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Introduction–RecollectioninPatches

Introduction – Recollection in Patches

Jerusalemisacity,aplace,amentalconstruction,abiblical-mythicalmemory.
OnceJerusalemhasbeenallthisatthesametime,thenJerusalemcanbeall
thistimeandagainbyactiveremembrancewithinthecontextandproblem-
aticnatureofthepresent.ThroughthecenturiesJerusalemhasbeenvisited,
soughtafter,used,reused,appropriated,andithasactedasapointofreference
onmany levels.Thecityhasbecomepartofdifferentcultural figurations in
differentperiodsandplaces.Howeverpoliticallyexplosive,areferencetothis
cityisultimatelypointingbacktotheJerusalemoftheBible.Thecity,oreven
onlyitsname,canbeanexperienceofdivinepresence,asmuchasitcanbea
sourceofconflictderivingfromthesameclaimthatitistheHolyCity–aclaim
thatisforevercontestedandreasserted.FromEarlyChristiantimeson,agreat
variety of legitimizations have been constructed by emphasizing myriad as-
pectsofthissource,bywayofmoreorlessorchestratedmemoryprocesses.

Thecontributionsinthisbookrefer,explicitlyorimplicitly,todimensionsof
culturalmemory,thewayinwhichthepastisremembered,appropriatedand
represented.Memory takesavitalpart in thedynamicsofculture. It recap-
tures,recycles,reshufflesandre-mediatesculturalpractices.Ituseslanguage,
texts,imagesandbuildingsinordertodevelop,preserveandcontinuecultural
identities.Culturalmemoryisthusamediatedmemory.Itsmediaarenotso
much vessels of memory in which memory passively resides but objects or
manifestations through which memories are produced, shared, and given
meaning.1Theyselectandorganizerepresentationsofthepastinsuchaway
thattheycanbemeaningfulinthe(historical)present,thoughsuchredirec-
tionsmayleadtoconflictsamonggroupswithdifferentorantagonisticexperi-
ences.2Culturalmemoriesarethusnegotiated,present-orientedandrelative,
andtheydependuponprocessesofexchangeandtransfer.Inthisbook,read-
erscanfindvariousexamplesoftheseprocessesthroughoutarangeofhistori-
calperiodsandartisticmedia.

ThiscollectionofstudiesonJerusaleminartandarchitectureistheresultof
a joint project by researchers of the Department of Art History at Radboud
UniversityNijmegen.InMay2011andSeptember2012twosymposiaservedas
mid-termreviewsatwhichthepreliminaryresultswerepresented.Specialists
invariousfieldssuchasthehistoryofpainting,sculpture,architecture,book
illumination,andappliedarts, fromEarlyChristiantimestothepresent,ar-

1 Sturken1997,p.9.
2 Rigney2005.
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2 Introduction–RecollectionInPatches

ticulated a variety of cultural, religious, philosophical and political implica-
tionsofthevisualizationofJerusalem.Worksofartwerethepointsofdeparture
andmainfocusofthosemeetings,wheretheaimwastodiscernconstantsand
variablesinattitudestowardstherealandimaginedJerusalem.

Jerusaleminarthasbeenasubjectofstudymorefrequentlyinrecentyears.3
ThisinterestcanbesaidtohavebeeninitiatedbyBiancaKühneloftheHe-
brewUniversityinJerusalem,whohadalreadydedicatedapublicationtoEar-
lyChristianandmedievalrepresentationsoftheHolyCityin1987.4Adecade
latersheeditedamuchbroadercollectionofessaysonthesametheme,this
timecoveringaspanoftwomillenniaandthethreefaithsJudaism,Christian-
ityandIslam.5In2007theKunsthistorischesInstitutinFlorenceorganisedthe
conference‘JerusalemasNarrativeSpace’,whichconcentratedagainonmedi-
evalandEarlyModernrepresentations.Herethetextualandvisualnarratives
weretheleitmotif,withtheworksofartprimarilyunderstoodasthebearersof
meaning.6In2009followedaconference‘ImaginingJerusalemintheMedieval
West’atUniversityCollege,Oxford.7Almostparalleltoourproject,theJohann
Wolfgang Goethe-Universität in Frankfurt am Main organised the congress
‘RäumederPassion’,onceagaindealingwiththeMiddleAgesandtheEarly
Modernperiod,thistimeconfinedtovisualizationsofthePassion.8

ThevolumeathandprovesoncemorethatJerusalemisanobjectofperen-
nialinterest.Asasourceofreligious,political,culturalandconsequentlyartis-
tic focal points, the theme shows no signs of running dry. On the contrary,
becauseoftheongoingturmoil,thecityasapointofreferenceseemstogain
newimportanceallthetime.Thisobservationwaspreciselythestartingpoint
for thepresent researchproject.Everyperiodconstructs itsown Jerusalems
determinedbytheaspirations,desiresandissuesofitsowntime,whileatthe
sametimereferringbacktoanunchallengedorigin.Howdidartrespondtoall
this?WithregardtoJerusalem,arthasbeencreatedattheintersectionoftwo
axes:thatoftheuncertaincontemporarysituationandthatofthecontinuous
chainofmeaningsthathistoryputsonthecity.Fromthisobservationthree
notionsemerge:context–contrast–conflict.Theseconceptscanberelatedto
thegeographicalJerusalemthatcanbevisited;tomemoriesandobjectsthat
canbebroughtback;andto interpretationsthatcanbeattachedtothecity

3 Forexamplesee:Montefiore2011.
4 Kühnel1987.
5 Kühnel1998.
6 JerusalemasNarrativeSpace2012.
7 ImaginingJerusalem2012.
8 RäumederPassion [foreseen2014].
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3Introduction–RecollectionInPatches

froma(mental)distance–ortothecomplexinterplayofthesedifferentman-
ifestations.

WithoutaimingtosurveythesubjectofJerusaleminartinitsentirety,our
goalwastoencompassaperiodofalmosttwentycenturies,fromEarlyChris-
tiantimesonwards.ThechoicewasmadetofocusonWesternobjectsandtreat
them as works of art,withattention to theirmaterialityand tangibility.Our
aim was not to arrive at general conclusions beyond those already made in
otherstudies,butrathertoaddnewinsightstothetotalityofmechanismsthat
playaroleinrepresentationandmemoryprocessesconcerningJerusalemby
meansofaselectionofspecializedtopics.Thegoalwastodiscussindeptha
seriesofartworksandartefactswhichquestiontherepresentationofJerusa-
lemandcomplementeachotherorputothercasesinperspective.Inevitably
allcasesdealtoacertainextentwithreligiousorpoliticalnotionsandtheef-
fectstheyproduceontherepresentationofJerusalemandonculturaldebate
in general. As a whole and in connection to each other, the individual case
studiesthusdoexceedtheirownscope.Thecontributionsdifferintheirap-
proach.Theyrangefromaculturalhistoricalperspectivetoanarttheoretical
oramoreessay-likediscussion,assuchalsocoveringdifferentwaysofwriting
arthistory.

Thecontributionsofthisvolumearegroupedundertwomainthemes.The
firstpartofthebook,Competing Memories and Contrasting Meaningsisdedi-
catedtocasesinwhichtheconceptofJerusalemcreatescontraststhroughthe
way it is remembered and through the specific meanings contained in this
memory.Thesecasestudiesdemonstratehowthecontextgeneratesconflict-
inginterpretationsofaspectsofthecity.Theconflictshavehadwideconse-
quencesbothinmanyculturalenvironmentsandalsoinart.

Thesecondpartofthebook,Imitation and Translocation,concentrateson
howJerusalemwasbroughttotheWesternWorld–bothphysicallyandmeta-
phorically.Whatlinksthesecasestudiesistheaspectofmotion.Thechangeof
contextconfrontsoldwithnewconcepts,hereandnowwiththereandthen.
TravellingtoJerusalemandbackagain,peoplegatheredspiritualmemoriesas
wellasmaterialobjects.Backhometheymaterializedthecityinanotherplace.
Through translocation theHolyCitywas recreatedelsewhere in thought, in
worksofartandinbuildings.Theserecreationswereconsideredtobemore
thanameresubstitute,actingasinstrumentsofmemory.

TostressthepermanenttopicalityofJerusalem,thefirstpartbeginsinthe
twenty-firstcentury.Thesuccessivetextstracethewaybacktothefourthcen-
tury.Mostcontributionsinsomewaypursuetheoriginalsource,theJerusalem
oftheBible.Thesecondpartofthevolumethendepartsfromtheperiodin
whichJerusalembecameatopicinWesternartandproceedsforwardsagainto
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4 Introduction–RecollectionInPatches

thepresentandthefuture.Thepresenttimethusfunctionsasaframethatsur-
roundsandcontextualizesthecases,highlightinghowthetimeinwhichwe
livedeterminesourperspectiveonthesubject.

AlthoughthisbookexaminescontinuityintheartisticquestioningofJeru-
salem, this does not mean that it ignores major shifts in the history of this
subject.ThemostprominentdividinglineiswithoutdoubttheHolocaustand
thesubsequentfoundationofthestateofIsraelinthetwentiethcentury.After
theseevents,artiststendedtoputterrorandcollisionintheforeground.Al-
thoughconflictwasbynomeansabsentinearliertimes,itwasofadifferent
nature.Ratherthanirresolvableconflictswithinworksofart, therewerein-
steadjuxtapositionsofalternativeinterpretationsandrepresentationsofJeru-
salem. The aim of artworks in earlier times had been first and foremost to
propagateaunivocal,oftendoctrinal,visioninreactiontodeviatingopinions.

InthecontributionbyAnnekeSchulenbergtheworkPresent TensebytheBrit-
ish-PalestinianartistMonaHatoumisdescribedasthesearchforahomeland
that,astheresultofpoliticalandreligiousconflicts,consistsonlyofdispersed
territories.Theimpactofthedeterminingpowerofmappingastheoutcomeof
enforcedtreatieswiththeaimofcontrolmeansimprisonmentineverydaylife.
ThesculptureofthismapofthefragmentedPalestinianterritoriesdetermined
in1993,symbolicallymadeofaromaticNablussoap,notonlyreflectsuponthe
limitsofboundaries,butatthesametimetriestopointatthestabilitythese
shouldandcanprovide.Inawaythesculptureembodieshopeforthefuture.

Withthisopeningarticlethestageisset:JerusalemandIsraelasplacesof
conflict, caused by history, problematic and contested in the present, and a
possiblehopefulanswerforthefuture.

In her contribution on The Green Line by the Belgian artist Francis Alÿs,
MetteGieskesalsotacklesthecontestedboundariesofJerusalemandIsraelas
awhole.Here,thefocusisontheimpactofthepoliticallysensitivearmistice
demarcation line of 1948, which Alÿs traced in 2004 with a dripping can of
greenpaint.Thistemporaryinterventioninpublicspaceinvitesreflectionon
theseminalyetrelativelynon-intrusivearmisticelineasanhistoricalsourceof
separationbetweenIsraelisandPalestiniansandtheconflictbetweenthem,as
wellasapotentialsourceoffuturepeace.Theabsurdityoftheaction,which
alsoexplores thepoliticalpotentialofart, stimulatesawarenessof thearbi-
trariness of two-dimensional borders that are enforced onto a continuous,
three-dimensionalworld,dividingtheindivisible.

WouterWeijerspresentsaprofoundanalysisoftwohomonymouspaintings
entitled Jerusalem by Anselm Kiefer and Gerhard Richter. The contrast be-
tweentheworksturnsouttobeasfundamentalastheinternalconflictthat
theseparatepaintingsevoke.Theworksofthetwoartistsmarktheextremesof
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5Introduction–RecollectionInPatches

the way in which the problematic implications of Jerusalem could be dealt
withinGermanyafter1945.ThemythicandmaterialmemoryofJerusalemis
challengedonvariouslevelsinrelationtoGermany’sroleintheSecondWorld
Warandtheafter-warperiodinIsrael.Bothworkstryinaveryparticularway
to cope with the burden of recent history, especially that of the Holocaust.
Whatwasforcefullyforgottenisrecalled,whatisrememberedisquestioned,
whatisunimaginableisrepresented.EventuallyallthispointsbackattheHoly
City.

Thestrivingforahumanisticsolutiontodeviatingopinionsaboutthecityof
Jerusalemanditsmonumentshasledtohighlydetailedreconstructionsofthe
past.Aseventeenth-centurymanifestationof thisphenomenonisdiscussed
byJeroenGoudeau,inatextontheTempleofJerusalemintheDutchRepublic.
TheOldTestamentTempleisprobablyoneofthemostemblematicbuildings
inhistory.Ontheinterfacebetweentheologyandarchitecture,scholarsofall
timehavetriedtointegratethisbiblicalstructureintothereligious,political
and aesthetic paradigms of their own milieu. Lost as a material source and
only fragmentarily described in various texts, the divine JewishTemple, the
holiestofplacesforthePeopleoftheBook,madeoneoftheauthoritativefocal
points of the real and imagined city.The article evaluates an Early Modern
protestantreconstructionoftheTempleasavisualcomponentofthehuman-
istenterpriseofbiblicalcriticism.

Althoughinquiteanothersense, reconstructingandremouldingthepast
architecturallyisalsothesubjectofthecontributionbyMariëtteVerhoeven.
SheconcentratesonthestoneremnantsofCrusaderarchitectureincontem-
porary Jerusalem. Instead of reconstructing their original form, seven key
monuments,startingwiththeChurchoftheHolySepulchre,areconsideredas
multilayered objects that have been subject to constant change. Verhoeven
showsthedifferentmechanismsbywhichbuildingscanacquirenewmean-
ingsorcanundergoradicalchangesthatinvolvespecificvalues.Ineachsubse-
quentinterventionanewlayertothecityanditshistoryhasbeenaddedwhile
theolderlayersremainvisible.Asvisiblewitnessesofthepastthesebuildings
passdownthenarrativeoftheturbulenthistoryofJerusalem.

SibledeBlaauwexamineshowavarietyofmedia,includingrelics,images,
locations, buildings and liturgical ceremonies, were employed to represent
and incorporate Jerusalem in (Early) Christian Rome. His diachronic survey
shows that the linkbetween the twocitieshad beenestablishedasearlyas
Constantinian times and was (re)activated through the ages. However, the
referencesseemtobemoreorlessindependentphenomena.DeBlaauwdem-
onstrates convincingly that the strong and concrete potentials of meaning
transferdidnotresultinacomprehensive,consistent,orevenlastingconcept
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6 Introduction–RecollectionInPatches

ofJerusaleminRome.ApparentlythecityofPeterandPauldidnotneedto
becomeaSecondJerusalem.

DeBlaauw’scontributionistheclosestthisbookgetstothestartingpointof
JerusalemassourceforartisticrepresentationinWesternart.However,atthe
sametimeitseemsthatthesourceintheagesbeforeChristianizationdraws
back,dissolves,andgrowsimpalpable.TheconceptofJerusalemthatseemsso
clearandmeaningfulinlaterperiodsofWesternart,becomesmoreandmore
diffuse,witheverystepfurtherbackintime.AfterthedestructionoftheTem-
pleandtheexpulsionoftheJewishinhabitants,Jerusalembecamearelatively
insignificantRomancitywithanindeterminateidentity.Yet,itssacredcharac-
terdidnotfallintooblivion,butwasratherincreasinglyopenforinterpreta-
tions and appropriations from new religious and cultural perspectives.This
multiplicationofengagementswithJerusalemasasacredcity,byChristians,
MuslimsandJewsalike,madethehistoryofthecityintooneofcontinuously
changingconfigurations, fromtolerantcoexistenceandculturalexchangeto
aggressionandsegregation.

ItwastheCrusaderswhore-establishedJerusalemasaChristiancity.Katja
Boertjesdescribesthecultofpilgrims’ampullaethatbearimagesofthenew,
reconqueredJerusalem.TheyfunctionedassouvenirsforthepilgrimsandCru-
sadersthemselves,butperhapsevenmoreasdevotionalobjectsforthosewho
hadnotvisitedtheHolyLand.Theampullaetravelledbackwiththepassen-
gersandthuscapturedthememoryofJerusalemandtheHolySepulchrein
narrative,aswellasmateriallytransferringatangible‘memento’oftheHoly
City.

Besidestheactivepilgrimageandmaterialsouvenirstherewasthepilgrim-
ageinthemind,asHannekevanAsperenexpoundsonthebasisoftwolate-
medievalmanuscriptsfromthecollectionoftheRadboudUniversityLibrary.
Bywayofthesetexts,whichdescribedevotionalexercises,thementalpilgrim
couldtravelinstantaneouslytotheholyplaces.Thisspiritualwayoftravelling
notonlybridgedageographicaldistance,butalsodistanceintime,asthewor-
shipper felt actually present at the biblical events themselves, especially at
Christ’sPassion.Inordertoenhancetheexperience,thetextscontaindetailed
measurementsofdistancesbetweensites,andtopographicalinformationsuch
asthenumberofstepstobeclimbed.Inaway,thispilgrimagewasmorereal
thananactualpresenceinJerusalem.Inthetextsthelikenesswiththecon-
temporarycitywasnolongerimportant.Thebiblicalcityprevailed.Thebibli-
calscenesevengainedrelic-likeimportance.

Measurementsandotherspecificphysicalfeatureswerealsoimportantin
copiesaftertheholysitesastheydevelopedinEuropeduringtheMiddleAges
and the Renaissance.With their translocation to other regions, monuments
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markingbiblicalepisodesweretransformedintosimulacra,enablingpilgrims
to pursue their devotions to the holy places without having to travel to the
HolyLand.Apartfromafewsometimesratherrandomlychosencharacteris-
tics, as a rule, exactitude in these reproductions was not an issue. Bram de
Klerck’scontributiondealswiththisrichphenomenonin late-medievaland
RenaissanceItaly,focussingonthepilgrims’sanctuaryknownas‘SacroMonte’
nearVaralloinPiedmont.Inchapelsandtheirinteriordecorations,scenesof
theLifeandPassionofChristwerevisualized insuchaway that thevisitor
musthavefelthimselfpresentattheepisodesdepicted.DeKlerckconfronts
bothstyleandfunctionofthelife-like,expressivedecorationofthechapelof
theHolySepulchreatVarallo,withLeonBattistaAlberti’srenaissance-human-
ist‘copy’ofChrist’stomb,locatedintheCappellaRucellaiintheChurchofSan
PancrazioinFlorence.

ThecounterpartofthecityoftheOldTestamentandthehistoricalJerusa-
lemistheNewJerusalem,envisionedinStJohn’sApocalypse.Thisheavenly
city isnotrealyetbut isexpectedtobecomesoattheendoftime.Curator
DaanVanSpeybroeckexaminestwostainedglasswindowrepresentationsof
thisapocalypticcitybythecontemporaryFrenchartistsGérardGarousteand
Jean-Michel Alberola. Glass windows, being one of the most immaterial of
formsinvisualart,seemveryapttorepresentaheavenlysituation.Inthelight
ofrecenthistory,however,theconnectionbetweenJerusalemandheavenhas
becomeproblematic.ThatiswhyGaroustechallengedthetraditionalconfigu-
rationofOldandNewTestamentbyplacingGenesisonthedarknorthsideof
thechurchbuildingandtheApocalypseonthesunlitsouth.InAlberola’swin-
dowstheconflictisstressedthroughtherepresentationoftheirreconcilability
oftheheavenlyJerusalemandbiblicalBabylon.

IntheclosingcontributionRudievanLeeuwenalsodealswiththeNewJe-
rusalem,thistimetobeestablishedonearth.Twoenterprisesinperformance
and music are presented within a specific Jewish context.With his Medinat 
Weimar project the artist Ronen Eidelman plays with implicit sensitivities
aroundZionismandthefearofJewishworlddominion,whenhepropagates
theidealNewJerusaleminthehistorically‘brown’GermanstateofThuringia.
Hedislocatesthepublicbythisprovocativeproposition,ofwhichitisnotclear
atfirstsighttowhatextentthisisaseriousenterprise.TheYiddishsongsbyfor
instanceDanielKahnandthecontextoftheirperformance,aswellasrefer-
encestoSocialism,alienatetheaudiencejustliketheworkofEidelman.Nowa-
days it is perhaps by these confusing projects, in which irony meets social
criticism and an excruciating but still ongoing history meets a sense of hu-
mour,thatwecanreflectonourownattitudetowardsJerusalem.
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8 Introduction–RecollectionInPatches

Afterall,itisinthenatureofarttoexpresscomplexconcepts,tomediate
betweentheordinaryandtheunsaid,tooscillatebetweenrealityandimagina-
tion–alwaysprovidingaprovisionalandsinglewayout.

The Editors
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Chapter1

Sites and Senses
Mapping Palestinian Territories in Mona Hatoum’s 
Sculpture Present Tense 

Anneke Schulenberg

InApril1996,MonaHatoum,aBritishartistofPalestinianorigin,installeda
workentitledPresent TenseattheAnadielGalleryinEastJerusalem,anarea
annexedbyIsraelin1967(Figs1.1–1.2).1Onthefloorofthegallery,Hatoumlaid
2400piecesofsoapinarectangularshape.ThesoapwasNablussoap,atradi-
tional Palestinian product made of olive oil. Hatoum pressed tiny red glass
beadsincurvedlines intothesoap(Fig. 1.2).At firstsight, the linesseemto
makeupabstractforms,butinfacttheydepictpartoftheoccupiedPalestinian
territories that, as determined by the 1993 Oslo Accords, Israel should have
handed back to the Palestinian authorities. Hatoum came across a map of
theseterritoriesonthefirstdayofhervisittoJerusalem.InPresent Tense,she
omittedtheoutlinesofthemapofIsrael,onlydrawingthePalestinianterrito-
ries:fragmentedparcelsofland,scatteredacrossIsrael,resemblinganarchi-
pelago.

Present Tensewasoriginallyasite-specificsculptureastheworkwasmade
specificallyforthatexhibitioninJerusalemandwasanimmediateresponseto
thesite.ByinscribingthemapoftheOsloAccordsonalocaltraditionalprod-
uct, Hatoum investigated the political, social and cultural dynamics at play
withintheIsraeli-Palestinianconflict.DrawingonlythePalestinianterritories
inIsraelonthesoap,HatoumfocusedonthePalestiniansituationwithinthe
conflict.ThecontextofthecityofJerusalemaffectedthemeaningoftheart-
work,enhancingthepoliticaldimension.Jerusalemwasandremainsthecore
issueintheIsraeli-Palestinianconflictasitisclaimedbybothpartiestobethe
capitaloftheirstates.YetsincetheexhibitioninJerusalem,Present Tensehas
beendisplayedinseveralsoloandgroupexhibitions,andwasevenacquiredby

1 TheAnadielGalleryisnowcalledtheAl-Ma’hamFoundation,anditsaimis‘topromote,in-
stigate,disseminateandmakeartinPalestine’:“Al-Ma’halHistoricalBackground,”Al-Ma’hal.
FoundationforContemporaryArt,http://www.almamalfoundation.org/aboutus.php(ac-
cessedon28June2012).
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12 Schulenberg

Figure1.1 Mona Hatoum, PresentTense, 1996, soap and 
glass beads, 4.5 × 241 × 299 cm, installation at 
Anadiel Gallery, Jerusalem. CourtesyWhite
CubeandAnadielGallery,Jerusalem.

Figure1.2 Mona Hatoum, PresentTense (detail), 1996, soap 
and glass beads, 4.5 × 241 × 299 cm, installation at 
Anadiel Gallery, Jerusalem. CourtesyWhite
CubeandAnadielGallery,Jerusalem.
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13SitesAndSenses

Tatein2013.Theimportantrelationbetweentheworkanditsoriginalsiteis
nowbroken,whichaffectsthemeaningofthework.

WithPresent Tense,Hatoumnotonlyexploredtheimplicationsofthemap
forthePalestinians,butalsosetuparelationshipbetweentheworkandthe
viewer.Sheconstructsthisrelationshipbyadoptingtheaestheticlanguageof
MinimalArt,morespecificallyitsstrategiestoestablisharelationshipbetween
theviewerandtheartwork,inhercasebyactivatingtheviewer’solfactoryor-
gan through the smell of soap.Through this relationship, an interplay takes
placebetweenthepoliticalcontentofthework,thesiteandtheviewer.Al-
though the exhibition at the Anadiel Gallery included several of Hatoum’s
works,thiscontributionfocusesonhowHatoum,inhersite-specificsculpture
Present Tense – as installed in Jerusalem – sets up a physical encounter be-
tweenartworkandviewerbystimulatingthesenses,inordertoexaminethe
socio-political implications for the Palestinians of the map of the Oslo Ac-
cords.Iwillendwithadiscussionoftheconsequencesforthemeaningofthe
workofreinstallingitinotherplaces.

Mapping Palestinian Territories

WhenHatoum,thedaughterofPalestinianrefugees,wenttoJerusalemforher
soloexhibitionattheAnadielGallery,itwasherfirstvisittotheformerhome-
land of her parents. In an interview with Michael Archer, Hatoum revealed
howshefeltaboutworkinginJerusalem:‘GoingtoJerusalemwasaverysig-
nificantjourneyforme,becauseIhadneverbeenthere.[…]JackPersekian,
whohasthislittlegalleryinEastJerusalem,andIhadbeendiscussingthepos-
sibilityofdoingtheexhibitionthereforovertwoyears.Ikeptpostponingit
becauseemotionallyit’saveryheavything…’.2

The visit to Jerusalem was of personal importance for Hatoum. She was
bornin1952inBeirut,Lebanon,butherfamilyisoriginallyfromHaifa.When
the Jewish militants bombed Haifa in 1948, the family fled to Beirut. While
HatoumwasvisitingLondonin1975,theLebanesecivilwarbrokeout.Expect-
ingtheconflicttolastforafewdays,maybeweeks,sheplannedtoreturnto
Beirut.AstheproblemslastedlongerthansheexpectedandtheBeirutairport
wasclosedforninemonths,shewasforcedtostayinLondon.Hatoumdecided
toattendartschool,firsttheByamShawSchoolofArt(1975–79),followedby
the Slade School of Art (1979–81).3 After she finished art school, Hatoum

2 Hatouminterviewedby:Archer1997,p.26.
3 Brett1997,pp.34–35.
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remainedinLondon,whereshecurrentlystill livesandworks,althoughshe
hasalsohadastudioinBerlinforseveralyears.

WhenHatoumfinallydecidedtoexhibitinJerusalem,itseemedalmostin-
evitablethatthecontextofthecitywouldplayaroleintheexhibition,notonly
becauseofherPalestinianbackground,butalsobecausesheoftencreatesart-
worksinresponsetothecontextofthelocationofanexhibition.Beforegoing
toJerusalem,Hatoumalreadyhadideasforthegalleryshow,butneverexecut-
edthemwhenshearrivedinthecity: ‘TheideasIhadproposedbeforehand
seemed to be about turning the gallery into a hostile environment, but the
environment outside was already so hostile that people hardly needed re-
minding’.4Asmentionedearlier,onherfirstdayinJerusalem,Hatoumstum-
bleduponamapoftheOsloagreement.Aftersomeconsiderationshedecided
tomakeasculpturebasedonit:‘WhenIfirstcameacross[themap],Ihadno
intentionofusingit,butaweeklaterIdecidedIwouldliketodosomething
withthislocalsoapmadefrompureoliveoil,andtheworkcametogether’.5
The hostility of the environment of Jerusalem also seems to have affected
Hatoum’schoiceoftheredbeads:‘OriginallyIwasgoingtodrawtheoutlineof
themapbypushingnailsintothesoap,butitlookedquiteaggressiveandsad.
IendedupusinglittleglassbeadswhichIpressedintothesoap’.6

Fromancienttimesonward,map-makinghasbeentiedtoconquest.7Maps
areoftenusedtoaffirmterritorialclaims,asisthecasewiththemapfromthe
Oslo Accords. In 1993, an attempt was made to resolve the ongoing conflict
betweenPalestiniansandIsraelis.ThegovernmentofIsraelandthePalestine
LiberationOrganization(PLO)signed,afteryearsofnegotiations,theOsloAc-
cords,alsocalledOsloI,or,officially,theDeclarationofPrinciplesonInterim
Self-Government Arrangements. In this agreement, the two parties decided
thattheIsraeliarmywouldwithdrawfromsomepartsoftheWestBankand

4 Hatouminterviewedby:Archer1997,p.26.AccordingtoGannitAnkori,Hatoum’svisitto
herhomeland,orhergoingback‘home’,aswellasthe‘cosy’atmosphereofthegallery,
eventuallyinspiredHatoumtoturnthespaceinto‘asymbolichome’.Heclaimsthather
useofthetraditionalsoapalludestothebathroom,arguingthatotherworksintheexhi-
bitioncanalsoberelatedtospecifichomespaces.InthesculpturesNo WayandNo Way 
II,Hatoumplacedboltsintheholesoftwokitchenutensils–acolanderandastrainer–
turningthemintostrangeobjectsnormallykeptinkitchens.Onthesecondfloor,Hatoum
displayedametalbedwithoutamattresscalledLili (Stay) Put,asareferencetoabed-
room.Thebedwasstandinginthemiddleoftheroom,tiedtothefloorwithtransparent
nylonthreads,evoking,accordingtoAnkori,‘theconflictbetweendisplacementandroot-
edness’.See:Ankori2006,pp.141–43.

5 Hatouminterviewedby:Archer1997,pp.26–27.
6 Hatouminterviewedby:Archer1997,p.27.
7 Black1997,p.9.
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theGazaStrip.Furthermore,aprovisionalPalestinianself-governancewould
beestablished,andIsraelandPalestinewouldpubliclyrecognizeeachother.A
newseriesofnegotiations,however,wouldhavetobesetuponissuessuchas
theexactbordersbetweenIsraeliandPalestinianterritories,returnofPalestin-
ianrefugees, Jewishsettlements intheOccupiedTerritories,andthebiggest
problemofall,thefutureofJerusalem.8

Present Tensenotonlyexaminesapoliticalmap,butwasalsocreatedespe-
cially fortheexhibitioninJerusalem,andthecontextofthecity framesthe
meaningof thework. Jerusalemhasa longandcomplexhistory,but for the
sakeofthiscontribution,onlytherelevanteventsafter1948willbeexpounded
upon.TheAnadielGallery,inwhichPresent Tensewasexhibited,waslocated
inEastJerusalem.In1948,EastJerusalemwasoccupiedbyJordan,whileIsrael
hadcapturedWestJerusalem.Oneyearbefore,however,in1947,theGeneral
Assembly of the United Nations had agreed to make an international zone,
includingJerusalem,thatwouldbegovernedbyaU.N.trusteeshipcouncil.Be-
fore this plan could be made operable, Jerusalem had already been divided
betweenIsraelandJordan.IsraelthenclaimedJerusalemasitscapitalin1950,
going on to conquer East Jerusalem in 1967. According to the international
community,Jerusalem’ssituationremainsundecidedand,assuch,itdoesnot
recognizeIsrael’sclaimofJerusalemasitscapital.ThecaptureofEastJerusa-
lemin1967isalsoseenbytheinternationalcommunityasillegal,andittreats
EastJerusalemasPalestinianterritoryundermilitaryoccupationbyIsrael.The
Palestinians claim East Jerusalem as the capital of their future Palestinian
state.9Present TensewasthuscreatedinahighlycontestedareaintheIsraeli-
Palestinianconflict.

Moreover,Present TensewascreatedinApril1996,onlymonthsafterIsraeli
primeministerYitzhakRabinwasmurdered.Afewmonthsbeforethismurder,
on24September1995,thesecondpartoftheOsloAccords,OsloII,hadbeen
signedbyIsraelandthePLO.ThissecondagreementgavethePalestiniansself-
governanceinBethlehem,Hebron,Jenin,Nablus,Qalqilya,Ramallah,Tulkarm,
aswellasinapproximately450villages.On28September,OsloIIwasratified
byRabinandPLOchairmanYasserArafat.Justoverfiveweekslater,on4No-
vember1995,RabinwasmurderedbyanIsraeliopponentoftheOsloAccords.
Afterthisincident,thepeaceprocessbegantofallapartandviolentattacksby
IslamicfundamentalistsofHamasledtoahalttonegotiationswiththePales-
tinians.10AlthoughPresent Tense doesnotrefertothesepoliticalevents,they

8 Fischback2000[a],p.284.
9 Fischbach2000[b],pp.213–16.
10 Montefiore2011,p.507.
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16 Schulenberg

arelikelytohaveframedtheviewer’sexperienceoftheworkintheEastJeru-
salemgalleryatthattime.

Themapwhichwasdrawnasaresultofthe1993OsloAccordstoindicate
the future Palestinian territories in Israel, was the point of departure for
Hatoum’swork.Thismapisareflectionofpoliticalideasandservesmilitary
goalsofcontrollingtheterritorialdivisions,somethingHatoumiswellaware
of:‘[…][I]twasamapaboutdividingandcontrollingthearea.Atthefirstsign
of trouble, Israel practises the policy of ‘closure’: they close all the passages
betweentheareassothattheArabsarecompletelyisolatedandparalyzed’.11
ThedivisionoftheterritoriesbytheOsloAccordshasservedasaformofsur-
veillanceofthePalestinians,themaprepresentingpowerrelations.

Thetopicofsurveillanceandcontrolofhumanbeingshasbeenofinterest
toHatoumeversinceasastudentshereadthebookDiscipline and Punish: the 
Birth of the PrisonbytheFrenchphilosopherMichelFoucault.12Inthisbook
Foucaultarguesthatthedisciplinarytechniquesusedinprisonsstartinginthe
middleoftheeighteenthcenturyareameansofcontrollingpeople.Oneofthe
techniquesFoucaultdescribesishierarchicalobservation.Peoplecanbemade
to behave in certain ways by merely observing them. Several architectural
structures,suchaswatchtowers,aredesignedforobservationandcommand
overpeople,butFoucaultwasespeciallyinterestedinJeremyBentham’span-
opticon.Thepanopticonisacylindricalconstructionwithasmalltowerinthe
middleofahugecupula.Allthecellsoftheinmatesarelocatedaroundthis
tower against the wall of the cylinder. From the central tower, a guard can
monitoreachcell.Thekeytodiscipliningtheprisonersistomakethembelieve
theyareunderconstantobservation,eveniftheyarenot.Thus, inmatesare
controlled through surveillance, not only as a result of physical constraints.
Foucaultarguedthatthroughthisthreatofobservationofthebodiesthatneed
tobecontrolled,institutionslikeprisonshavemouldedbodiesintothecorrect
form,creatingso-called‘docilebodies’.Docilebodieswereidealinamodern
industrialsocietyastheywouldalsofunctioninotherdisciplinaryinstitutions,
suchasfactories,militaryregiments,andschools.13

Hatoumhasmadeanumberofartworksthatdealwithissuesofcontroland
surveillance,mainlyinrelationtoinstitutionalandarchitecturalstructures,for
exampleLight Sentence(1992)(Fig.1.3).Forthiswork,Hatoumpiledupwire
meshlockersandplacedtheminthemiddleofadarkroom.Someofthelock-
erdoorsareopen.Theverticalpilesoflockersareconnectedtoeachotherto

11 Hatouminterviewedby:Archer1997,p.27.
12 Pieters1997,s.p.
13 Foucault1979,pp.135–41,170–77,and195–228.
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formaU-shape.InthemiddleoftheU-shapealightbulbhangsfromtheceil-
ing.Thislightbulbslowlymovesfromtheceilingtothefloor,touchesthefloor,
andafterslightlytopplingover,slowlyrisesagain.Thelightfromthebulbfalls
onthelockers,castingshadowsonthewallsoftheroom.Whenthelightbulb
reachesthefloor,theshadowsbegintotremble.Visitorswhoentertheinstal-
lationseetheirownshadowsprojectedontothewall,makingthempartofthe
installation,andareburdenedwithfeelingsofunease,orasHatoumdescribed
it:

[…] [T]hemovementof the lightbulbcauses theshadowsof thewire
meshlockerstobeinperpetualmotion,whichcreatesaveryunsettling
feeling.Whenyouenterthespaceyouhavetheimpressionthatthewhole
roomisswayingandyouhavethedisturbingfeelingthatthegroundis
shifting under your feet.This is an environment in constant flux – no

Figure1.3 Mona Hatoum, LightSentence, 1992, wire mesh lockers, slow-moving motorized 
light bulb, 198 × 185 × 490 cm.Photo:PhilippeMigeat.CourtesyCentre
Pompidou,Paris.
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18 Schulenberg

singlepointofview,nosolidframeofreference.Thereisasenseofinsta-
bilityandrestlessnessinthework.14

With the title Light Sentence, Hatoum steers the viewer’s interpretation to-
wardsideasofconfinementorimprisonment.Thelockers,however,areper-
hapsalsoanallusiontootherinstitutionalstructures,likeschoolsorfactories,
wherepeoplecanputtheirpersonalbelongingsinlockersbeforegoingtoclass
or to work. As Foucault indicated, these institutions also discipline people,
sincetheysetnorms–eitherthroughexaminationofstudentsorjobdescrip-
tions that determine their behaviour – which people have to adjust to. For
Hatoum,Light Sentencereferstoallinstanceswherethebuiltenvironmentis
designedtorestrictpersonalfreedom:

[…]IhavenowspenthalfofmylifelivingintheWest,sowhenIspeakof
workslikeLight Sentence,[…]asmakingareferencetosomekindofinsti-
tutionalviolence,Iamspeakingofencounteringarchitecturalandinsti-
tutional structures in Western urban environments that are about the
regimentation of individuals, fixing them in space and putting them
undersurveillance.15

AlthoughPresent Tensedoesnotdirectlyrefertostructuresofcontrol,thedivi-
sionsofterritoriesintheOsloAccordsalsofixedpeopletospacesinorderto
putthemundersurveillance.ThemapoftheOsloAccordsshowshowPales-
tiniansweretobeconfinedinsmallareas.Hatoumalsoreferstotheserestric-
tions: ‘[…] [T]he saddest thing in Jerusalem was the policy of ‘closure’ that
restrictedmovementfortheArabs’.16Also,thePalestinianAuthoritytookover
thetaskofpolicingthePalestinianpopulationinsidetheterritories,andquick-
lysetuppoliceandsecurityforces.Israel,however,maintainedcontrolover
theborders,airspace,labor,waterandnaturalresourcesoftheoccupiedterri-
tories.Israelalsocontrolledtheregistrationofthepopulation,possessingthe

14 Hatouminterviewedby:Antoni2002,p.117.
15 Hatoum interviewed by: Antoni 2002, pp. 117–19. Although Hatoum specifically relates

institutionalviolencetoWesternurbanenvironments,institutionalizationisnotatypical
Westernphenomenon.HatoumperhapsrelatesinstitutionalizationtoWesternenviron-
ments,because–shehasstated– itwas inLondonthatshe for the first timebecame
awareofsuchaninstitution:‘TheSlade[SchoolofFineArt]wasmyfirstencounterwith
alargeinstitution,andtheimpersonal,bureaucraticmachinerythatconstitutesthe‘insti-
tution’ was totally foreign to me. I was so much at odds with that environment that I
startedtoexaminethereasonswhy’.Hatouminterviewedby:Archer1997,p.10.

16 Hatouminterviewedby:Archer1997,pp.27–28.
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powertograntPalestiniansresidency,tochangetheirresidencystatus(forin-
stancefromGazatotheWestBank),andtoissueidentitycards.17Palestinians
were also confronted with checkpoints, curfews, and road blocks that were
usedbytheIsraelistorestrictthemovementofthePalestinians.Thus,Pales-
tinianswerenotonlyconfinedtosmallareas,but‘theinstitutionalizedsystem
ofcheckpoints,curfews,andclosures introducedbyOslo ledtoever-greater
immobilizationandparalysis…’.18

InPresent Tense,Hatoumnotonlyexplorestheconfinementofpeopleto
restrictedareasusingmilitarypresence,butalsouttersahopethatthesitua-
tionwillchange.ThetitlePresent Tense isbasedonthegrammaticaltermfor
theinflectionofverbstolocateasituationinthepresenttime,butitcanalso
refertoatensesituationinthepresent.Hatoumhasexplainedthetitleasfol-
lows:‘ThepieceiscalledPresent Tense;it’saboutthesituationasitwasthen’.19
Hatoum’sreference inthisquotetoaspecificsituationataspecifictimeal-
readyhintsatthefactthattheterritorialdivisionsaresubjecttochangedueto
politicalconflicts.HatoumhasstatedaboutPresent Tense,inreferencetothe
transientnatureofsoap,that‘itholdsthepromise[thesoap]willdissolveone
dayandwithitalltheseridiculousborders’.20Thus,thefragilityandinstability
of thebordersaswellasHatoum’shope that theborderswilldissolve is re-
flectedinthenatureofthematerial.

Present TensewasthefirstofHatoum’sworkstodealwiththeissueofmap-
pingandchange.Manyfollowedafterwards.AccordingtoHatoum,maps‘give
[…] the allusion of a stable, measurable space. [My] works are more about
mappings of precarious space with unstable boundaries and a shaky
geography’.21 Three years after Present Tense, Hatoum created another floor
piece,calledMap(1999)(Fig.1.4).Onthefloorofamuseum,Hatoumlaidout
thecontinentsoftheworldwithglassmarbles.IncontrasttoPresent Tense,in
Mapnopoliticalbordersofthenationsonthecontinentsarevisible;onlythe
outlinesofthecontinentscanbeseen.Themapis,however,fragile,because
whenviewersentertheroom,theirstepsmakethefloorvibrateandtheglass
marblesrolloutofplace.Viewerscanslipoverthedispersedglassballs,expe-

17 Makdisi2008,pp.84–85.
18 Makdisi2008,p.85.
19 Hatouminterviewedby:Archer1997,p.27.ThisstatementbyHatoumisnotcompletely

correct.The1993OsloAccordshaveneverbeenfullyexecutedasnotalloftheoccupied
territorieswerereturnedtothePalestinianAuthoritybyIsrael.

20 LecturebyHatoum:Mona Hatoum: Mappings,Vimeovideo,24:03min.,postedbySerpen-
tineGallery,2011,http://vimeo.com/24541176(accessedon7November2012).

21 LecturebyHatoum:Mona Hatoum: Mappings,Vimeovideo,24:03min.,postedbySerpen-
tineGallery,2011,http://vimeo.com/24541176(accessedon7November2012).
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20 Schulenberg

riencingthegroundtheywalkonasunstable.Sinceinthisworktheborders
aregeographicalratherthanpolitical,Hatoumdestabilizesthesurfacewhich
viewerswalkuponto‘expandtheideaofashakygroundtotheentireearth’.22
Showingonlygeographicalborders,MapislesspoliticallychargedthanPres-
ent Tense.

Symbolic Soap of the Homeland

ForPresent Tense,Hatoumusedalocalmaterialthatisemotionallychargedfor
Palestinians,traditionalPalestinianNablussoap.ThissoapismadeinNablus,
acitynorthofJerusalem,outofvirginoliveoil,waterandasodiumcompound.
Thecenturies-oldproductionmethodtakesseveralweeks.ItissaidthatPales-
tinian women were already making the soap for household purposes more
thanonethousandyearsago.Themajorsoapindustryinthecitycameinto
existence in the tenth century, and the soap was exported across the Arab
worldandEurope.Theindustrywasatitsheightattheendofthenineteenth
centurywithnearly40factoriesinexistence.Inthetwentiethcentury,many

22 LecturebyHatoum:Mona Hatoum: Mappings,Vimeovideo,24:03min.,postedbySerpen-
tineGallery,2011,http://vimeo.com/24541176(accessedon7November2012).

Figure1.4 Mona Hatoum, Map, 1999, 14 mm clear glass marbles, installation dimensions 
variable. Photo:ChristianMosar.CourtesyCasinoLuxembourg.
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factoriesweredestroyedthroughseveralnaturaldisasters,suchastheearth-
quakein1927,andagainafterIsraelimilitaryinvasionswhichbeganin2000at
thestartoftheSecondIntifada.Currently,onlytwofactoriesremainactive.23
The factory that produced ‘Al-Jamal’ soap, the brand Hatoum used, was de-
stroyedbyIsraeliforcesin2002.24

Nablus soap is thus inextricablyconnected toPalestinianculturalhistory
andidentity.UsingthismaterialforasculptureinJerusalemhaspolitical,cul-
turalandemotionalimplications.ForHatoum,thesoapfunctionedasa‘sym-
bolofresistance’.25Thissymbolismmightbeinterpretedasaresistanceagainst
oppressionofPalestiniansingeneral,but inrelationtothemapoftheOslo
Accordsimprintedonthesoap,itismoreasymbolofresistanceagainstthe
absurdityofthebordersdeterminedbytheagreement.

Thesoapnotonlyfunctionsasasymbolicsignwithpoliticalconnotations,
butithasanadditional,perhapsevenmorepowerful,effectasthesmellofthe
soap triggers recollection. In his book Swann’s Way, Remembrance of Things  
Past (1913), Marcel Proust described how penetrating smells can be, as did
PatrickSüskindinhisnovelPerfume: The Story of a Murderer(1985).Although
inSüskind’snovel,themaincharacterGrenouillehasextraordinarypowerto
discernodours,whichisofnoimportanceinrelationtoHatoum’swork,the
fragmentgivenbelowdoesshowhowasmellcanproduceabodilyresponse
andhowitcanberelivedatalatertime:

Grenouille sat on the logs, his legs outstretched and his back leaned
againstthewalloftheshed.Hehadclosedhiseyesanddidnotstir.He
saw nothing, he heard nothing, he felt nothing. He only smelled the
aromaofthewoodrisinguparoundhimtobecapturedunderthebonnet
oftheeaves.Hedrankinthearoma,hedrownedinit,impregnatinghim-
selfthroughhisinnermostpores,untilhebecamewoodhimself;helay
on the cord of wood like a wooden puppet, like Pinocchio, as if dead,
untilafteralongwhile,perhapsahalfhourormore,hegaggedupthe
word“wood.”Hevomitedthewordup,asifhewerefilledwithwoodto
hisears,asifburiedinwoodtohisneck,asifhisstomach,hisgorge,his

23 ‘Nablus’oliveoilsoap:aPalestiniantraditionliveson’,InstituteforMiddleEastUnder-
standing (IMEU), http://imeu.net/news/article008132.shtml (accessed on 7 September
2012).

24 Mansoor2010,p.55n.18;‘MonaHatoum’,Al-Ma’hal.FoundationforContemporaryArt,
http://www.almamalfoundation.org/index.php?action=events&type=7&artist=Mona
Hatoum(accessedon13June2012).

25 Hatouminterviewedby:Archer1997,p.27.
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22 Schulenberg

nosewerespillingoverwithwood.Andthatbroughthimtohimself,res-
cuedhimonlymomentsbeforetheoverpoweringpresenceofthewood,
itsaroma,wasabouttosuffocatehim.Heshookhimself,sliddownoffthe
logs,andtotteredawayasifonwoodenlegs.Dayslaterhewasstillcom-
pletely fuddled by the intense olfactory experience, and whenever the
memoryofitroseuptoopowerfullywithinhimhewouldmutterimplor-
ingly,overandover,“wood,wood.”26

ThesmellofthesoapinPresent Tensecansimilarlyproduceanembodiedre-
sponse in the viewer. Present Tense is Hatoum’s only olfactory artwork, and
Hatoumhasneverexplicitlysaidanythingabouttheeffectofsmellsonview-
ers. However, in an interview in 1997, after the installation of Present Tense,
Hatoumexplainedtheimportanceofexperiencingherartworksthroughthe
senses:

Forme,theembodimentofanartworkiswithinthephysicalrealm;the
bodyistheaxisofourperception,sohowcanartaffordnot[to]takethat
asastartingpoint?Werelatetotheworldthroughoursenses.Youfirst
experienceanartworkphysically.Iliketheworktooperateonbothsen-
sual and intellectual levels. Meanings, connotations and associations
comeaftertheinitialphysicalexperienceasyourimagination,intellect,
psychearefiredoffbywhatyou’veseen.27

ForHatoum,abodilyexperienceofherworkthroughthesensesisessentialas,
againinherownwords,thisexperience‘activate[s]apsychologicalandemo-
tionalresponse’.28Althoughmostartworksprimarilyaddresstheviewer’ssight
inadirectway,theothersenses–touch,hearing,smellandtaste–canalso
playaroleinengagingwithartworks.29Hatoumhasalsousedsoundinacou-
pleofartworkstoelicitemotionalresponsesfromtheviewer,forinstancein
Home(1999)andCurrent Disturbance(1996).

In Present Tense, the smell of the Nablus soap pulls a viewer towards the
work.Asthematerial isatraditionalPalestinianproduct,thesmellcanalso
evokeemotionalresponsestotheworkinPalestinians.LauraU.Markshasar-
gued that smells activate emotions, and that individuals retain olfactory

26 Süskind1985,p.17.
27 Hatouminterviewedby:Archer1997,p.8.
28 Hatouminterviewedby:Antoni2002,p.123.
29 Formoreinformationontheroleofthenon-visualsensesinartworks,see:Art,History,

andtheSenses2010.
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memorieslongerthanvisualorauditorymemories.Theycanevokepersonal
andnostalgicmemoriesof, for instance,grandmother’spieormother’sper-
fume.30Hatoumhas indicatedthatPalestinianvisitorsoftheexhibitionim-
mediatelyrecognizedthematerialandthesmell.31It is,however,difficultto
determine which thoughts, memories, emotions or ideas the smell actually
triggeredintheviewers.Perhapsthesmellrecalledchildhoodexperiences,or
possibly–asasymbolofthePalestinianidentity–functionedasareminderof
the Nakba32, connecting it to the current Palestinian situation. Marks also
pointsoutthat, forexiles,sensessuchassmell, tasteandtouchcanbeare-
minderofthehomeland,andespeciallyareminderoftheirseparationfrom
it.33Fortheviewer’sofPresent Tensein1996,thespreadofthesmellofthesoap
throughoutthegalleryinoccupiedEastJerusalem–forPalestiniansanemo-
tionallychargedplace–maynotonlyhaveactivatedmemories,butmayalso
haveintensifieda longingforthehomelandthatwastakenfromthem.This
longing may have been accompanied by a feeling of sadness, because the
homeland,astheyknewit,nolongerexisted.Theintegrationofthemapofthe
OsloAccordsmusthaveonlyenhancedthat feeling,as it shows fragmented
Palestinian territories. Hatoum activated the senses of Palestinian viewers
withthescentofthiswork,which,alongwiththemapoftheOsloAccords,
mayhavecausedarelivingofpersonalandculturalmemoriesofPalestinian
historyandthelossofhomeland.

The meaning of the smell of Nablus soap is, however, partially culturally
determined.34ThesmellofoliveoilsoapwillonlyevokememoriesinPalestin-
ians,andonlyinthosePalestinianswhogrewupwiththesmell.Viewerswith-
out a Palestinian background are likely not to be familiar with the specific
scent.Fortheseviewers,thesmellofthesoapperhapsonlycarriesconnota-
tionsofcleaning,andwillconjurecompletelydifferentthoughts,memoriesor
emotions.Theuseofsoapasamediumcanalsoevokeacompletelydifferent
reaction.AnIsraeliartist,forinstance,askedHatoum,afteralectureattheal-
WasitiArtCentreinEastJerusalem,ifshewasnotawarethatsoapwascon-
nected with the Holocaust. DuringWorldWar II, soap in the concentration

30 Marks2000,p.205.
31 Hatouminterviewedby:Archer1997,p.27.
32 NakbaisanArabictermforcatastropheandreferstotheeventsthattookplaceinPales-

tineduringandafter1948.Almost80percentofthePalestiniansbecamerefugeeswhen,
during thewar, thestateof Israelwasestablished.For thePalestinians, thiswarwasa
‘catastrophe’aspeopleweredispersedandtheircommunallifewasendedwithviolence,
see:Abu-LughodandSa’di2007,p.3.

33 Marks2000,pp.231–32.
34 Classen1993,pp.1–11.
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campswasmanufacturedfromthehumanfatofthecamp’svictims.35Hatoum
saidaboutthisreaction:‘Thiscouldn’thavebeenfurtherfrommythoughts’.36
Thus,viewers’reactionstothesmellofthesoap,ortothesoapitself,canbe
verydiverse,andtheintensityofthereactionmayalsodifferfromviewerto
viewer.Butwhateverresponsesviewersmighthave,thesmellofthesoapwill
provokeaphysicalsensationandsetupaninterplaybetweentheviewerand
thesculpture.

Minimalism and Material

Althoughthesmellofthesoapcausesaphysicalreactionintheviewer,Hatoum
alsoaimedtoprovokeabodilyexperienceoftheworkintheviewerthrough
theuseoftheartistic languageofMinimalArt.ThemajorityofMinimalists
wantedtocreateaphysicalrelationshipbetweentheartworkandtheviewer.
Hatoum’splacementoftheblocksofsoapinagridontheflooris,however,
especiallyreminiscentofthefloorpiecesbyMinimalartistCarlAndre.For144 
Magnesium Square(1969),forexample,Andreplaced144platesofmagnesium
inasquareflatonthefloor(Fig.1.5).Themagnesiumplatesareunprocessedin
partbecauseAndre,likeotherMinimalists,aimedtomakeworksthatwerenot
theexpressionoftheartist’semotions.Toachievethis,Andreusedprefabri-
catedindustrialmaterials,whichhedidnotcarveormodel.Andreleftthema-
terials intact,andin 144 Magnesium Square simplyplacedtheplatesnextto
eachothertocreateasquare.Asnoneofthemagnesiumplateshasbeengiven
moreimportancethananotherwithintheserialstructure,thereisnointernal
hierarchyinthework.144 Magnesium Squaredoesnotrefertoanythingout-
sidethework,butonlytoitsownstructureandthematerials.ForAndrethe
materialwasessential.Heaimedforadirectandsensualengagementofthe
viewerwiththework’sphysicalandtactilequalities,suchasthematerial’sso-
lidity,weight,andcolor,whichaviewercouldexperienceliterallybytouching
thematerialorbywalkingonthework.37

ThesculpturePresent TenseisnotaworkofMinimalart,butHatoumem-
ploystheminimalistlanguagetosetuparelationbetweenartworkandviewer.
BeforediscussingHatoum’suseof theminimalist language inPresent Tense,
thiscontributionexpandsonherideasonaphysicalinteractionbetweenview-
ersandherartworksingeneral,asitprovidesabetterunderstandingofhow

35 Persekian2013,s.p.
36 Hatouminterviewedby:Archer1997,p.27.
37 Gieskes2006,p.18.
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important this relationship has been for her since the late 1980s. Hatoum’s
earlyworkinthe1980sconsistedofperformancesandvideoart,inwhichshe
oftenexplicitlyreferredtoeventsintheMiddleEast.Afterafewyears,Hatoum
feltthattheseworksweretoodidactic,andsheswitchedtoinstallationartand
sculptures.Thisswitchinmediumsalsoentailedaswitchinherapproachto
theviewer,asshehasexplained:‘Whatchangedisthatinsteadofmedeliver-
ingamessagetotheaudiencethroughmyactionsasaperformer,Idecidedto
set up situations where viewers could experience for themselves feelings of
danger, threat, instability and uncertainty through the physical interaction
withthework’.38

ThefirstofHatoum’sworkstoestablishaphysicalrelationshipbetweenthe
viewerandtheworkwastheinstallationThe Light at the End(1989)(Fig.1.6).
OriginallymadefortheShowroom,agalleryinEastLondon,Hatoumplaced
sixverticalelectricheatingelementsinasteelframeinthecornerofaroom.
Thewallsofthegallerywerepaintedthecolorofdriedbloodandtheroomwas

38 Hatoumquotedin:Masters2008,s.p.

Figure1.5 Carl Andre, 144MagnesiumSquare, 1969, magnesium, 1 × 365.8 × 365.8 cm, 
London: Tate Collection. ©Tate,London2013,©CarlAndre,144Magne-
siumSquare,1969,c/oPictorightAmsterdam.
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completely dark.39 Standing at a distance, the viewer was attracted by the
beautyofthesixredlines,butwhenapproachingthework,theheat–another
bodilysensation–becameuncomfortableandatacertainpointeventhreat-
ening. As Hatoum states: ‘The associations with imprisonment, torture and
painweresuggestedbythephysicalaspectoftheworkandthephenomenol-
ogyof thematerialsused’.40Hatoumestablishedaphysical relationshipbe-
tween the viewer and the work, so that through her work the viewer might
experiencefeelingsofthreat,dangerandfear.

The Light at the EndandPresent Tensebothmakeuseofasensoryexperi-
encetopulltheviewertowardstheworkandarousestrongassociativeemo-
tional responses. For both works, Hatoum used the minimalist aesthetic
language.Hatoumstarted touse theminimalist language in 1989,when the
physical interaction between viewer and artwork became important to her.

39 AccordingtoBrett,theroomwasevendarkerthanitappearsonthephotographs,see:
Brett1997,p.60.

40 Hatouminterviewedby:Archer1997,p.17.

Figure1.6 Mona Hatoum, TheLightattheEnd, 1989, Angle iron frame, six electric heating 
elements, 166 × 162.5 × 5 cm.Photo:EdwardWoodman.CourtesyWhite
Cube.
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Shehasstated:‘Ilikedtheminimalaestheticbecauseoftheeconomyofform
andtheemphasisonthematerialrealityofthework.Atthetime,itfeltimpor-
tanttousethelanguageofminimalismbutalsotofillitwithsignsthatreferto
theworldoutside,asopposedtokeepingitnon-referential’.41

Althoughinthiscomment,Hatoumdoesnotspecificallyrefertominimal-
ists’ preoccupation with the viewer’s physical encounter with an artwork,
Hatoum’sappropriationoftheminimalistaestheticlanguageinPresent Tense
contributestoaphenomenologicalexperienceandunderstandingofthework.
As it is beyond the reach of this contribution to delve into the minimalists’
theoriesontheviewer’sbodilyengagement,thefollowingwillberestrictedto
Andre’sfloorpieces,suchas144 Magnesium Square,whichissimilartoPresent 
Tense on several levels. In his book The Sculptural Imagination. Figurative, 
Modernist, Minimalist,AlexPottsdescribeshowaviewer’sengagementwith
Andre’s floor pieces differs from an interaction with a traditional sculpture.
Andre’s144 Magnesium Squarehasnofrontalviewfromwhichthesculptureis
tobeseen,sothereisnofixedviewpoint.AccordingtoPotts,thislackofasin-
gularviewpoint‘forcesonetoengagewiththeworkatakinaestheticaswellas
purelyvisuallevel’.42Theworkcanbeviewedfromallsides,evenfromabove.43
Theviewerisinvitedtowalkaround,andevenon,theworktoexperiencethe
sculptureanditsmaterial.

Aspreviouslystated,forAndre,adirectengagementoftheviewerwiththe
physicalandtactilequalitiesofhisworkisessential.Hehaswritten:‘[…][T]he
tendencyofmyworkistoengagetheparticipant inamorephysical, tactile
experience’.44Althoughtheviewercanhaveatactileexperienceofthemate-
rialusedbyAndrebywalkingontheworkandtouchingtheplates,theycannot
experiencetheweightofthematerial,astheyarenotallowedtopickupthe
plates.AccordingtoPotts,thistactileexperienceoftheworkcanonlybeexpe-
riencedbytheviewerthrough‘imaginativeidentification’.45Theviewerhasto
imaginehowtheartistlaiddowntheplatesandfeelsthesubstanceandmass

41 Hatoumquotedin:Masters,2008,s.p.
42 Potts2000,p.313.
43 Pottsalsostatesthatacomplexdynamicarisesbetweentheencounteroftheverticality

oftheviewer’sbodyandthehorizontalityofthework,asitcreatesatensionbetweenthe
two.Theeffectofthistensionisanincreasedawarenessofone’sverticalityandthehori-
zontalityofthefloorpiece,see:Potts2000,p.320.

44 Andrequotedin:Gieskes2006,p.76.
45 Potts2000,p.321.According toPotts,viewersareneverallowed to touch theplatesof

Andre’swork.Pottsseemstoresthisstatementona leaflet thatwashandedoutatan
exhibitiononAndre’ssculpturesin1996attheMuseumofArtinOxford,whichstated
thatviewersshouldnottouchtheworks.ThisseemsinconsistentwithAndre’sideason
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ofthematerial.PottsstatesthatAndrewasalsofascinatedbythisinternalized
tactileexperiencebeforerealizingtheactualpiece,whentheartistlaiddown
theworkinhismind.AsAndreclaimed:

IdonotvisualizeworksandIdonotdrawworksandtheonlysenseIhave
runningthroughmymindoftheworkisalmostaphysicalliftingofit.I
canalmostfeeltheweightofitandsomethingrunningthroughmymind
eitherhastherightweightoritdoesn’t.46

AccordingtoPotts,theviewercansharetheartist’sinternalizedtactileexperi-
ence.Walkingaroundandonthework,theviewercanimaginehowtheartist
hadatactileexperiencewiththematerial,justasaviewercanimaginehowa
sculptorcarvedafigureoutofwoodormarble,ormoldedclay.47

AviewerengagingwithHatoum’sworkPresent Tensemighthaveasimilar
tactileandbodilyexperienceasaviewerofAndre’swork.Similarlytoaview-
er’s engagement with Andre’s floor sculpture, the viewer can walk around
Hatoum’ssculpturePresent Tense toexperiencetheworkfromdifferentper-
spectives.Althoughtheviewercannotwalkonthework,nortouchitsmateri-
al,theviewercanalsohaveaninternalizedtactileexperiencewiththesoap.
Theviewercanimaginetouchingthematerialandfeelingitssubstance,orcan
imaginehowHatoumpressedthebeadsintothesoap.Togetherwiththesmell
ofthesoap,this internalizedtouchingofthematerialenhancestheengage-
mentoftheviewerwiththework,andperhapsalsotheemotionalresponseof
Palestinianviewers.Bydrawingapoliticalmaponthesoap,Hatoumrelates
thesoaptoapoliticalreality,andestablishesasensualaswellaspoliticalen-
gagement with the work for the viewer. This is different from Carl Andre’s
work, which does not explicitly refer to politics, even if the artist’s political
convictionsinpartdeterminedthestructure,materials,andformofhiswork.48
Within the politically charged context of Jerusalem, Hatoum uses the mini-
malistaestheticlanguagetoemphasizethematerialandtosetuparelation-
shipbetweentheviewerandtheartwork,tomaketheviewerawareoftheir
ownbodyinrelationtothesiteandtoengagethevieweronaphysicallevel
withthepoliticalcontentofthework.

theviewer’sparticipationwithhisworks.Itislikely,however,thattheleafletistheresult
ofthemuseum’spolicyonconservation.

46 Andrequotedin:Potts2000,p.321.
47 Potts2000,p.321.
48 SeeGieskes2006,pp.14–97.
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Reinstallations of Present Tense

AsPresent Tensewasshownat,andmadeexplicitlyfor,anexhibitioninJerusa-
lem,thecontextofthecityaffectsthework.Hatoum,however,reinstalledthe
work several times, for instance for her solo exhibition Present Tense: Mona 
HatoumattheParasolUnit,FoundationforContemporaryArtinLondonin
2008;atthegroupexhibitionDisorientation II: The Rise and Fall of Arab Cities
atAbuDhabiArtin2009–2010;andatasoloexhibitionatArterinIstanbulin
2012.In2013,asalreadymentioned,theoriginalworkfrom1996wasacquired
bytheTate,andisnowpartoftheirpermanentcollection.49Whenasite-spe-
cificworkismovedtoanotherplace,thereplacementaffectsthemeaningand
interpretationofthework.50Thesiteatwhichtheworkismadeinformsit,and
isthereforepartoftheinterpretation.Witharelocation,therelationshipbe-
tweenworkandsiteisbroken,andasaresultthemeaningoftheworkshifts.

Present Tenseisnolongerexhibitedinthehighlychargedpoliticalcontextof
Jerusalem,buttheworkneverentirelylosesitspoliticalcontent.Thatispartly
duetoHatoum’suseofthepoliticalmapoftheOsloAccords,butalsobecause
visitorstothelaterexhibitionsaregiveninformationaboutthebackgroundof
thesculpture.ThemeaningofPresent Tensenowdiffersfromexhibitiontoex-
hibition.InthecontextoftheexhibitioninIstanbul,themeaningofPresent 
TensewasframedinrelationtootherworksinHatoum’soeuvre,withtheirre-
curringthemesofwar,conflictandborders.WithinthegroupexhibitionDis-
orientation II: The Rise and Fall of Arab Cities,Hatoum’ssculptureobtainedits
meaningthroughthecontextofthesubjectoftheexhibition.Thisexhibition
showed the work of Arab artists who examined issues of conflicts, war and
displacement in their work after the utopian vision of the pan-Arab unity
failedinthe1970s.51

Thequestionmayarise,however,whetherthereinstallationandconserva-
tion of Present Tense is desirable, as the sculpture loses a major part of its

49 AsPresent TensehasnotbeenondisplayyetattheTate,itisunknowninwhatcontextit
willbeexhibitedandwhatitwillmeanforthenotionof‘site-specificity’.

50 Kaye2000,pp.1–2.
51 ‘DisorientationII:TheRiseandFallofArabCities’,SharjahArtFoundation,http://www.

sharjahart.org/exhibitions-events/past-events-2009/november/disorientation-ii-the-
rise-and-fall-of-arab-citie(accessedon5December2012).Duringthisexhibition,there
wasalsoaperformancebyJackPersekian,directorandcuratorofHatoum’s1996exhibi-
tioninJerusalem,andTarekAtoui,inwhichtheyreactonPresent Tense.Itisbeyondthe
scope of this article to discuss the performance, but for an excerpt, see: Nablus Soap 
excerpt, YouTube video, 6:29 min., March 10, 2011, http://www.youtube.com/watch?v=
Fa22rgbggLE(accessedon5December2012).
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social,culturalandpoliticalimplicationsinthesenewanddifferentcontexts.
Forinstance,thepresentauthorsawthesculptureatHatoum’ssoloexhibition
in Istanbul in2012,alongwith29otherartworksbyHatoumfromthe 1990s
untilthepresentyears.Although,assaidbefore,Present Tensedoesnotloseits
politicalcontententirelyinnewcontexts,theworkdoesloseits‘sharpedges’.
Thisisprobablyenhancedbythefactthatthesoapwasalready16yearsold:
thesmellwasgone!Inavideofrom2011that ismadeavailableonYouTube,
Hatoumsaysthatsheisalsoremakingthework,becauseofthebrownstains
onthesoap:‘Atthetime[ofthemakingofPresent Tense],wedidn’tthinkabout
conservationverymuch,soitisalldryingout,shrinking,andgoingbrown.So
nowwhatwearedoingwiththefreshsoapisthatwearecoveringitwithliqui-
textosealthemoisturein,sothathopefullyitwillstaylikethis’.52Becauseof
theliquitex,thematerialwillstayintact,buttheworkwillnolongerhaveits
characteristicsmell.

Apparently,theshiftinthemeaningofPresent Tenseduetoarecontextual-
izationandthelossofsmellarenotproblemsforHatoum.Whatisalsostriking
isthatthesereinstallations,theconservation,andremakingofthesculpture
disregardanimportantdimensionoftheoriginalwork:theimplicationsofthe
transientnatureofsoap,whichinitsdissolvingprocessalsodissolvedthebor-
derswithinthework.Thereinstallationsaswellasthenewversionofthework
thusshowthattherecontextualizationandconservationofPresent Tensehas
consequencesforthemeaningofthework,whichwasoriginally linkedtoa
particularsite,toJerusalem.
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Chapter2

The Green Line  
Potency, Absurdity, and Disruption of Dichotomy in 
Francis Alÿs’s Intervention in Jerusalem

Mette Gieskes

JerusalemisoneoftheplaceswherethepersonalconcernsofartistFrancis
Alÿs(Antwerp,1959)havecoincidedwithlocalcircumstances.Likemanyoth-
erartistsintoday’sageofglobalizationandbiennialculture,Alÿstravelsthe
worldlikeanomad,creatinghisartworks–or‘interventions’,ashecallsthem
–inresponsetotheplaceshevisits,oftensituationsofsocietalandeconomic
crisis or political impasse. Not infrequently, his interventions, in the artist’s
ownwords,‘hitanerve’inthelocalcommunityandbeyond,usuallywhenhis
ownpreoccupations‘meet’thesituationheencounterswithafruitful‘clash’.1
TheconfrontationbetweenAlÿs’snarrativeandJerusalem,whichtookplace
onthefourthandfifthofJune2004,receivedthetitleThe Green Line:Some-
times doing something poetic can become political, and sometimes doing some-
thing political can become poetic.Forthispiece,whichhasalsobeenreferredto
asWalk through Jerusalem,Alÿswalkedthroughwhathehasidentifiedasthe
archetypalcityofconflictwithapiercedcanofgreenpaintinhishand,creat-
ingalinethattracedhisjourney(Fig.2.1).2Theartist’srouteroughlyfollowed
thesectionwithinJerusalemofthearmisticedemarcationlinethathassepa-
ratedtheIsraeliandPalestiniancommunitiessincetheendofIsrael’sWarof
Independencein1948:acontestedborderthatwasinternationallyratifiedun-
derUNsupervisionin1949,andhasthereforebeendubbed‘the1949armistice
line’,butlostofficialboundarystatusin1967(Fig.2.2).

BothconceptandstructureofThe Green Linearemarkedlysimple,yetthe
workevokesacomplexnetworkofassociations,regardingthehistory,present,
andfutureofJerusalemaswellasthemesprevalentinmuchcontemporaryart,
includingAlÿs’sownwork.Theworkfirstandforemostinspiresreflectionon
the contemporary status of the 1949 armistice line Alÿs partially traced 56
yearsafteritsinstitutionin1948.Thelinehasbeenviewedbothasanundesir-
able,arbitrarysourceofconflictanddivisionand–contrarily–asarelatively

1 From:FrancisAlÿs,AStoryofDeception 2010,p.35.
2 FrancisAlÿs,AStoryofDeception2010,p.37.
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34 Gieskes

Figure2.1 Francis Alÿs, TheGreenLine,Jerusalem 2004, Video documentation of an action. 
CourtesyDavidZwirner,NewYork/London.

flexibleandunimposing,yet,accordingtosome,muchneededboundarybe-
tweenPalestiniansandIsraelis;onethatismuchpreferabletotherelentless,
mammothseparationwallsbuiltundertheaegisofArielSharonsome55years
later;onethatmaycontaintheonlypromiseoffuturepeace.Besidesrekindling
thememoryofwhatcanbeseenasthesourceoftheseparationofIsraelisand
Palestiniansandtriggeringconsiderationofthecontestedpastandprospects
ofJerusalem,The Green Linealsorelatestotheartist’sownoeuvre,whichhe
conceives of as a narrative that is constructed by the episodes that are his
works.3

ManyofthechaptersofAlÿs’sfiction,liketheepisodeofThe Green Line,are
setinaparticularsitewhichtheartist,sotospeak,hasimportedintohisfic-
tion,andzoominonthespecificcircumstancesofthatsite.4Yet,inspiteofthe
site-specificityanduniquenessofeachoftheepisodes,severalthemescanbe
detectedthatsincethe1990shaverecurredinthemultipleepisodesthatmake

3 FrancisAlÿs,AStoryofDeception2010,pp.19–20,35.Cf.AlÿsandLambrechts2013(accessed
November2013).

4 FrancisAlÿs,AStoryofDeception2010,p.36.
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Figure2.2 Francis Alÿs, TheGreenLine, Jerusalem 2004, Ephemera. CourtesyDavidZwirner,
NewYork/London.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



36 Gieskes

uptheweavingofAlÿs’spersonalnarrative,includingtheepisodesetinJerusa-
lem.Amongthesethemesaretherelationbetweenartandpolitics,socialprac-
ticesandstructuresthatacquiresculpturalshape,Westernmodernhegemonic
structuresofcontrolaswellasinformalpracticesthatexistinspiteofthepre-
dominance of such structures (e.g. bartering, drug trafficking, and artist’s
strolls),and,morespecifically,therepercussionsofborderregulations.Other
themesrecurringinAlÿs’snarrative,notsomuchmanifestinThe Green Line,
arethedeceptivemythofprogressthatdefinesthecapitalistproject,theover-
valuationofefficiency,andinformallabor.Fromthebeginning,Alÿs’snarra-
tivehasmoreovergivenacentralplacetotheGreeknotionofthepolisasa
placeofconflicts‘whencethematerialstocreatefictions,artandurbanmyths
areextracted’.5ItseemsthatAlÿs’sjourneythroughsitesthatoffernewmate-
rialanddimensionstohisnarrative–oftensitesthatshowthepitfallsofmod-
ernsystemsofcontrol–wasboundtoleadhimtoJerusalem,thecityIsraeli
and Palestinians both see as the political and administrative center of their
respectiveterritories.IthadpreviouslytakenhimtoplaceslikeMexicoCity,
Tijuana,andLima,andwouldlaterleadhimtoHavanaandKabul.

ThispaperwillconsiderhowThe Green LinefitsintothenarrativeofAlÿs’s
oeuvreandthroughwhichmechanismsitwasabletohitanervelocallyaswell
asglobally.Didthework,whichseemstocallattentiontotheartificialityand
absurdityofborders,emerge fromahope thatartcanprovideawayoutof
impasse,thatartiscapableofaffectingpolitics,asthesubtitlesuggests?Given
thatinAlÿs’sworks,structureandshapetendtobeanaloguesforsocialsitua-
tionsandpractices,whatcanbemadeofthesimpleshapeoftheline?Having
itsoriginsinacanofpaint,heldbyanartist,thelineAlÿsleftbehindduringhis
walkthroughJerusalemseemstorefertooneofthemostbasicelementsofart
–theartist’smark–yetherethisessentialfeatureofartappearsinapublicsite
ofpoliticalconflict.Likeitslocation,theline’shorizontalityandtemporality
haveimplicationsaswell.Inallitssimplicityandspecificity,thislineseemsto
bepregnantwithmeaning.ThispaperwilldiscussthegreenlineinAlÿs’sWalk 
through Jerusalemasthelocuswherevariouskindsofdialecticsmeetandare
dissolved,incarnatingbothsimplicityandcomplexity,separationandlinkage,
inflexibilityandfluidity,arbitrarinessandpurpose,ironyandseriousness,and
artandpolitics.Attheend,discussionsofthevarioustypesofdialecticsem-
bodiedinAlÿs’sproteanlinewillbringouttheparadoxinAlÿs’suseofaline,
themostconcretemanifestationof the ideaofborders, todefyandcontest
boundaries,includingalsothosebetweenthelocalandtheglobal,representa-
tionandabstraction,lifeandart,andconflictandsolution.

5 FrancisAlÿs,AStoryofDeception2010,p.51.
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The Green Line: Source of Conflict and Conciliation

Alÿs’sactioninJerusalemwasrecordedonvideobyfilmmakerJulienDevaux,
whiletheartistwalkedandtracedalineofabout24kilometersthroughvari-
ousneighborhoods,roads,anduninhabitedlotsofland,walkingpastseveral
barriersandsecuritycontrolpoststhatrestrictthemovementofthecity’sin-
habitants, primarily Palestinians.6 At various intervals, the artist stopped to
refillthecaninordertoensurethatthelinewascontinuous,usingatotalof58
litersofgreenvinylpaint.7Theensuingvideoisengineeredinsuchawaythat
therefillingisnotshown.Whatisremarkableaboutthefootageonthevideois
thatfewbystandersreacttotheartist’sactivity,includingtheguardsatthese-
curitycheckpoints,possiblybecausethepresenceofthecamerasetAlÿs’sac-
tion off as an extraordinary, singular event with a destination beyond the
immediatesurroundings,paradoxicallyneutralizingitsimmediateeffects.

AlthoughthevideosurvivedasadocumentofAlÿs’swalk,itshouldalsobe
seenasanintegralpartofthework,whichwasfirstputonviewattheIsrael
MuseuminJerusalemin2005,andin2007attheDavidZwirnerGalleryinNew
York.InbothJerusalemandNewYork,itwasshownaspartofanexhibition
thatcarriedthenameofthesubtitleofthework:Sometimes doing something 
poetic can become political, and sometimes doing something political can be-
come poetic,aqualifiedyetstillhopefulstatementthatcanbeseenasthelead-
ingmaximofmanyofAlÿs’sworks. IntheDavidZwirnergallery,notonlya
projectionofthefilmwasshown,butalsoarchivalmaterialabouttheGreen
Line, paraphernalia, sculptures by the name of camguns – hybrids between
camera’sandmachineguns–andpaintingsofvariousplacesinandaround
Jerusalem,suchasJerusalem E.,Baqe,BazraandUntitled (2004),whichtheart-
istcreatedwhilehewasworkingon The Green Line (Fig.2.3).8Eleven inter-
viewstheartistconductedinOctober2004withvariousdistinguishedpeople
–mostlyIsraeliandPalestinians–whiletheywatchedanexcerptof there-
cordedwalkwerealsomadeavailableintheexhibitionspace,oncomputers
with headphones. These interviews, some of which can now be accessed
throughtheartist’swebsite,gavevisitorstothegalleryasenseofthevarietyof

6 Publicaccess:www.francisalys.com(accessedOctober2013).
7 Alÿs2007,s.p.
8 See:‘FrancisAlÿs’,Art|40|Basel.DavidZwirner2009,pp.12–13,aswellasimagesoftheinstal-

lationandofindividualworksonviewintheexhibitionatDavidZwirnerin2007:http://www.
davidzwirner.com/exhibition/sometimes-doing-something-poetic-can-become-political-
and-sometimes-doing-something-political-can-become-poetic/?slide=1(accessedOctober
2013).ItisnotuncommonforAlÿstodisplaydrawings,objects,paintings,diagrams,photos,
letters,andotherephemeraaspartoftheinstallationsofhisworks.See:FrancisAlÿs,AStory
ofDeception2010,pp.12–13.
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viewsonthesituationintheMiddleEast,particularlywithregardtothestatus
ofthe1949armisticeline,andonthepowerandlimitsofartinsuchsituations
ofconflict,thoughmostoftheintervieweesseemtohavebeenpartialtothe
Palestinians.9

What gave Alÿs’s walk through Jerusalem an extra charge and provoked
muchcommentarywasofcoursethefactthathisroutewasdeterminedbythe
GreenLinethatLtColonelMosheDayan,militarycommanderoftheIsraeli
forces intheregionof Jerusalemtowardstheendof Israel’s 1948–49Warof
Independence, had drawn with green wax pencil on a map by the scale of
1:25,000onthe30thofNovember,1948,theyearoftheendoftheBritish/Unit-
edNationsMandateofPalestineandtheproclamationoftheStateofIsrael.10

9 AlÿsinterviewedactivistRubenAberjil,historianAlbertAgazarian,Knessetdeputyand
daughterofMosheDayan,YaelDayan,arthistorianJeanFisher, journalistAmiraHass,
architectNazmiJobeh,publisherYaelLerer,filmmakerandcriticofIsraelipoliticsEyal
Sivan,activistMichelWarschawski,andarchitectandcriticEyalWeizman.See:http://
francisalys.com/greenline/(accessedOctober2013).

10 MostsourcesonAlysmentionascaleof1:20,000,probablybasedonMeronBenvenisti,
whosebookAlÿshimselfcitesinthevideo.See:Benvenisti1996,p.57.Newman,however,

Figure2.3 Francis Alÿs, ViewofAboudis, Jerusalem, June 2004, 
Photograph featuring Untitled (2004). CourtesyDavid
Zwirner,NewYork/London.
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Thelinewasapproximately310kilometersinlength,startingatthenorthern
section of the JordanValley and ending in the Dead Sea at the median line
between Israel and Jordan, officially separating Israel from the West Bank,
from1948until1967.11Dayanhadplottedthelineonthebasisofthepositionof
theIsraeliandArabicarmiesatthetimeofthearmisticethatmarkedtheend
oftheArab-Israeliwar,tomarkthelandthatwastobecontrolledbyIsrael.Lt
ColonelAbdullahal-Tal,theJordaniancommanderrepresentingtheArabforc-
esintheJerusalemregion,markedtheboundariesoftheareasunderJordan
controlwithredpencil.Thetwolinesconvergedinmostplaces,butfailedto
do so at some sites, areas that were to become demilitarized buffer zones,
widelyknownas ‘no-man’s land’.12Thelinewashence,as isnotuncommon
withborders,aproductofbothconflictandattemptsatresolutionandrecon-
ciliation.

Thelinesettleduponin1948was,withsomeadjustments,internationally
recognized in 1949as theprovisionaleasternborderof Israel in theRhodes
ArmisticeAgreements,alsosignedbytheneighboringcountriesEgypt,Leba-
non, Jordan, and Syria.13 David Newman gives an overview of the changes
madeinthe1949agreements,whichslightlyalteredthecourseofthedemarca-
tion lineof 1948.Manyof thechangesweredeterminedbyIsrael’sdesire to
maintaincontrolovermainroadsandrailwaysand,less,bytheneedsofthe
localpopulation.The1949armisticelinewas,asaresult,morecurvedinsome
places than the line drawn by Dayan in 1948.14 Within Jerusalem, the most
southernpointofthelineisnearRamatRachelanditsmostnorthernpointis
in the proximity of Givat HaMivtar. According to Meron Benvenisti, whose
1996bookCity of Stone: The Hidden History of JerusalemAlÿsexcerptedinhis

statesthatthescalewas1:25,000.Newman1995,p.8.Newmanwritesthatthelineonthe
map was drawn with colored pencil, called green because it was printed in green on
Israelimaps.See:Newman1995,p.8.NewmanbaseshisaccountonMosheBrawer’sThe 
Boundaries of Eretz Israel,TelAviv:Yavneh1988,writteninHebrew. Theonlycopyofthe
map was apparently stored in a safe deposit box at the UN observers’ headquarters at
ArmonHaNatziv.Alÿsusedamapfrom2003publishedbytheSurveyofIsraelInstitute.
Alÿs2007,s.p.

11 Newman1995,pp.3,8.From1950until1988,residentsoftheWestBankwereJordanian
citizens.HansonBourke,p.18.JordandidnotgiveupitsrightstotheWestBankwhen
Israel conquered it in 1967. In 1988, however, Jordan recognized the state of Palestine
whenPalestinesdeclaredindependence.

12 Eg.theareabetweenthevillagesKatanaandBudrus,justnorthofJerusalem.Newman
1995,p.8.

13 Newman1995,pp.4–9.
14 Newman1995,p.9.
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video,thewidthoftheactual,coarsepencilmarks,approximatelythreetofour
millimeters on the map, in reality covered an area of 60 to 80 meters. Ben-
venistiwrites:‘Thesevastbufferzonesquicklybecameempty“noman’slands”
prohibitedtobothsides,scarringtheheartofJerusalem’.15Newmanhasalso
remarkedthattheareaalongtheboundaryline,whichwassituatedinthecity
core,remainedundeveloped,especiallythenoman’slandthatbetween1948
and1967wastheonlybordercrossingalongthe310-kilometerGreenLine,with
awidththatatplacesreachedhundredsofmeters.16After1980,whenIsrael
officiallydeclaredJerusalemasphysicallyunited,parksandresidentialareas
were established in previous frontier zones, but much land is still undevel-
oped.17Alÿs’svideodocumentsthisuncultivatedland:aviewerunawareofthe
locationoftheartist’swalkmaywellsuspectattimesthatAlÿswaswalking
throughthecountrysideratherthanthroughalegendarycity.

As the armistice line was not officially marked on the actual land, partly
because itwasnotmeanttobeapermanentborderbutratheratemporary
boundaryseparatingtwocommunities intoethnicallyhomogeneousterrito-
ries,itdidnothaveasobviousaneffectasitmighthavehadunderothercir-
cumstances,buttheexperienceofdivision,bothphysicallyandmentally,has
beenrealsince1948.Newmanhasobservedthatthelineremained ‘strongly
imprintedonthementalimagesofIsraelis,Palestinians,andtheInternational
Communityasconstitutingtheterritorialdemarcatorbetweentwopeopleand
theirrespectiveterritories’.18Astheyearswentby,bothIsraelisandJordanians
builtwirefencesandpatrolroads,andminedborderareasalongandnearthe
GreenLinetomarkthelineandtoenhancesecurity.19In1953,BorderGuards
wereestablished.20Peoplelivingalongthelineonbothsideshavelivedinfear
ofaggression.EveniftheGreenLinehasnolongerhadanyrealpoliticalbear-
ingsince1967,whenIsraelexpandeditsterritoryduringtheSix-DayWarand
hassincethenblurredandshiftedthelinethroughbuildingactivitiesandex-
pansiondrift,thedivisionof1948isstillmanifestedinJerusalem’slayoutand

15 Benvenisti1996,pp.56–57.ItisdifficulttoverifyBenvenisti’saccount.Othersourcesindi-
catethatthepenlinescovered1millimeteronthemap(Newman1995,p.8),whileyet
others speak of 2 millimeters, which would amount to 200 meters in reality. See, for
instance: http://www.jewishpress.com/sections/travel/jerusalem-walking-tour-along-
part-of-the-1948-armistice-line/2012/09/28/(accessedOctober2013).

16 Newman1995,p.40.
17 Newman1995,p.42.
18 Newman1995,p.2.
19 Newman1995,p.9.
20 Newman1995,p.11.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



41TheGreenLine

itsinhabitants’dailylives,continuingtoseparatetheEastfromtheWest.21It
stillmarksaninternalboundary,betweenthelandadministeredbyIsraeland
thesurroundingterritoriesthatIsraeloccupiedfollowingtheSix-DayWarof
1967:theWestBankandtheGazastrip.22Thede factopreservationofanoffi-
cially revoked boundary has been deliberately secured by Israel in various
ways. As Newman has pointed out, Israel has, for instance, minimized eco-
nomiccontactbetweentheWestBankandlandwestoftheformerGreenLine,
protecting the Israeli economy by preventing cheap products from crossing
theline.HedescribesthisIsraelistrategyasasymptomoftheparadoxthatIs-
raelopenedtheboundaryyetatthesametimeinhibitedmovementofgoods
andpeopleacrosstheline,therewithineffectperpetuatingthelineandclos-
ingtheboundarythatwasofficiallyopen.23

AlthoughtheGreenLinethatDayanhaddrawnwascontestedsinceitsin-
ception,after1967thequestionaroseifIsraelshouldnotagainrecedetothe
1948 line,whichmayhavebeenallbut ideal forPalestinians,butwasmuch
morefavorableforthemthanthesituationthatarosein1967,whenIsraelstart-
edtodisregardborders, confiscatinglandthataccordingtothe1949negotia-
tionsdidnotbelongtoit,and–after1967–foundingsettlementsintheWest
Bank and constructing various types of infrastructure.24 After the 1967War,
Israel actually instituted a law annexing East Jerusalem to its own territory.
Since then, highly segregated Jewish residential neighborhoods have been
foundedintheeasternpartofthecity,locatedinsuchawaythatapotential
futurerepartitioningofJerusalemintoaJewishWestandaPalestinianEasthas
becomeclosetoimpossible,unlessthesettlersareevacuated.25EyalWeizman,
whohaswrittenaboutthe‘spatialpolitics’ofJerusalem,haspointedoutthat
thelineisshownonmostPalestinianandinternationalmaps,butonfewoffi-
cialIsraeliones,suggestingthatIsraelwouldhappilyerasethememoryofthe
onceofficialstatusoftheline.26SomearguethattheGreenLineshouldagain

21 See: http://www.sayarch.com/introduction-to-%E2%80%9Cresolution-planning%E2%
80%9D-2/1020/(accessedOctober2010).Seealso:Newman1995,pp.1–3.

22 HansonBourke,pp.17–20.TheGolanHeightsisalsointernationallyconsideredoccupied
territory,butin1981theKnessetextendedIsraeliadministration,jurisdiction,andlegisla-
tiontothearea.

23 Newman1995,p.13.
24 Newman1995,p.14.
25 Newman1995,pp.40–41.
26 WeizmaninFrancisAlÿs,AStoryofDeception2010,p.175.Weizmanisnotaloneinpoint-

ingoutthatIsraelbenefitsfromcoveringupthehistoryofthegreenline.PeaceNow,an
activistnon-governmentalorganizationthatadvocatesatwo-statesolutiontothecon-
flictbetweenIsraelandPalestinians,hasarguedthattheso-called‘infitadabypass’roads
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serveasastartingpointofnegotiations,asitwasintheearly1990s.27Fatah,for
instance,seesthelineasapotentialfutureborderofaPalestinianstate,but
mostmembersofHamasarenotopentothis.Theparadoxicalsituationhas
arisenthatalinethatoncepropelledandinmemorystillembodiesconflict,
mayatthesametimeofferasolutionthatwouldnotbeperfect,butthatwould
atleastendthecurrentimpasse.

Porous Lines, Intrusive Walls

ThequestionariseswhetherAlÿs’saction,byreinsertingtheGreenLineinJe-
rusalem,acityofdivisionthatin1980was,however,declaredbytheKnesset
the‘completeandunited’capitalofIsrael,advocatedareturntothesituation
before1967.Theappealingunobtrusiveness,relativefluidityandevenhorizon-
talityofAlÿs’slinecouldindeedbeinterpretedasexpressingapositivenodto
whatareoftencalledthe‘pre-1967borders’,whichweremuchmoreflexible,
immaterial, and abstract, than the literally and physically segregating, con-
creteanddominantlyverticalsecuritybarriersthatIsraelhasconstructedin
variouscitiessince2002,followingattacksofArabicsuicideterroristsduring
thesecondIntifada.28Theseseparationbarriers,oftendubbed‘apartheidwalls’
byPalestinians,aretoreachalengthofmorethan420mileslong,consistingof
concretewallsastallas26feetwithinareasofJerusalem.Itslocationsarecon-
troversial,tosaytheleast:asestimatedin2011,aftercompletionofthebarrier,
whichdepartsinmanyplacesfromtherouteoftheGreenLine,9.5%ofthe
WestBankisestimatedtobesituatedonthewesternside,85%ofthebarrier
being located in theWest Bank.29 Such massive separation walls appear on

Israel hasbuilt toconnect thesettlements to themain Israeli land, all in thenameof
increaseofsecurityforIsrael,weremeant‘tocreatefortheiruserstheillusionthatthe
GreenLinehasdisappearedandthatthereisnoArabpopulationinthearea’.See:http://
www.fmep.org/reports/archive/vol.-5/no.-3/new-roads-create-an-asphalt-revolution
(accessedOctober2010).Cf.Newman1995,p.14.HansonBourkearguesthatmostPales-
tinianmapsdonotshowtheGreenLineeither.HansonBourke,p.47.

27 Newman1995,p.1.Newman’sBoundaries in Flux: The ‘Green Line’ Boundary between Israel 
and the West Bank – Past, Present and Future, isasynthesizingstudyofthehistoryand
futureoftheGreenLinethatisclearlypredicatedontheideathattheGreenLineshould
play a role in future negotations. In 1995, Political geographer Newman was exploring
variousalternativestoatwo-statesolutionoftheIsrael-Palestineproblem.

28 HansonBourke,pp.46,64.
29 See:‘TheSeparationBarrier’,http://www.btselem.org/separation_barrier,thewebsiteof

theIsraeli InformationCenter forHumanRights intheOccupiedTerritories(accessed
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someofthepaintingsAlÿsmadeinJerusalemwhileworkingonThe Green Line
andarealsothesubjectofaseriesofpaintingsofMarleneDumas,whichwere
shownattheDavidZwirnerGalleryin2010intheexhibitionAgainst the Wall
(Fig.2.4).

Whencomparingtheuncompromising,almost threateningwalls thatap-
pearinthesepaintingstoAlÿs’sgreenline,thelatterappearsespeciallynon-
intrusive,emphasizingthemeritsofthestatustheGreenLinehadhadpriorto
1967:comparativelyfewgatesorwallswereerectedontheactuallandtomark
theprovisionalarmisticeline,asaresultofwhichtheboundarywasrelatively
easilypassedandadjusted,evenifthe1949linedidleadtoeconomicandset-
tlementdislocation,cutoffpeople–mainlyPalestinians–fromfertilefields,
houses,andplacesofemployment,andseveredeightyvillagesfrompartsof
theirland.30Alÿs’spaintingsBaqeandBazra(2004),and–moreemphatically
so–Dumas’sFigure in a Landscape(2010)andThe Wall(2009),ontheother
handpresentthedepictedwallsasvertical,imposingstructuresthatobstruct
bothviewandmovement.31LikeAlÿs’sindividualworks,whichoftenrespond
toaparticularsocio-politicalsituationyetareintrinsicallywovenintothefab-
ricoftheartist’snarrative,Dumas’spaintingsfromtheAgainst the Wallseries

October2013).Cf.HansonBourke,p.64.
30 Newman1995,pp.9–12;HansonBourke,pp.43,62–64.
31 See:AgainsttheWall.MarleneDumas2010.

Figure2.4 Marlene Dumas, FigureinaLandscape, 2010, oil on canvas, 180 × 300 cm. 
CourtesytheartistandDavidZwirner,NewYork/London.
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correspondtothepersonalnarrativeoftheSouthAfrican-Dutchartist,whose
workisrootedintheexperienceofApartheid.ManyofDumas’spaintingscon-
cernsegregation,oppression,andhumanity’sfailuretocoexist.Herpaintings
fromtheabove-namedseriesarethefirstinheroeuvrethatprovideacriticism
of this failurebymeansofa representationofarchitecture:oppressivecon-
structionsthatdetermineandrestrictpeople’slivesinaveryliteralway.32The 
Wall,basedonanewspaperphotograph,depictsagroupofOrthodoxJewish
meninfrontofawallthatcouldbeinterpretedastheWailingWallinJerusa-
lembutwhichisactuallyanIsraelisecurityfencenearBethlehem.Viewersof
Wall WailingandWall Weeping,twootherpaintingsfromtheAgainst the Wall
series,arealsolikelytointerpretthedepictedwallsastheWailingWall,butthe
peoplepressedagainstthewallactuallydepictPalestinianswhoin1967were
searchedbyIsraelisinaraidinJerusalem.33

In considering the disjunction between the transience, horizontality, and
fragilityoftheGreenLineontheonehandandthepermanence,verticality,
andmassivenessofthesecuritywallontheother,itisusefultorefertoasmall
publicationoftheHenryMooreInstituteinLeedsof2008thataccompanied
theexhibitionThe Object Quality of the Problem (On the Space of Palestine/Is-
rael),whichreflectsonthePalestine/Israelconflictinspatialterms.34Inthis
catalogue,whichalso includesashortentryonAlÿs’sThe Green Line,writer
AdaniaShibliexplainsthatsheisunwillingtoviewPalestineasa‘territory’,a
termthattoher‘suggestsborders’.While‘theoccupier/colonizer’hasturned
thelandintoterritoryby‘cutting’spacethatwasonceunmarkedand‘continu-
ous’, Palestinians still attempt to experience the space as a porous ‘space of
flows’.35Inanothercontributiontothesamecatalogue,EyalWeizman’s‘Poli-
ticsofVerticality’–asectionfromHollow Land – Israel’s Architecture of Occu-
pation(2007)–thisspaceofflowsischaracterizedas‘indivisibleterritory’.36
Weizmanargues,followingRonPundak,oneofthemainmastermindsofthe

32 See:‘”AgainsttheWall”byMarleneDumasopensatSerralvesMuseum’2010.
33 ‘”AgainsttheWall”byMarleneDumasopensatSerralvesMuseum’2010.
34 Theproject The Object Quality of the Problem (On the Space of Palestine/ Israel)startedby

askingthequestionofwhethersculpturalthinkingcanhelp‘understandanotherplace,
andotherspatialexperiences,aslivedelsewhere,inourowntime’.TheObjectQualityof
theProblem2008,p.8.

35 TheObjectQualityoftheProblem2008,p.10.SincetheFirstIntifada(1987–1991/1993),
regulationsforPalestiniansfromtheOccupiedTerritoriesliketheWestBanktravelingto
Israel for (temporary) employment have been much stricter than before: workers are
issuedidentitycardsthathavetobeshownatcheckpostsandroadblocksestablished
alongwhatusedtobetheGreenLine.Newman1995,p.14.

36 The Object Quality of the Problem 2008, pp. 41–45; Weizman 2007, pp. 12–16. Cf.
Weizmanin:FrancisAlÿs,AStoryofDeception2010,pp.175–77.
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OsloProcessof1993,thattheonlyfeasiblewaytodividethissingle,indivisible
territory isathree-dimensionalmatrixofroadsandtunnels.Weizmanmen-
tionsthatPresidentBillClinton’s2000planforthepartitioningofJerusalem
proposedthatallsectionsofJerusalemoccupiedbyJewsweretobecomeIs-
raeli,whileallsectionsinhabitedbyPalestiniansweretoconstitutethePales-
tinianState.Sixty-fourkilometersofwalls‘wouldhavefragmentedthecityinto
twoarchipelagosystemsalongnationallines.Fortybridgesandtunnelswould
haveaccordinglywoventogethertheseisolatedneighborhood-enclaves’.37Var-
iousbuildings in theOldCitywouldhavebeensplitalongvertical linesbe-
tweenIsraelisandPalestinians,withthelowerfloorsoccupiedbyJewsandthe
upperfloorsinhabitedbyMuslims.Althoughthisthree-dimensionalplanmay
seemdoomedforfailure,itreflectedareal‘politicalspace’,desperatelystrug-
gling to ‘separate the inseparable’.38 Itmoreoverwas in factnotmuchmore
thananextensionoftheactualsituation:WeizmanpointsoutthatPalestinian
militantshavebeencircumventingIsraelibarriersinthreedimensions,digging
tunnelsandlaunchingrocketsthroughtheair,whiletheexistingIsraeliinfra-
structure,withitselevatedbypassroads,viaducts,andtunnels,hasalsoalready
takenthree-dimensionalform.

Artificial Borders and Absurdity

Althoughconsiderationsof‘technologiesofdomination’39likesolidwallsmay
makeaninterpretationofAlÿs’sappealinglynon-intrusiveandmodestlineas
anattempttopointoutthebenefitsofthe1949armisticelineplausible,vari-
ousotherqualitiesoftheworkspeakagainstit:theline’semphaticephemeral-
itycouldalsobeinterpretedasanexpressionofpartialitytodisappearance,
andconcomitantlyapreferenceforunificationoverthesegregationthatwould
persistwithanofficialreinstitutionoftheGreenLine.Moreover,Alÿs’s line,
which–asnotedabove–cutsthroughneighborhoods,nottakingtheslightest
noticeofthedailyroutinesofinhabitantsofJerusalem,seemstobeaparody
ofthecallouswayinwhichDayanhadcutalineonthesurfaceofthemap,that
abstractedrepresentation,notconsideringthewaytheactualspacewasused
byeitherIsraelisorPalestinians.Evenif,asnotedearlier,the1949lineswere
somewhatadjustedtotherealityofthelivesoftheland’sinhabitants,thear-
misticeagreementsof1949,BrawerandNewmanhaveobserved,stilldiscount-
edthe‘physicalandhumangeographicalfeatures’alongthefulllengthofthe

37 TheObjectQualityoftheProblem2008,pp.41–42.
38 Weizmanin:TheObjectQualityoftheProblem2008,p.43.
39 Weizmanin:TheObjectQualityoftheProblem2008,p.44.
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boundary,alsoignoringlandusagelikethecenturies-oldpasturesoftheBed-
ouinpopulation.40TheparodicnatureofAlÿs’sThe Green Line,whichaccentu-
ates the fact that this highly influential boundary is in fact relatively
unrecognizable on the actual ground, gives viewers the sense that the work
first and foremost demonstrates the artificiality and absurdity of the Green
Line,andperhapsevenofbordersingeneral.Indeed,oneofthethemesthat
returnsinvariousepisodesofAlÿs’snarrativeistheideathatallorderanddivi-
sions,forinstanceintheformofborders,areenforcedontoachangeableand
continuousworld.

Theabsurdityandartificialityofborderpolitics isperhapsmostsaliently
revealed in The Loop (1997), inwhichAlÿs tookonemonthand fivedays to
travelfromTijuana,Mexico,toSanDiego,crossingthroughCentralandSouth
America,thePacificRim,China,Russia,Canada,andtheUnitedStates.Avoid-
ingtheborderbetweenMexicoandtheUnitedStates,theartistnotonlyre-
versed the modern ideal of minimum effort, maximum result (for Alÿs an
earmarkofeconomiclogic),butalsomockinglycontrastedtheobstaclesmi-
grantworkersfacewhenattemptingtocrossborderstotheunreflectiveease
and naturalness with which artists and other art world denizens nowadays
traveltheworldfromonebiennialortriennialtoanother.41Withregardtoa
later work, Don’t Cross the Bridge Before You Get to the River (working title)
(2008),Alÿshassaidthatthe‘contradictionofourtimes’is:‘howcanwelivein
a global economy and be refused free global flow?’42 For this work, Alÿs in-
structedonelineofchildrenwithtoyboatsintheStraitofGibraltartoleave
Spain in the direction of Morocco and another one to wade towards Spain
fromMorocco,withtheimaginaryintentionofmeetingatthehorizon.Bothof
theseworks resist thestagnationof flowandcontinuity,causedby theeco-
nomicsystem,politicalcontrol,andfearof‘other’people,liketheillegalim-
migrantswhorisktheirlivesinattemptstocrosstheUS-Mexicanborderand
theStraitofGibraltar.Inallcasesthestagnationistheresultoftheenforce-
mentofunnatural,restrictingboundariesontoachangeable,flowingworld.

In a different yet comparable way, The Green Line, as mentioned earlier,
bringstomindtheblatantfactthat,whenDayandrewtheGreenLineonthe
map(anabstractedrepresentationremovedfromreality),hedidnotreckon
withtheneighborhoodsandthefreemovementofthecommunitiesthrough
whichthelinewouldcut,indifferenttothesocialandgeographicalrealityof
1948.Itcouldbearguedthatthismovewasconcomitantwiththewaythenew

40 Newman1995,p.8.
41 See:FrancisAlÿs,AStoryofDeception2010,pp.86–87.
42 FrancisAlÿs,AStoryofDeception2010,pp.36,166–67.
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stateofIsraelhadbeenformedinthelate1940sand1950s:a‘fictitiousunder-
taking’,asZviEfrathasargued,ofpoliticians,planners,andarchitectsignoring
existingbuildings,infrastructureandpeoplewhileconfiguringthelandasifit
hadbeenvacantand‘amorphous’before.Thisabstract,two-dimensional‘card-
boardproto-state’ofthemasterplanners–reallyanactofpower–wascon-
structed,onecouldstate,withdisregardofthethree-dimensionallivedreality,
highlightingitsartificiality.AsWeizmanpointsoutinatextonAlÿs’sThe Green 
Line,mapsmanage,regulate,andordertheworld‘asmuchastheyrepresent
it’.43Hehasobservedthat‘[t]odrippaintoverthesurfaceofthecityalong[the
green] line is to transform, for thedurationof thiswalk, theterritory intoa
map,aone-to-onemap’.44Thismappingofapapermaponthesurfaceofthe
realcity,withits‘changesinmateriality,patternsoflightandshadow[…],tex-
turesoftheground’,aswellasitssocialreality,driveshomethedistancebe-
tween the conceptual space in which political decisions are made and the
experientialspaceontowhichthesedecisionsareimposed.45

WeizmanarguesthatthepowerofAlÿs’sretracingoftheGreenLineisthat
itprovidesaprovocative‘challengetotheexistingdominantandexpansionist
logicofthecity’,butclaimsthatThe Green Linefailstoquestion‘theverylogic
of separation’. Weizman himself believes that the seed of a peaceful future
does not lie in yet ‘another borderline’, but in ‘the possible emergence of a
sharedsurface’.46The Green Linemay,however,aswellbereadasaquestioning
ofthelogicofpartition.Ifthehumorousdimensionandseemingpurposeless-
nessofAlÿs’sactionareacknowledged,The Green Linecanbeseenasanat-
tempttomakepeopleawareoftheabsurdityandimpactoftheGreenLineand
ofborders ingeneral,anawarenessthatmayhavemorepotentialto leadto
changethanthemorecommonsenseandlessextraordinaryattemptsofpoliti-
cians.In2005and2007,thefollowingtextbyAlÿswaswrittenonawallatthe
entranceoftheaforementionedexhibitionsattheIsraelMuseumandDavid
Zwirner:

Cananartisticinterventiontrulybringaboutanunforeseenwayofthink-
ing, or is it more a matter of creating a sensation of ‘meaninglessness’
that shows the absurdity of the situation? Can an absurd act provoke
a transgression that makes you abandon the standard assumptions on
thesourcesofconflict?Canthosekindsofartisticactsbringaboutthe

43 FrancisAlÿs,AStoryofDeception2010,p.176.
44 FrancisAlÿs,AStoryofDeception2010,p.175.
45 FrancisAlÿs,AStoryofDeception2010,p.175.
46 FrancisAlÿs,AStoryofDeception2010,p.177.
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possibilityofchange?Inanycase,howcanartremainpoliticallysignifi-
cant without assuming a doctrinal standpoint or aspiring to become
social activism? For the moment, I am exploring the following axiom:
Sometimesdoingsomethingpoeticcanbecomepoliticalandsometimes
doingsomethingpoliticalcanbecomepoetic.47

Perhapsanartworkthatwouldhavestagedmoreidealcircumstances,avision
ofafutureofpeacefulcoexistence,wouldhavebeenmoretoWeizman’ssatis-
faction,asitwouldhavegonebeyondwhatcouldbeseenasnotmuchmore
thantherearticulationofaboundary.Invariousotherworks,Alÿsdoespres-
entavisionofalesspartitioned,superiorworld,ifinahighlyimaginary,un-
practicalway.InhisworkintheStraitofGibraltar,thetwolinesofMoroccans
andSpaniardsevoketheimageofameetingatthehorizon,envisagingamore
desirable situation with fewer restrictions and obstructions.This 2008 work
clearlyrevisitsanearlierwork,Bridge/Puente(2006),forwhichAlÿsrequested
fishermeninbothHavanaandKeyWesttopositiontheirboatsinlinespoint-
ingtowardthecityontheoppositesideoftheStraitsofFlorida,generatingthe
fabularmentalimageofacollectiveeffortcreatinga‘floatingbridge’between
theUnitedStatesandCuba,twonationsinconflict.48Butwhereassuchworks
usethestrategyofimagination,The Green Linereferstotheactualpast,relat-
ingittotheactualpresent.

Itseemspreciselythesenseofpurposelessnessandthemanifestationofthe
absurdity of past events and the current, very real situation, along with the
absenceofaproposalthatsuggestsawayoutofdeadlock,thatpreventsThe 
Green Linefrombecomingone-dimensionallydoctrinalandactivist,ornaively
optimistic.Giventheclose tounsurpassablecomplexityof the Israeli-Pales-
tineconflict,Alÿswasnotreallyinthepositiontoenvisageamythical,unified,
non-partitioned space for Jerusalem in the vein of Bridge/Puente, one that
mighthaveembodiedthehopeAlÿshasfrequentlyexpressedthatrumorsset
off by his works could lead to a transformation of fiction into reality.49The
potentialofrumorstriggeredbyThe Green Linetobringaboutchangearemore
likelytoresideinthework’sinvitationtoviewerstoseetheactualsituationas
absurd.The ludicrous transgression of most of Alÿs’s actions, including The 
Green LinebutalsoWhen Faith Moves Mountains(2002),forwhich500volun-
teersmovedanenormoussanddunenearLima,Peru,tencentimetersfromits

47 FrancisAlÿs2007,s.p.
48 See:Medinaetal.2007,pp.104–07;FrancisAlÿs,AStoryofDeception2010,pp.158–59.
49 ForadiscussionofAlÿs’snotionofthetransformational,circulatorypowerofrumor,see:

FrancisAlÿs,AStoryofDeception2010,pp.41,89;SevenWalks2005,p.24.
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originalplace,makestheworksmemorableandespeciallysuitablesubjectsof
rumors.Theuseofhumornotonlyallowsartiststoconfrontpeoplewithsensi-
tive situations, affronting them with painful issues from a humorous dis-
tance50: unexpected absurdities are also more likely to stick to people’s
memoriesandbecomematerialfordiscussion,especiallyiftheeventtobere-
memberedcanbecondensedintoaconciseimageoranecdote,asisusually
thecasewithAlÿs’sprojects,whichoftentranslatesocio-politicaltensionsinto
asimplevisual-spatialform,likealine.MarkGodfreyhaselaboratelydiscussed
Alÿs’sstrategyofdevisingperformancesthatcaneasilybedistilledintoasin-
gle, succinct image, phrase, or aphorism, one that can crystalize the entire
work.51 This condensation facilitates the subsequent dissemination of the
work to a vast public, beyond the art community, through postcards, DVD’s,
magazines,websites,and–most importantly–rumors.52 It is inthisdemo-
craticpost-stageofhisworks,inwhichrumorsarespreadbymouth,published
texts,ormediumssuchastheinternet,thatAlÿssituatesthepowerofthework
tobringaboutthepromiseofchange,to‘affectthesocialimaginary’,53tocause
peopleto‘revise’theirown‘discourse’.54Theabsurdityofawork,inadditionto
thework’scapacitytocausea‘clash’betweentheartist’sconcernsandthelocal
situationintowhichtheworkintervenes,islikelytoincreasethepowerofart
toprovokechange,as itoffersa ‘momentofsuspensionofmeaning,abrief
sensation of senselessness that reveals the absurdity of the situation and,
throughthisactoftransgression’,whichmakespeople‘stepbackorstepout’,it
can‘openup–evenifjustforafewseconds–anew,other,perspectiveonthe
situation’.55Itisthroughthisstrategyofabsurditythat‘sometimesdoingsome-
thingpoeticcanbecomepolitical’.

50 ForremarksofAlÿs’sonthecriticalpowerofhumor,which‘oftenallowsyoutobypass
situationsthatwouldnototherwisehavebeenallowedtohappenifIhad,forinstance,a
militantattitude’,see: ‘WalkingtheLine’2009,p.4andRussellFerguson, ‘Interview’, in
FrancisAlÿs2007,p.25.

51 Godfreyin:FrancisAlÿs,AStoryofDeception2010,p.10.
52 FrancisAlÿs,AStoryofDeception2010,pp.15,127.
53 FrancisAlÿs,AStoryofDeception2010,p.51.
54 AlÿsandMedina2005,p.90.ItispartlybecauseoftheemphasisAlÿsplacesonthepower

ofdisseminationthatmaterialslikeletters,notes,andsketchesareexhibitedalongwith
documentationoftheartist’sperformances:thesematerialsalladdmoredimensionsto
thediscourseandrumorspromptedbytheartwork.

55 RussellFerguson,‘Interview’,in:FrancisAlÿs2007,p.40.
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Resolving Dialectical Structures: A Practice of Disruption

Assuggestedearlierinthisessay,Alÿs’sworksoftencombineseeminglyoppo-
siteconcepts,practices,andterms,dissolving thedichotomy in theprocess.
Theworksmayincorporatebothsimplicityandcomplexity, inflexibilityand
transience,conflictandresolution,humorandseriousness,thelocalandthe
global,artandlife,andpoetryandpolitics.Thisdialecticalstructurealready
appearedinsomeofAlÿs’searliestworks.The Collector(1990–92),forinstance,
featuredtheartistwalkingthroughMexicoCitywithatinymagneticdogon
wheelsthatcollectedthemetallicwasteitencounteredinthestreets.Hinting
atstreetdogsandpeoplesurvivingonthegarbagefoundonthestreets,reali-
tiesthatAlÿscreditedwiththepowertoresisttheregulated,hygienicmodern
idealofurbanplanning,The Collectornotonlyprefiguredthelaterworks’criti-
cismofthemodernWesternidealofcontrolandregulation,butalsothedia-
lecticalplaythatcharacterizesmuchofthelaterwork.The Collector’sdialectics
movedbetweenthepositiveandnegativemagneticpoles,artandnon-art(the
dailylifeofgarbage),andserioussocialcommentaryontheonehandandhu-
morous,childlikeplayontheother.56

Anotherearlywork,Bridge (Snails)(1992),featurescombinationsofoppo-
sitesthatareevenmoreclearlyrelatedtoThe Green Line(Fig.2.5).Inanexhibi-
tionspaceinBrussels,Alÿsreleased1300snailsonthewallsandceiling.The
snailstendedtostaywithinalinearperimeterofgreensoapwithawidthof8
centimetersandalengthof112meters,consumingthedrawingshangingon
thewallwithinthegreenline,whichtheywereunabletocross.Alÿshascom-
mentedthatthe‘lineofsoapturnsintothehygienicfilterseparatingandpro-
tectingtheartworkfromthepublicandvice-versa,whileaplayofterritories
takesplaceinbetweentheflooroccupiedbythevisitorsandthewallsandceil-
inginvadedbythesnails’.57Whilethegreenlinesegregatedtheanimalsfrom
thehumans,protectingthevisitorsfromthesnails,therewasonepassagein
theotherwiseimperviousboundaryline:asoaplesscolumninthemiddleof
thegalleryconnectingtheterritoryofthesnails,whichincludedtheceiling,to
that of the visitors, who stood on the floor. Alÿs and art critic Cuauhtémoc
Medinahavewrittenthat,althoughthe‘segregationandcommunicationbe-
tweenbothspacessuggestedthefantasyoftheirunification’,‘eventhatutopi-
anpossibilitywasdisturbing’:‘Notfarawaywasthememoryofthedisruption
ofcivilizedorderbyaninvasionofanimals’.58Bridge (Snails)isclearlyrelated

56 FrancisAlÿs,AStoryofDeception2010,pp.50–51.
57 FrancisAlÿs,AStoryofDeception2010,pp.54–55.
58 FrancisAlÿs,AStoryofDeception2010,pp.54–55.
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totheartist’sexplorationduringhisarchitecturaltrainingofthetransforma-
tioninthelateMiddleAgestoanew,modernmodelofcityplanning,inwhich
animals no longer co-existed with people near the old city center, but were
evictedtolandoutsideofthecitywalls,atransformationtheartistobviously
laments.59 The utopian possibility Alÿs and Medina recognized in Bridge 
(Snails)consistedinthepromiseofdisruptionofthismodern,civilizedorgani-
zationofurbanspace.

ThequestionarisesofwhetherAlÿswithThe Green Line,whichseemsto
referinvariouswaystotheearlierBridge (Snails),alsohopedtogiveaglimpse
of theutopianpossibilityofunificationandco-existence, thoughThe Green 
LinedidnotfeatureabridgeforPalestiansorIsraelithatcouldhaveserveda
functioncomparabletothatofthecolumninBridge (Snails).Itisnotirrele-
vanttonoteinthiscontextthatinsomeofAlÿs’sworks,linesdonotseparate
butconnect,as isvery literallydepicted in thepaintingSnakes and Ladders
(2008),undoubtedlyrelatedtohisworkintheStraitofGibraltarofthesame
year(Fig.2.6). In thissmallpainting, thegreensnakeand ladder, insteadof

59 FrancisAlÿs,AStoryofDeception2010,p.51.

Figure2.5 Francis Alÿs, Bridge(Snails), Brussels 1992, Installation. Photo:FrancisAlÿs.
CourtesyDavidZwirner,NewYork/London.
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connectingboardsquaresasinthehomonymousgame,linkmountainsthat
areseparatedbywater.Butwherelinesintheguiseofbridges–aswellasinthe
formofcorridorsofcooperatingpeople(Don’t Cross the Bridge Before You Get 
to the River,Bridge/Puente,and When Faith Moves Mountains)–canbringto-
gether,whengiventhefunctionofboundary,theytendtoseparate.IfAlÿs’s
lineinThe Green Linehasautopianpossibility,besidesitspotentialtorevise
people’sperspectivesthroughabsurdity,itmayinsteadlie,assuggestedbefore,
inthefactthatitislesstransientthanthewallsthatwerebeingbuiltaround
2004.Thetransienceofthelinemightsuggestthatsegregatinglinesareaccept-
abletoAlÿsaslongastheyareflexibleandprovisional.

IfBridge (Snails)simultaneouslybringstolightandquestionsthevalidityof
linesofdemarcationbetweenanimalsandhumans, theuncivilizedandthe
civilized,revulsionandattraction,publicandprivate,lifeandart,anddivision
andunification,itisnotonlythelastpairthat12yearslateragaintookona

Figure2.6 Francis Alÿs, SnakesandLadders, 2008, oil 
and encaustic on canvas, 28.7 × 22 cm. 
CourtesyDavidZwirner,NewYork/
London.
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primaryroleinThe Green Line,butcertainlyalsothesecondtolastpair:the
life-artdichotomy.WhereBridge (Snails)bringselementsoflife,ornature,to
anartcontext,The Green Linemostobviouslybringsarttolife,revisitingAlÿs’s
lesspolitically-chargedactionThe Leak(1995),inwhichtheartistleftagallery
withaperforatedcanofpaint,walkedthroughtheneighborhoodandreturned
tothegalleryafterhavingfoundhiswaybacktothegallerywiththeaidofthe
paint trail.60The Leakobviouslyalludes to JacksonPollock’sactionpainting
anddrippingtechnique,althoughAlÿsreplacedthearenaofthecanvasbythat
oftheurbansurface,takingartbeyondtheconfiningwhitearchitectoniccube
ofthegallery.

AlÿshasdisclosedthatwithThe Leak,hehopedto‘createanarrativepro-
ducedbyamaterialexpenditureordissipation’,generatingastorybyusing up 
materialpaint,perhapsinreferencetothedematerializationofartsincethe
1960s,butmorepertinentlyrelatingtohisdecisionasanartistandformer-ar-
chitectnottomakebuildings,sculptureorotherobjects,allofwhichhavea
certain ‘consistency’.61 Through the practice of walking, an ‘exercise with a
temporalityakintothatofnarrative’,asopposedtothestabilityofobjects,Alÿs
ratherwantedtochallengethe‘permanence’ofart.62Thetemporalityofevery-
daylife,walking,andnarrativeassuchoffersAlÿsamodeofresistancewithin
the field of art.With his ambulatory explorations of the poetic potential of
unplannedeventsandsituationsintheurbanfabric,hemoreoverattempted
toresist theprevailingconceptofarchitectureandurbanismas ‘apredeter-
minedfieldoftrajectoriesandtransactions’.63Aswalkingismarkedbytempo-
rality and movement, and cannot be controlled and predetermined, it can
challenge the modern systems of control and regulation that have come to
dominateourlives,includingthosethathaveenforcedartificialpoliticalbor-
ders.64Duringwalks,ourdirectcontactwithourconcreteenvironmentleads
ustoexperiencetheunexpected,undetermined,andinconsistent,whichpro-
videsuswithamodetoescapefromthestructuresthatattempttoorder,di-
vide,andcontroleverything.

AlÿshascomparedThe Leak’s ‘materialexpenditure’ tothatofhisperfor-
manceFairy Talesofthesameyear,awalkthroughMexicoCity(re-enactedin
Stockholmin1998)duringwhichheleftbehindatrailbyunravelinghisown
sweater,as ifunweavingthe ‘thread’ofanarrativethathadpreviouslybeen

60 AlÿsperformedThe LeakbothinSãoPauloandinGhentin1995.
61 FrancisAlÿs,AStoryofDeception2010,p.66.
62 FrancisAlÿs,AStoryofDeception2010,pp.47-49.
63 FrancisAlÿs,AStoryofDeception2010,p.47.
64 FrancisAlÿs,AStoryofDeception2010,pp.47–52.
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woven.65LikeThe LeakandThe Green Line,Fairy Talesisanactof‘productive
unmakingakintotheunravellingoftalesandstories’.66Thereferencestothe
fairytaleofHanselandGretel,themythofAriadne,Theseus,andtheMino-
taur’slabyrinth,aswellasthestoryofPenelope’snightlyundoingoftheshroud
sheweavesduringthedayaremostexplicitinFairy Tales,butcanalsobere-
lated to The Leak and The Green Line.67Alsoapplicable to The Green Line is
Alÿs’scommentonthefabulardimensionofFairy Tales:‘Whereasthehighly
rationalsocietiesoftheRenaissancefelttheneedtocreateutopias,weinour
timesmustcreatefables’.68UnweavingwithintheeverydayrealityofJerusa-
lemathreadofpaintthatoriginatedbothinthestoryofartandinthehistory
ofthatholyyetconflictedcitycanbeseenasparallelalsotoanotherworkthat
Alÿshasassociatedwithfables:When Faith Moves Mountains.Likethisearlier
work,whichtookplaceinatransitional,post-dictatorialperiodduringwhich
Peru was struggling to institute a democracy, The Green Line attempted to
‘translatesocialtensionsintonarratives’and‘visual-spatialform’,withthein-
tentto‘infiltratethelocalhistoryandmythology’ofJerusalem,‘toinsertan-
other rumor into its narrative’ in the hope that the action would become a
story, a fable, that will ‘survive the event itself ’, intervening in the ‘imaginal
landscape’ofthecity,andthereby‘actualizing’thework.69

Ofallhisnumerousperformances,The LeakmusthaveseemedtoAlÿsto
offermostunexploredpossibilities,asitistheonlyworktowhichhereturned
severaltimes.AyearbeforehiswalkthroughJerusalem,Alÿshadwalkedwith
apiercedcanofbluepaintfromtheMuséed’ArtModernedelaVilledeParis
toaformerconventintheLatinQuartertowhichthemuseumlocatedtempo-
rarily while its permanent building was being renovated. Alÿs and Medina
havewrittenthattheartistreenactedThe Leakmultipletimesbecauseitisa
‘paradigm’oftheartist’s‘desiretoleaveapermanenttraceinthefabricofthe
cityandthecollectiveimaginationofitsinhabitantsthroughtheactofwalk-
ing’,suggestingthatitontheonehandmockedartists’narcissisticeagernessto
leaveapermanenttraceofthemselvesintheworldwhileontheotherhand
expressing the more altruistic ambition of affecting the world in a positive
mannerthroughthistrace.70AlÿsandMedinahaveindicatedthatwithsuch

65 FrancisAlÿs,AStoryofDeception2010,p.90.
66 FrancisAlÿs,AStoryofDeception2010,pp.66–67.
67 FrancisAlÿs,AStoryofDeception2010,p.90.
68 FrancisAlÿs,AStoryofDeception2010,p.90.
69 ThesewordsofAlÿs’sdescribeWhen Faith Moves Mountains.AlÿsandAnton2002,p.147;

FrancisAlÿs,AStoryofDeception2010,pp.15,36,126–29.
70 FrancisAlÿs,AStoryofDeception2010,pp.66–67.
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actionsinvolvingdispellingandtheleavingofatrace,theartistreversedthe
principleofearlierworkslikeThe Collector,whichwasagathering(ofnon-art
intotherealmofart)ratherthanamarking(ofanon-artisticsitethroughan
artisticact).71Intheseworks,onemightsay,Alÿsexplicitlyactedouthisinsight
that‘[…]anyartdocumentis,bynature,aself-consciousinterventioninthe
complextextureofreality–atleastintermsofprovokingahiatusinthecus-
tomaryorderofthings’.72Alÿs’saxiom‘sometimesdoingsomethingpoeticcan
becomepolitical’,partofthesubtitleofThe Green Line,takesthisstatement
intotherealmofthepolitical.

The dictum ‘sometimes doing something poetic can become political’,
whichexpressesAlÿs’sdesirethatartcanaffect lifeonapolitical level, is in
turnrelatedtotheartist’smuch-quotedproposition‘Sometimesdoingnothing
leadstosomething’,aprinciplethatreversestheproposition‘Sometimesdoing
somethingleadstonothing’,whichisalsothesubtitleofthefive-minutevideo
Paradox of Praxis 1(1997).ThisvideodocumentsAlÿspushingabigblockofice
throughthestreetsofMexicoCityuntilitisnomorethanapuddleofwater.
Anotherinstanceofproductiveunmaking,Paradox of Praxis 1 isaparodyof
the‘unproductivehardshipinvolvedinthedailysurvivaltactics’ofmanyla-
boringpeopleinLatinAmerica,playingoutthedisproportionaterelationbe-
tween maximum effort and minimum outcome. It is one of a number of
artworksinwhichAlÿscommentsonthebattleofLatinAmericancountriesto
‘adjusttothesocialandeconomicexpectationsoftheirnorthernneighbors’in
an‘epicofeffort’.73Besidesacommentaryonthelocal,orinthiscaseregional,
situation,Paradox of Praxis 1alsoexploresthequestionofwhetherartcanlead
to true change or whether art really is without purpose, a question also
broachedinWhen Faith Moves Mountains,whichcarriedthemotto‘maximum
effort, minimum result’, inverting ‘the principle of efficiency that lies at the
heartofmoderneconomicthought’butalsoprovokingreflectiononthepur-
posesofart.74Itisnotacoincidencethattheaxiom‘Sometimesdoingsome-
thingleadstonothing,andsometimesdoingnothingleadstosomething’hasa
structureanalogousto‘Sometimesdoingsomethingpoeticcanbecomepoliti-
cal,andsometimesdoingsomethingpoliticalcanbecomepoetic’.Wherethe
poeticandart tendtobeassociatedwiththe ‘nothing’andthepurposeless-
ness, thepolitical ismore likely tobeconnected to the ‘something’and the

71 FrancisAlÿs,AStoryofDeception2010,p.90.
72 FrancisAlÿs,AStoryofDeception2010,p.76.
73 FromadescriptionbyAlÿsandMedinaofRehearsal I(1999–2000),inwhichacarfailsto

ascendahillinTijuana. FrancisAlÿs,AStoryofDeception2010,pp.102–3.
74 FrancisAlÿs,AStoryofDeception2010,p.127.
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‘purposeful’.InhisactionTuristaof1994,inwhichAlÿsstoodinlinewithun-
employed Mexican laborers offering his ‘services’ as a tourist, he seemed to
ridiculethepurposelessnessofartist’swork.Standingbehindasignidentify-
inghimas‘Turista’,theartistempathizedwiththelaborers’struggletosurvive
inacapitalisteconomybutalsoself-mockinglyidentifiedtheroleoftheartist
as‘professionalobserver’.75

Alÿshasstatedthatformorethan10yearsafterhisexplorationoftheadage
‘sometimesdoingsomethingleadstonothing’,heattemptedtodeviseasequel
withactionsthatwereto ‘illustratethecontraryprinciple: ‘sometimesdoing
nothingleadstosomething’.76Theseattempts,hehasargued,havefailed,but
thefailurehasinspired‘anumberofotherworksbasedonthequestioningof
efficiency’.The Green Lineseemstosimultaneouslyquestionthecapacityofart
toleadtotruepoliticalchangeandcautiouslyexpressthebeliefthatart,pos-
siblythroughitsabsurdity,canbequalifiedto‘provokeahiatusinthecustom-
aryorderofthings’andleadtodifferentperspectives,more,atleast,thanthe
extremely time-consuming, expensive political negotiations and military ef-
fortsthathaveofferednowayoutoftheconflictupuntilnow.77Evenifitmay
not explore concepts like ‘faith’, bridge’, and change’ in as courageously and
‘naivelyutopian’awayasWhen Faith Moves Mountains,The Green Lineisstill
relativelyoptimisticandresistantinthatitisunwillingtoconformtothe‘cli-
mateofskepticism’thatdoubtsallambitiousattemptsatprovokingpolitical
change.78EvenifThe Green Linedoesnotofferastangibleautopianpossibility
asBridge (Snails),whichinvitesviewerstoimagineaunificationbetweenani-
malsandhumans,likethatearlierworkitincitesadisruptionby,ontheone
hand, revealing the tendency of human beings to bring about segregation
throughlinesofdemarcationand,ontheotherhand,concurrentlyincorporat-
ingingredientsthancancounterseparatingforces,suchasthepointofpoten-
tialpassageinBridge (Snails),butalsothetransienceandnon-intrusivenessof
thepaintedlineinThe Green Line.Itcontainsthehopethatartcanmakeadif-
ference,leadingpeopletothinkdifferentlythroughthestrategyoftheabsur-
dity.

Alÿshasexplainedthathedoesnotwantto‘addtothecity’,but‘toabsorb
whatwasalreadythere,toworkwiththeresidues,orwiththenegativespaces,
the holes, the spaces in-between’.79 It is the negative spaces in the

75 FrancisAlÿs,AStoryofDeception2010,p.61
76 FrancisAlÿs,AStoryofDeception2010,p.82
77 FrancisAlÿs,AStoryofDeception2010,p.76
78 RussellFerguson,‘Interview’,in:FrancisAlÿs2007,p.48.
79 Alÿsin:SevenWalks2005,p.44.
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modern hegemonic structures, including perhaps semi-forgotten yet fully
presentborders,thathavethepowertodisruptandresistthesestructures.The
structureofAlÿs’snarrative,likethestructureofitsparticularepisodeslikeThe 
Green Line, seems to oscillate between opposites: a negation of opposites
through an exploration of liminal, interstitial spaces, spaces in-between, a
structurethatseemstoresonateintheartist’sexplorationofboththefutility
andpotencyofartaswellasinhisdesiretoinvitepeopletoreflectonsolutions
to conflicts while simultaneously drawing inspiration from them, seemingly
conceivingofconflictsasinstigatorsofchange.80Itisintheplacesinbetween,
wheredichotomiescometogether,thattheorderofthingscanberesisted.
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Chapter3

Jerusalem as Trauerarbeit 
On Two Paintings by Anselm Kiefer and Gerhard 
Richter

Wouter Weijers

In1986,AnselmKieferproducedapaintingheentitledJerusalem(Fig.3.1).Itis
a large and heavy work measuring approximately thirteen by eighteen feet.
Whenviewedupclose,thesurfaceisreminiscentofabstractMatterPainting.
Liquidleadwasapplied,lefttosolidifyandthenscrapedoffagaininplaces,
rippingthework’sskin.Whentheworkisviewedfromadistance,ahighhori-
zonwithagoldenglowshiningoveritscentreappears,which,partlyduetothe
title,couldbeinterpretedasareferencetoaheavenlyJerusalem.Twometal
skisareattachedtothesurface,which,asFremdkörper,donotenterintoany
kindofstructuralorvisualrelationshipwiththepainting

Eleven years later, Gerhard Richter painted a much smaller work that,
although it was also given the title Jerusalem, was of a very different order
(Fig.3.2).Thepaintingshowsusaviewofasun-litcity.ButagainJerusalemis
hardlyrecognizablebecauseRichterhasletthecitydissolveinahazyatmo-
sphere,whichis,ineffect,theresultofapaintingtechniqueusingafine,dry
brushinpaintthathasnotyetcompletelydried.Itisthetitlethatidentifiesthe
city.Insidersmightbeabletorecognizethewesternwalloftheoldcityinthe
lit-upstripjustbelowthehorizon,butotherwiseallofthebuildingshavedis-
appearedinthehaze.Alongerviewingofthepainting,however,revealsacar
parkwithlamppostsinthezoneatthebottom.

Apartfromtheiridenticalnames,theseartworksarepolesapart–insize,
materialityandtexture,depictionandreligiousreference,intheconceptionof
artbehindeachwork,inthewaystheyrelatetohistoryandmemory,andin
howtheywere received.Thesepaintingsaredifferent in somanyways that
theybarelytolerateeachother.Butwhicheverwayyoulookatit,inbothworks
thename Jerusalem refers to thecitymarkedbyhistory,whereancient reli-
giousandpoliticalconflictsarestillpresenttodayandarecontinuouslyfedby
memory. Even in these relatively recent paintings, Jerusalem is inevitably a
placeofmemory.

Memoriesdonotsimplyemergefromareadilyavailablepastbutarecon-
structedandreconstructedinthepresent.Recollectionisasocialandcultural
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practiceinwhichacontinuousselection,rearrangementandtransformation
ofmemorytakesplace.However,thatselectionisalwaysperspectivalandin-
fluencedbysocio-culturalandpoliticalmotives.Thesameappliestothesetwo
works.

Theartistsareclosetobeingcontemporaries.Richter,borninDresdenin
1932,wasthirteenyearsoldwhentheSecondWorldWarended,andthengrew
upintheGDRuntilhetookrefugeinWestGermanyin1961.Kieferwasbornin
Donaueschingen(Baden-Württemberg)in1945,awarchild.Bothartistshave
hadaconnectiontotheburdenoftotalitarianregimesandonethingtheydo
haveincommonisthattheyhavenotavoidedthathistoryintheirwork.Their
twoJerusalemsarepartofthishistory.Aftertheexterminationofmillionsof
European Jewsduring theShoah,everyGermanartistwhodecides tocalla
painting Jerusalem knows that this work will carry the burden of that past.
RichterandKiefergrewupinitsshadow,andmemoriesofithavehadapro-
foundinfluenceontheoeuvreofbothartists.However,whereoneartistseems
towanttoremember,theotheroneseemstowanttoforget,tosuchanextent
that one could speak of ‘divided memories’, to borrow Benjamin Buchloh’s
concept,albeitinaslightlydifferentcontext.1

1 Buchloh1996.

Figure3.1 Anselm Kiefer, Jerusalem, 1986, acrylic, emulsion, shellac, gold leaf, on canvas (in 
two parts) with steel and lead, 380 × 560 cm. Chicago:CollectionSusanand
LewisManilow.
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Buchlohisthecriticwhohasprovidedwhat ispossiblythesharpest,and
ideological, formulationof thedifferencebetweenKiefer’sandRichter’sart.
Hepositionedbothartists inrelationtotheartisticcultureofpost-warGer-
many and to the (self-)reflective and socio-critical attitude of the historical
avant-garde.AccordingtoBuchloh,thebiggestproblemwashowtorepresent
historyinpost-fascistGermany.2TherecentGermanpasthad,withthelossof
Germany’sculturalidentity,alsoproblematizedmemorytoanexceptionalde-
gree.Anewmeaningcouldonlyemergefromthecreationofnewmodesof
memory,whichdidhavetoremaininextricablylinkedtotherealityofthepast,
however.Inthatrespect,BuchlohconsideredKiefertobea‘regressive’artist
whoseworksuggestedthathistorycouldbetranscended.Inhisopinion,Kiefer
does not provide historical insight into processes of cultural memory but

2 Buchloh1996,p.64andpp.69–70.

Figure3.2 Gerhard Richter, Jerusalem, 1995, oil on canvas, 
126 × 92.3 cm. Baden-Baden:Museum
FriederBurda.
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rather mythologizes the past. Richter’s art, on the other hand, is explicitly
aimed at the time span that was still accessible to individual memory.3 Bu-
chloh sees Kiefer and Richter as artistic and political antagonists. However,
whethertheartists,withalltheirmajordifferences,shouldbeopposedsodia-
metricallywhenitcomestotheirreworkingofGermanhistoryisdebatable.

InhisstudyontheHolocaust,MichaelRothberghasaskedseveralweighty
questionsaboutwhathappenswhentwopartiesdealingwiththepastcom-
peteforprecedenceincollectivememoryprocesseswhereonepastwillalways
beattheexpenseoftheother.4Heusesaconceptofrecollectionthatisnot
basedonconstantrivalry,butstartsfromthecomplexinterweavingofvarious
practices of memory, which are constantly formed and reformed in varying
relation between collective memory and (group) identity. Applied to Kiefer
andRichter’swork,suchanapproachisnotanattempttomediatebetween
theirhighlydivergentconceptionsofartandpractices,butanoccasiontoex-
amine their relationship with post-war German cultural memory. Rothberg
sees memory as fundamentally ‘multidirectional’, subjected to constant ex-
change, cross-pollination and mutual borrowing. This interaction between
variousmemoriesinastateofcontinuousreconstructionleadstowhathe,as
opposedtorigidcompetitivememory,callstheproductivedynamicsof‘multi-
directionalmemory’.5Thequestionishowthesetwoverydifferentpaintings
relate to thisdynamics. Inorder toanswer thatquestion, the two Jerusalem 
paintings inthisessayarethedeparturepoint foraseriesofconsiderations
thatviewtheseartworksinrelationtoeachother,butalso,explicitly,toother
worksfrombothoeuvres.

Kiefer’s Iconoclastic Controversy

Inthewinterof1986,Kiefer’sJerusalemwasondisplayintheStedelijkMuse-
um in Amsterdam at the exhibition Anselm Kiefer. Bilder 1986 → 1980.6 The
strikingreversalofdatesinthetitlesuggestsareturntothepast.Theexhibi-
tionstarted(orended)withawork from1980:Bilder-Streit,whichdepictsa
black-and-whitephotoofthefloorandbrickwallinKiefer’sstudioatthetime

3 Buchloh1996,p.72.
4 Rothberg2009,pp.1–21.Rothberg’sbookisnotaboutartbutaboutthecompetitionbetween

thepositionsoftheHolocaustandslaveryinculturalmemory.
5 Rothberg2009,pp.2–3.
6 Anselm Kiefer. Bilder 1986→1980,StedelijkMuseumAmsterdam,20December1986–8February

1987.TheexhibitionwasorganisedbythethendirectorWimBeeren.
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(Fig. 3.3). Glued to the floor are strips of paper on which a well-discernible
woodgrainpatternofplanksisprinted.Theoutlinesofapainter’spalettehave
beendrawnoverthesewithblackpaint.Thepaletteisamotifthatrecurstime
andagaininKiefer’spaintings,especiallyduringtheseventies,butalsolater.In
the photo are displayed three miniature German tanks which have set the
wood,orthepalette,alight.ThetitleBilder-Streitreferstotheconflictbetween
iconoclastsandiconodulesduringtheeighthandninthcenturyinByzantium
asaresultofthedecreeissuedbyEmperorLeoIIIin726,prohibitingtheuseof
images, out of fear of idolatry. In earlier versions of Bilder-Streit, Kiefer had
paintedthetanksaswellasthenamesoftheByzantinecombatantsfromboth
sides.7KieferlinkstheByzantineiconoclasmtothedestructionandbanningof
entartete KunstduringtheNaziregimehere.

Butthere isanother important issuethatseverelyburdenedpost-warart.
Theessay ‘KulturkritikundGesellschaft’,writtenbyTheodorAdornoin1948
and published in 1951, contains the now famous line ‘Nach Auschwitz ein
Gedichtzuschreiben,istbarbarisch’,whichhasbeenquotedoften,inanycon-

7 AnselmKiefer 1984,pp.88–89.

Figure3.3 Anselm Kiefer, Bilder-Streit, 1980, oil, emulsion, shellac, sand on a photo with 
woodcuts, 290 × 400 cm. Rotterdam:MuseumBoymans-vanBeuningen.
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ceivablecontext,andisactuallypartofasentencefromalongerquotation.8In
herbookAnselm Kiefer and Art after Auschwitz,LisaSaltzmanexploresAdor-
no’sthesisinrelationtoKiefer’sBilder-StreitandtheSecondCommandment,
whichforbidsthemakingof ‘gravenimages’.9Whatthatcommandmentim-
plies isnotthatGodshouldnotbedepictedbutthathecannotbedepicted
becauseheisunknowable.Adornoappliesthecommandmenttotheunspeak-
ablehorrorsoftheHolocaust,whichleavenootherpossibilitythan ‘anaes-
theticethicsofvisualabsenceandpoeticsilence’.10However,thissilenceisnot
totalandcanbearticulated,as inPaulCelan’spoetryand insomeformsof
abstractartandatonalmusicwhichgiveawideberthtosensualexperiences,
pleasuresanddesires.Withhisrejectionof ‘libidinousengagement’,Adorno
shiftstheresponsibilityfromtheobjecttothespectator:MosesdestroyedAar-
on’sgoldencalfbecausetheJewsdidnotdirecttheirworshipatGodbutatthe
statue.11Theimageisnotforbiddenbut itrequiresanethicalspectatorwho
hasinternalizedtheoldtestamentarylaw.Onlythencantestimonybegiven,as
requiredinLeviticus5:1.

InBilder-Streit,Keiferalsothematizesthetensionbetweenimagesandtheir
prohibitionbystackingvariouslayersofmeaninginhiscombinationofstudio
photoandpainter’spalettewithtanks,fireandsmoke:layersthatrefertothe
mythicaltimeoftheBible,tothehistoricaltimeoftheByzantineiconoclastic
controversyandtothelived-throughtimeoftheSecondWorldWarthatisstill
near.Moreover,heviewsthisstratificationinrelationtohiscontemporaryar-
tisticcalling.

InhisbookDas kulturelle Gedächtnis,EgyptologistandculturalscientistJan
Assmann distinguishes two modes of remembering, which permeate each
otheroften.12‘Communicativememory’ishistermforthe‘biographical’mem-
ory,whichgoesbackthreegenerationsandreferstomemorieswesharewith
contemporaries.Thiscommunicativememorydisappearswithitsbearersand
canthenonlybeconveyedthroughmedia.Nexttothis,Assmannplacesthe
‘cultural memory’, which in his theory refers to what he calls ‘origins’. It is
aimedata (distant)past thathasdisappearedbut isconstantlycommemo-
ratedthroughsymbolicfiguressuchasmyths.InAssmann’snotionofcultural

8 ‘KulturkritikfindetsichderletztenStufederDialektikvonKulturundBarbareigegenüber:
nachAuschwitzeinGedichtzuschreiben,istbarbarisch,unddasfrisstauchdieErken-
ntnisan,dieausspricht,warumesunmöglichward,heuteGedichtezuschreiben’.Adorno
1977,p.30.

9 Saltzman1999,pp.17–27.
10 Saltzman1999,p.19,andExodus20:4–6.
11 Saltzman1999,p.21.
12 Assmann1992,pp.48–59.
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memory,factualhistoryistransformedintorememberedhistoryandthereby
intomythos.Culturalmemorycontainssomethingsacredthen,inwhichmem-
oryoftentakestheshapeofaceremonialcelebrationthatservestobringthe
pastintothepresent.Thisprocessinvolvestheconstantapplicationofwhat
AssmannhascalledtheRekonstruktivitätofculturalmemory,whichistheway
thismemoryadaptsitselftoever-changing,contemporarymemoryneeds.

IfKiefer’sBilder-Streitalsoshowsaformoftransferencefromaprimevalage
tohisowntime,thequestioniswhatmemoryneedsitisbasedon.Thisques-
tionisdirectlylinkedtothatofhowKiefermanages,inhisvisualartandinhis
owntime‘afterAuschwitz’,todealwiththehistoricaleventwhoseextraordi-
naryhorrorspreventtheirexpression,yetatthesametimedemandtobere-
membered.

Kiefer’s artworks from the period 1970–1986 problematize the possibility
andimpossibilityoftherepresentationofhistory,specificallythatofGermany,
fromtheperspectiveofthepost-wargenerationwhichhastopositionitselfin
relationtotheburdenedheritageofthepreviousgeneration.However,inthe
eyesofsomecritics,hisreclaimingofGermanpreoccupationsandmythsthat
hadbeendeeplytaintedbyNazism,ledtoanartthatwasattheveryleastam-
bivalent,buttosomeplainlyreactionaryandmostlydisturbing.Criticismin-
creased when Kiefer showed a series of landscapes, woodcuts and artist’s
books,includingthepaintingNero malt(1974)intheGermanpavilionatthe
VeniceBiennalein1980(Fig.3.4).Byfarthelargestpartofthepaintingistaken
up by the blackish-brown, scorched-looking, ploughed arable land in which
tracesofbloodarealsostillvisible.Overthis,Kieferpainted,inredandorange
strokes,atransparentpalettewithpaintbrushesthatchangeintocandles.High
onthehorizontheysetavillagealightwiththeirflames.Theambiguousim-
age, in which fire can be interpreted as both destructive and cleansing13,
seemedtocontainabarelyconcealedallusiontothe‘BlutundBoden’ideology
withitsatavisticdreamofapurerace,inwhicheventhenotionofextermina-
tionresounded.14

InherreviewoftheexhibitioninDie Zeit,PetraKipphoffvoicedher fear
that Kiefer did not refer to the German horror and aggression to denounce
thembuttomaintaintheminasubduedforminhismegalomaniacwork.15
Withthiscommentshesubscribedtoamoregenerallysupportedconviction
that Kiefer did not so much come to grips with the shameful chapters of

13 Fuchs1980,p.57.Malen = VerbrennenisthetitleofanotherpaintingbyKieferfrom1974,
whichwasalsoshowninVenice,besidesNero malt.

14 Saltzman1999,p.109–10andp.163n.36.
15 Saltzman1999,p.110;Kipphoff1980.
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Germany’shistorybutreaffirmedthem.Theoften-quotedheadline‘Überdosis
amTeutschen’aboveWernerSpies’sreviewoftheexhibitionintheFrankfurter 
Allgemeine Zeitungof2June1980speaksvolumes.

BenjaminBuchloh’scriticisminhisessay‘FiguresofAuthority,Ciphersof
Regression: Notes on the Return of Representation in European Painting’,
which was published in the spring of 1981, was even sharper.16 Even though
Kieferismentionedjustonceandonlyinaderivativewayinanote,Buchloh
classeshimwithcontemporaryGermanartistslikePenck,BaselitzandLüpertz,
whowiththeirreturntoformsofrepresentationembodiedthenegative,ifnot
reactionary,antithesisofthehistoricalavant-garde.Buchlohregardsthereturn
torepresentationasthemost importantsymptomofthisregression.Hebe-
lieves that although this ‘neo-expressionism’ pretends to be subversive, its
radicalismisapoliticalintheend,andheseesthe‘postmodern’demolitionof
theavant-garde idiomasacynicalattempt to reaffirm(conservative)power
structures.Eightyears later, in1989,Buchlohrepeatedhiscriticism,butthis
timemuchmoreexplicitlyaimedatKiefer.AccordingtoBuchloh,theattrac-
tionofKiefer’sworkpartlystemsfrom‘itsreconstitutionoftraditionalidentity

16 Buchloh1981.

Figure3.4 Anselm Kiefer, Neromalt, 1974, oil on canvas, 220 × 300 cm. Munich:Staats-
galerieModernerKunst.
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forthegenerationofWestGermanswhowishtoabandonthelonganddiffi-
cultprocessofreflectionuponapost-traditionalidentity’.17However,whether
itwasKiefer’saimtofulfilthatwishishighlydoubtful.

Mourning 

AttheheartofKiefer’sworksreferringtoGermanhistory isthequestionof
howthisheritageistoberepresentedbythepost-wargeneration‘whosemem-
oryiswithout“recollections”’becausethepersonalremembrancesoftheNazi
yearsareabsent.18‘WhatKieferdoesisnotsomuchawork“of”memory,buta
work“on”memory’,writesDanielArasse.19Becausepersonal‘recollections’are
absentforhisgeneration,Kieferclaimsthememorythroughother’sobjects,
textsandimages.Furthermore,accordingtoAndreasHuyssen,Kiefer’sthema-
tizingisnotexpressedinastereotypingof‘theGerman’butintheambiguityof
Kiefer’sworkinthecontextofGermansocietyafterAuschwitz.Kieferdoesnot
explore,andexploit,thepowerofmythicalimageswithout(self-)reflectionon
theambivalentnatureofsuchmystificationsatatimewhenWestGermancul-
ture was haunted by the past – a culture ‘haunted by images which in turn
producehauntingimages’.20

By detecting an ambivalence between fascination and horror that partly
goesbacktothetheoryoftheSublime,Huyssenshiftstheattentionfromthe
work itself to theambiguousexperiencesof thespectator, for instancewith
respecttothepaintingSulamith,apaintingaboutmourninginaculturethatis
unabletomourn.InSulamith(1983),Kieferhastransformedafascistarchitec-
turalspacefortheNazideathcultintoitsopposite(Fig.3.5).Byusingthename
Sulamith–thegirlfromShulem(SongofSolomon7:1),Solomon’sgreatlove
andbride–Kiefertakesabigstepinhisworktowardsaconfrontationwiththe
HolocaustinsteadofwithhisownGermanhistory.Thepaintingharksbackto
aphotoofamodelof thevaultedcryptundertheSoldatenhalle,whichwas
designedbyWilhelmKreisbutneverbuilt,andwasmeanttobeaPantheonfor
‘deutsche Kriegshelden’. Kiefer subjects the fascist death cult to a rigorous
metamorphosis.Thecrypt’swindowsareshutandthebrickvaultsnowshow
blackscorchmarks.Sevenfiresburninthebackground,immediatelybringing
tomindtheMenorah,thegoldencandlestickwithsevenarms,whichisoneof

17 Buchloh1989,p.100n.5.
18 Arasse2001,p.77.
19 Arasse2001,p.74.
20 Huyssen1989,pp.26–28.
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theoldestsymbolsforJudaismandwhichburnedpermanentlyintheSecond
TempleinJerusalem,therebyraisingthesuggestionthatthisisasacredplace.
Atthesametime,thetunnel-shaped,darkholeattheendisreminiscentofthe
incineratorsinwhichthegassedJewswerecremated.Kieferhastransformed
theplacewheregloriousGermanheroesweresupposedtobehonouredfora
thousandyearsintoaplaceofmourningforthevictimsoftheShoah.21Inor-
dertounderstandtheimpactofthepaintingin1983,itisimportanttorealize
that therewerenomemorials for thevictimsof theHolocaustanywhere in
West Germany at the time, apart from the remains of the concentration
camps.22

InthispaintingcommemoratingSulamith,sheisabsent.Yethernameand
hermetonymicalrepresentationarethereinthegrey,ash-likelayerthathas
spreadfromthefireoverthetophalfofthepainting,inkeepingwiththeban
onimages,whichprohibitsthedepictionofthatwhichcannotbedepicted.At
thesametime,Sulamithisanimagethatbearswitnesstotheunspeakable.

21 Saltzman1999,pp.28–32;Huyssen1989,pp.42–43.
22 Lauterwein2007,p.157.

Figure3.5 Anselm Kiefer, Sulamith, 1983, oil, acrylic, emulsion, shellac, straw and ashes on 
canvas with woodcuts, 290 × 370 cm. London:SaatchiCollection.
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AmajorproblemrelatedtotherepresentationoftheHolocaustthatKiefer
and others encountered during the eighties, is what Primo Levi (who was a
prisoner in Auschwitz himself) has called ‘the memory of the offence’, the
memoryoftheextremeexperiencethatbindsvictimandperpetratortogether
forever.23ThepaintingSulamithvisualizes thisunavoidable interweavingby
situatingSulamith’smonumentinaNazibuildingthatitselfwasmeantasa
place of commemoration.This conflicting coordination of the German and
theJewishleadstowhatMatthewBirohascalled‘hermeneuticundecidabili-
ty’:‘theabilityofaculturalrepresentationtogeneratenotjustambiguity,buta
conflictofinterpretations:radicallycontradictoryreadingsofthesamesetof
signifiers’.24ThewayKieferplacesvarious timesandwaysof representation
nexttoeachotherinhisworkdefiesthespectatortocompareandcontrastthe
differentlevelsoftimeandspace.ThisalsohappensinJerusalem.

Jerusalem (1)

Kiefer’sJerusalemalsoreferstotheHolocaustandGermanhistory,eventhough
thiscannotimmediatelybededucedfromthepainting.Itdoesnotshowusthe
historicalorthecontemporary,earthlyJerusalem,anddespitetheallusionina
goldenglowthatlightsupatthetopoftheimage,thepaintingdoesnotshow
thepromisedheavenlyplacefromtheRevelationofStJohneither(21:1–4).

JerusalemstartedasapaintedlandscapeandKieferhimselfidentifiedthe
earthlypartasastubblefield.25Thiswouldindicatethathestartedwiththe
samelandscapehehasusedtimeandagain(compareFig.3.4)butthatitthen
becamehiddenfromviewbymanyadditionsandscrapings-off.Overthislay-
eredsurface float the twometal skis,parallel to thecanvas,onewith its tip
pointingupandtheotherwithitstippointingdown.Bothdirectionsareem-
phasisedevenmorebytwoarrowsthathavebeendrawnontheskiswithwhite
chalk.Withtheirverticalposition,theskispointfromearthlytoheavenlyre-
gionsandbackagain.

Thepaintingcanbeseenasbothaflat,almostimpenetrablesurfaceandas
alandscapethatrunsintothebackgroundtothehorizon,perspectively.The
skisareattachedfrontallyandorientedalongaverticalaxis,astrangeposition
forskis,whichwewouldsoonerwanttoletglideintothelandscape.According
toKiefer,theyrepresent‘thecosmicclamberingthatissupposedtoleadusto

23 Levi1989,p.12;Biro2003,pp.114.
24 Biro2003,p.117.
25 KieferinaconversationwithMarkRosenthal,December1986:AnselmKiefer1987,p.143.
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theHeavenlyJerusalembutthatroadgoesupanddown,downandup[…]’.26
AsfarasIknow,itistheonlytimeKieferusedskisasa,ratherstrange,meta-
phorforthismotionbetweenupanddown.27Heusedthemoreaptimageof
ascendinganddescendingaladdermuchmoreoften.

In(late)medievalart,theladderisdepictedcountlesstimesasasymbolfor
thelinkbetweenearthandheaven,withthechosenoneshavingtowalkup
many steps to reach the Divine light, and the damned making the opposite
movementdowntohell.Anillustrationfromafourteenth-centuryCatalonian
manuscriptshowsa ladder that leads to ‘thehouseofwisdom’whereGod’s
handletsdown‘theropeofmercy’fromabove.Fromthisropehangtheintel-
lect,thememoryandwillpower,followedbythesevenvirtues.Furtherdown,
thesevensins,onlymentionedbyname,burninthefiresofhell.28

Kiefer’sJerusalem,withitsupwardanddownwardmotion,canalsobeinter-
pretedalongtheverticalaxis.However,evilisdraggedintoKiefer’sowntime
–andforhim,inthe1980s, it isthepureeviloftheHolocaust.This ishigh-
lightedbyacomparisonwithanotherpaintingbyKiefer.Eisen-Steig(1986)also
showsalandscapewithahighhorizonandwasinitiallyentitledHeavenly Jeru-
salem (Fig.3.6).29TheskisinJerusalemhavebindings,theclipsthatclampthe
feettothe(metal)slatsandthereforepresumeapotentialhumanpresence.In
Eisen-Steig,wealsoseebindingsattachedtometal–inthiscaseareferenceto
theironsmechanicsusetoclimbupanddowntelephonepoles.30However,
Kiefertransformsthemotionalongtheverticalaxisintoahorizontalonehere,
asiftheladderislaiddownonthegroundandnowformstheironpaththat
doesnotleadtoheavenbuttodestruction.

Eisen-Steig,writesMatthewBiro,showstheHolocaustasananonymoustrip
todeath.31 Just like Jerusalem, its surfacepossessesan intrudingmateriality,
butthiswall,withitsheavyimpastois,muchmorethaninJerusalem,broken
byacoerciveperspectivethatconvergestoapointatthecentreofthehorizon.
Thislay-outalsopullsusspectatorsthroughthewallintothebackground.

Nevertheless, Eisen-Steig is an ambiguous painting, one that confronts us
withourown‘hermeneuticundecidability’.Thetraintracksbendawayfrom

26 KieferinaconversationwithWimBeeren,3September1986:Beeren1986,p.20.
27 Avariationonthiscanbefoundonpanelnumber7ofKiefer’s14-partcycleThe Secret Life 

of Plants for Robert Fludd(GrotheCollection,Duisburg),wheretheleftandrighthalfofa
pairofslippers,splashedwithwhitepaint,pointupanddowninoppositedirections.

28 RamónLlull,ThomasdeMyésier,Electorium Parvum seu Breviculum,BadischeLandes-
bibliothek,CodexSt.Peterperg.92.Seealso:Roob2006,p.250.

29 AnselmKiefer1987,p.143.
30 KieferinaconversationwithMarkRosenthal,December1986.AnselmKiefer1987,p.143.
31 Biro2003,p.133.
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eachothertotheleftandtherightinthedistanceandKiefer,againasinJeru-
salem,makes thesky lightup justabovethehorizonusinggold leaf.What’s
more,olivebranchesprotrudefromthebindings.Theolivebranchhasbeena
symboloflifeandcontinuanceeversinceadovereleasedbyNoahreturnedto
thearcwithanolivebranchas the first signof lifeonearthafter theFlood
(Genesis,6–9).Seenasahorizontalaxisdisappearinginthedistance,weare
standingatthebeginningofarailwaythatpullsoureyestothehorrificendin
thedistance.Seenasaverticalaxis,weareatthebottomoftheladderwhich
mayleaduptosalvation,butonlyifweclimbitonerungatatime.Eveninthat
case,we,spectators,areclosertothefiresofhellthantothelightofheaven.

TheparadoxoftherepresentationoftheHolocaustinGermanyistheduty
torememberitandtheimpossibilityofdepictingit.Eisen-SteigandJerusalem
giverisetoconflictinginterpretations.Theconstantreversalofmotionalong
theverticalandthehorizontalaxesshowsthedichotomyofheavenandearth
andgoodandevil inKiefer’sworkfromthatperiodmostclearly,butwitha
pessimistic undertone that shows the irreparable tear in the fabric of the
world.However,itisduringtheseveryyearsthatKieferbendshisworkaway
fromscenesthatreflecttheburdenedGermanhistoryandtowardsartworks
thatfocusonvariousaspectsofJewishmysticismandmythology.Inthisre-
spectJerusalemalsoformsapivotalpoint.

Figure3.6 Anselm Kiefer, Eisen-Steig, 1986, emulsion, acrylic, gold leaf on canvas with two 
wrought climbing irons, olive branches and lead, 220 × 380 cm. formerly
Philadelphia:ThePincusCollection, current whereabouts unknown. 
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Richter’s ‘Inability To Represent’

In 1995,GerhardRichterwas in Jerusalemontheoccasionofhisexhibition
Gerhard Richter – Paintings intheIsraelMuseum(19September–30Decem-
ber1995).Thedayaftertheopening,hetookaphotoofthetownfromtheKing
DavidHotel,facingthenortheast,lookingoutovertheYeminMoshedistrict
towardstheChristianpartoftheoldcity,thewesternwallsofwhicharevisi-
ble.32Onthephotoitselfthedateoftheshotisdisplayed:’95 9 20.Thatsame
year,Richterdecidedtousethephotofrom1995asthebasisoftwovirtually
identical paintings of slightly different sizes that were both given the title  
Jerusalem. I will limit myself to the larger work here, which is part of the
Frieder-BurdacollectioninBaden-Baden.Ontheback,thenameanddateare
displayed:‘RichterXII.1995’.

Comparedtothephoto,Richter’spainting ismoreschematicandtheco-
lour,howeverrefined,hasamoreartificialfeeltoit.Inthepainting,thecityis
almosterased,bothliterallyandfiguratively(Fig.3.2).33Jerusalemisnothing
butanunspectacularshade,onethatdoesnotshowanyofitscomplicatedhis-
tory.Richter’sJerusalemdoesnotgobacktoamythicalprimevalsource,butto
abanal,everydayphotoofaplacethatseemsjustasbanalandeveryday.Yet,
just like Anselm Kiefer’s Jerusalem, Richter’s painting cannot be separated
from a long series of historical connections, a context in which it becomes
meaningful.ThefactthatRichterdoesnotfeeltheneedtomythologizeJerusa-
lemagaindoesnotmeanthattohimthecityfallsoutsidetheshadowofhis-
tory, and specifically that of the Shoah. Even in this earthly form, Richter’s
Jerusalemisaplaceburdenedwithmemories.

Ayearearlier,inJerusalem,Richterhadbeenawardedthe1994/5WolfPrize
inarts(painting).34‘Callingonhistoryandarthistory,[…]GerhardRichterin-
troducestheproblemofrepresentationandtherepresentable,ofhistoryand
politics, in thespecificcontextofpost-AuschwitzGermany,ofGermanybe-
yondthewall’,accordingtothejudges’report.Inthisreport,Richter’sworkis

32 Macaulay2008,s.p.Thephoto isprinted inAtlas2006,panel617, inasection ‘Various
Motifs’.

33 Gerhard Richter Bilder 2008, pp. 142, 167. See also: http://www.gerhard-richter.com/
search/?search=jerusalem%201995(accessedon28July2014).ThesmallerpaintingJeru-
salem(CR825–1)madeinternationalnewswhenitfailedtosellattheguidepriceoffive
tosevenmillionpoundssterlingataSotheby’sauctioninLondonon20October2008and
waswithdrawnfromtheauction.Itwassoldfor6.6milliondollarsbySotheby’son26
June2012,however.

34 AP,‘GermanpainterGerhardRichtergetstheWolfPrize’,The Jerusalem Post,30November
1994,p.3.Richterwasawardedtheprizeon29November1994andwasthesecondGer-
manartisttowinit,afterAnselmKiefer,whohadreceiveditin1990.
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called‘continuouslyambivalent’anditsstrengthisthatit‘rendersobsoletethe
constant references to the “endofpainting”, its inability to represent’.35The
question is how this ambivalence and the ‘inability to represent’ relate to a
banalandeverydayviewofJerusalempaintedfromasnapshottakenfroma
hotelroom.

Landscapes (‘Für uns ist Alles leer’)

Richter’soeuvreislayeredandvaried.Overtheyearsithasmovedindifferent
directionswhichcanexistalongsideoneanotherorcancrosseachother.The
artworksarerelatedtovarioustraditions,includingthatofabstraction,which
arereusedandunderminedinequalmeasure,butalsotoadiverserepertoire
ofsecond-handimagesthatcancomefromanywhere–frommassmedia,art
historyandphotoshetookhimself.

ThecategoryinwhichJerusalemissometimesplacedinRichter’sseemingly
veryheterogeneousoeuvre is that of landscapeart.That is thecase inboth
Richter’sclassificationofhisownwork36andinGerhard Richter Landscapes 
from1998,whichwascompiledbyDietmarElger.37YetwithinRichter’scom-
pleteoeuvrethelandscapehasamodestplace,especiallywhencomparedto
thelargenumberofabstractworks.

Duringtheyears1968–69,Richterthematizedthemotifofthelandscapein
aninterrelatedseriesofworksbasedonphotosof,amongstotherthings,the
flatlandscapesurroundinghistownofresidence,Düsseldorf,asinLandschaft 
bei Hubbelrath(1969,Fig.3.7).Thesepaintingsmetwithsurpriseatthetime.
Richterwasaccusedofanescapistreturntothefinearts,whichcouldhardly
betakenseriously,especiallyinthoseyearsofsocio-culturalandpoliticaltur-
moil.38 However, these negative qualifications were reversed by others. It is
truethatRichterhimself, inasomewhatobstinatestatement,explainedthe
originofthesepaintingsfromaneedforsomethingbeautifultopaint39and
latersaidthatthelandscapesshowedhisdesire40,yetatthesametimethey

35 ‘The1994/95WolfFoundationPrizeinArts(Painting),http://www.wolffund.org.il/index.
php?dir=site&page=winners&cs=417&language=eng(accessedon28August2013).

36 http://www.gerhard-richter.com(accessedon28July2014).
37 GerardRichterLandscapes1998.Thebookwaspublishedontheoccasionoftheexhibi-

tionGerhard Richter. Landschaften,SprengelMuseumHannover,1998.In2011,asecond
editionappearedinwhichRichter’sJerusalemisnolongerincluded.

38 Godfrey2011,p.79.
39 Richter,‘InterviewmitRolf-GunterDienst,1970’,in:GerardRichterText2008,p.56.
40 Richter,‘Notizen1981’,in:GerardRichterText2008,p.102.
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alsoexhibitedasubversiveironicqualitythatcouldrefutetheaccusationof
thenostalgicescapefromthepresent.41Moreover,Richterhimselfcalledhis
landscapes ‘first and foremost “untruthful”’.42 This untruthfulness does not
onlylieintheprojectionofhumanemotionsontoanaturethatisitselfcom-
pletelysoulless,butspecificallyinthenostalgiclongingsthatledhimtomake
thesepaintingsinthelatesixties.Theanachronismofthesepaintingsisalso
theirunderminingquality,yetatthesametime,dreamsandlongingsareac-
ceptabletoRichter,providingtheiruntruthfulnessvis-à-visreal life isrecog-
nized.43

Notonlylandscapepaintingbuttheentireartofpaintingasacredibleartis-
ticmediumwasundergreatpressureinavant-gardecirclesduringthoseyears.
This led to a paradoxical iconoclasm amongst ambitious artists, in which
painting only seemed possible if it simultaneously showed it was no longer
possible,orattheveryleastshowedawarenessofitsownimpossibility.44So

41 Bätschmann2011,p.64.
42 ‘vorallem“verlogen”’.Richter,‘Notizen1986’,in:GerardRichterText2008,p.159.
43 Bätschmann2011,p.66.
44 Bätschmann2011,p.66.

Figure3.7 Gerhard Richter, LandschaftbeiHubbelrath, 1969, oil on canvas, 100 × 140 cm. 
Aachen:LudwigForumfürInternationaleKunst.
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Richter’sfundamentalproblemwaspaintingwhileitcouldnolongerbedone,
showingthis‘impossibility’inapainting,anddoingsowhileawarethatitwas
notgoingtogethimanywhere.Thiskindofattitudecanonlyleadtoa,perhaps
morerepressedthandirectlyvisible,criticalandreflectiveart,evenifitseems
todrawonthetraditionalgenreofthelandscape.

OskarBätschmanhaspointedoutthatRichter’s interest inthe landscape
more or less coincided with a renewed orientation on the Sublime and on
northernEuropeanartintheartandarthistoriographyofthoseyears(anin-
terest thatcomesto light inadifferentway inKiefer’swork).45Accordingly,
Richter was sometimes called a ‘belated Caspar David Friedrich’ in art criti-
cism.46

ButeventhoughRichteradoptedalay-outdevelopedbyFriedrich(anopen-
endedlandscapewithoutrepoussoirs,withalowhorizon,ahigh,emptysky
aboveitandaforegroundwithoutaspecialfocus),hisapparentimitationof
Friedrichismediatedbyaphoto.AccordingtoRichter,thismethod,whichis
fundamentaltohim,iswhatmakesthepaintingmoreobjectiveand‘corrects’
hisownview.Apartfromthat,thetechniqueofblurringdisturbsthepainting’s
connectiontothelandscapethatisrepresented.Thepaintedlandscapeishard
tofixandoscillatesbetweenappearinganddisappearing.

Richter’sallegedconnectiontotheworkofCasparDavidFriedrichisam-
biguous at the very least. In 1973, Richter said ‘dass wir die Romantik nicht
hinterunsgelassenhaben.[…]DieRomantikistbeiweitemnichterledigt.So
wenigwiederFaschismus’.47Butstraightafter,whenaskedaboutthediffer-
encebetweenhisworkandromanticism,headded:‘Wasmirfehlt,istdiegeis-
tigeGrundlageaufderdieromantischeMalereiberuhte.Wirempfindennicht
mehrdie“AllgegenwärtigkeitGottesinderNatur”.Fürunsistallesleer’.48

Richter’sLandschaft bei Hubbelrathshowsacontemporary,banallandscape
inwhicharain-drenchedasphaltroad,aroadsignandbollardshavedomesti-
catednature.Thefactthatthepaintingisbasedonanamateursnapshotturns
itintoafragmentintimethatseemstonegateanyclaimtoeternity.Neverthe-
less,Richter’slandscapes,howeverunspectacular,canbeseenasmediatorsof
moodsanddesiresintheirallusiontoromanticnotions,eventhoughcontinu-
ityanddiscontinuitygohandinhandhereandassociationswithromanticism
areimmediatelyundermined.49Richter’spainting Abendstimmung (1969),for

45 Bätschmann2011,p.64.Seealso:Rosenblum1961andRosenblum1975.
46 WernerKrügerquotedin:Godfrey2011,p.79.
47 Richter,‘InterviewmitIrmelineLebeer’,1973,in:GerardRichterText2008,p.82.
48 Richter,‘InterviewmitIrmelineLebeer’,1973,in:GerardRichterText2008,p.82.
49 Butin2011,pp.121–29.
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example,recaptures,amongstotherthings,theromanceofeverydaydesiresas
theyareplayedoutinanytravelbrochure.Inthatsenseitisareproductionof
areproductionofaclichédmood,whetherornotburdenedwithextralayers
ofmeaningasitpervadesourcommoditycultureinanendlesscirculationof
unreflected images. The use of travel brochures or amateur snapshots also
freedRichter’slandscapesoftheartisticneedforpersonalexperienceandas-
pectsoftheartofpaintinglikestyle,composition,or(self-)expression.After
all,thephotohadalreadydonethatforhim.Inthatsense,Richter’sAbendstim-
mungisjustasbanalashispaintingofatoiletroll(Klorolle,1965).Butthereis
more.

JustasKiefer’sretakingofearlierphasesofpaintingduringthesixtieswas
seenasananachronism,evenasregressive,aproposthecompellingcourseof
arthistory,sowereRichter’slandscapes.Thetaboowasreinforcedbytheidea
thatthesekindsofpaintingshadperhapshadtheirlegitimatehistoricalmo-
mentduringtheromanticperiodbutlater,especiallyduringthetimeofNa-
tionalSocialism,hadbecometainted.Moreover,Richter’ssupposedrelationto
FriedrichwascolouredbytheparticularwayFriedrichhadbeenreceivedin
theThird Reich, when some Nazis had seen him as a precursor of National
Socialisticart.50

However,inRichter’semptinessitisthegulfthatseparatesGermanroman-
ticismfromthepost-HolocausthistoryofRichterandGermanythatisshown.51
Richter’slandscapesaredominatedbytheneedforavisualreflectiononhis
ownhistoricalsituationandthepossibilitiesthatareleftforpaintinginthis
period.Hisartdestabilizestraditionalformsofrepresentationandtheinher-
itedmeaningsattachedtothem.Thesubversiveandcontemporaryqualityof
Richter’slandscapes,andthisalsoappliestohisJerusalem,entailsourinsecu-
rityaboutwhatweactuallyseeinfrontofus.

WethinkwediscernFriedrich’sartinLandschaft bei Hubbelrathbecausewe
bendthelandscapetoanarthistoricaltradition,whichthenpervadedevery
nookandcrannyofourmediaculture.Itisanimageconveyedbymediathat
Richterdisplaysinhispaintings,andhislandscapes,ratherthanclaimingin-
nerexperiencesofareligiousnature,showthecasual,incidentalandbanal-
contemporary.Yetsimultaneously,culturalandpoliticallayersofmeaningthat
enriched, or indeed burdened, the landscape earlier also sound through in
Richter’spaintings.What’smore,inhisrepresentationofthelandscapehealso

50 Godfrey2011,p.79andp.89n.38.
51 Godfrey2011,p.80.
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touches upon nostalgic feelings of longing for what was lost.52 This makes
Richter’slandscapesaformof‘Trauerarbeit’.53

Memory Images

Therelationshipbetweenthepaintingasanart-immanentaestheticalattempt
directedatthemediumandtheartisticdebateononehand,andthenarrative
spunaroundit,throughwhichthepaintingpositionsitselfinrelationtothe
worldatlargeontheother,isoftencomplicatedinRichter’swork.Oneexam-
ple is the way Richter uses his family album for a layered and multifaceted
memoryart.

WhenRichterleftEastGermanywithhiswifeMarianne(Ema)Eufingerin
1961,healsolefthisfamilybehind.Hewouldneverseehisparentsagain.Ap-
parentlyhedidtakephotosfromthefamilyalbum,becauseinthemid-sixties
heusedseveralofthoseasthebasisofanumberofpaintings.Muchhasbeen
writtenaboutthesepaintings,especiallybecauseoverthecourseoftheyears,
andthereforeinhindsight,aconnectionbetweentheseworks,whichhadini-
tiallygoneunnoticed,wasspotted.Thestorythatpullstheseworkstogether
leadsusbacktoextremelynastyaspectsof life inGermanyunderNazirule
duringtheSecondWorldWar,butitisimportanttorealisethattotheuniniti-
ated spectator – meaning virtually everyone around 1965 – these paintings
seemedtohavebeenderivedfromneutral,everydayprivatesnaps.

Fromthegroupoffiveorsixpaintings,Iselecttwohere:Onkel Rudi(1965,
Fig. 3.8) and Tante Marianne (1965, Fig. 3.9). The narrative one could spin
aroundthesephotoscanbesummarizedasfollows.54Onkel Rudiisbasedona
photoofthebrotherofRichter’smother,RudolfSchönfelder.Itwasanordi-
naryphotographatthetimebutitwasmadespecialbythecourseofhistory.It
showsaproudlysmilingyoungmaninhisWehrmachtofficer’suniform,short-
lybeforehewaskilledin1944.Tante MarianneisthependantpaintingtoOnkel 
Rudi. In the painting she, 14 years old, is depicted with a baby: her nephew
GerhardRichter.Whenshewasaboutnineteen,amentalillnessthatwasdiag-
nosedas schizophreniamanifested itself,and in 1938shewasadmitted toa

52 Seealso:Butin1995.
53 Germer1989,pp.51–53.Germer’sconceptappliestoRichter’sseriesofpaintingsabout

theBaader-Meinhofgroup,entitled18.October 1977from1988.
54 The story of the connection between these works is described in many publications.

Unless indicatedotherwise, IhavemainlyusedGerardRichterMaler2002,pp. 161–84;
GerhardRichterFortyYears2002,pp.40–41;Verhagen2011,pp.8–37.
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psychiatricclinicwheresheunderwentforcedsterilisationthatsameyear,asa
resultofadecisionbythecourt inDresden.InFebruary1945,shewasmur-
deredaspartoftheNazi’seuthanasiaprogrammeforthementallyill.Herlife
storyandtheuniquehistoricalcircumstancesofherdeathcannotbededuced
fromthepaintingRichtermadeofher,however.Thosecircumstancesonlyap-
pearwhenweseethepaintinginrelationtoOnkel Rudiandoneortwoother
worksthatareconsideredpartofthisgroup,andtheunderlyingstorythatcon-
nectsthesepaintings.55

Thesefamilypaintingsareoftenseeninthelightofthecollectivesilenceof
theGermanpeopleaboutthewarandthemassdestructionofpeopleincon-
centration camps and psychiatric institutions. This self-imposed forgetting

55 Familie(1964)andHerr Heyde(1965)belongtotheseotherworks.Familie am Meer(1965)
wasnotincludeduntillater.

Figure3.8 Gerhard Richter, OnkelRudi, 1965, 
oil on canvas, 87 × 50 cm.  
Prague:TheCzechMuseum
ofFineArts,Lidicecollec-
tion.
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playsanimportantroleindivergentandsometimesconflictinginterpretations
ofRichter’swork.Oneof thequestions is towhatextentRichter’spaintings
helpedbreakthepost-warsilence,allthemorebecausetheintrinsicconnec-
tionoftheworkswasnotknowntoalargeraudienceatthetime.Withthese
paintings,RichterseemstosimultaneouslythematizetheNazieraandkeepit
atadistance.Duringthesameyears,AdolfEichmann(in1961 inJerusalem)
andguardsoftheconcentrationcampsinAuschwitz(in1963–1965inFrank-
furt) went on trial, and the German press wrote detailed reports about the
massdestructionoftheJewsforthefirsttime.

Richter’s‘realistic’paintingsarebasedonaspecifictypeofgiven,everyday
reality:amateurphotosfromthefamilyalbumorphotosfrompapersandmag-
azines.Byusingthemheplaysoutthedialecticbetweenadesiredaestheticact
ononehandandastatic,objectiveworldontheother.Whatisofspecialim-
portanceinthisconnectionbetweenpaintingandphotographyistherelation
tomemory.Aphotoshowsusarealitythatiselsewhereintimeandplaceand
thusreplacesthecurrentobservationofreality.Livingrealitybecomeshistory
inthephoto,butatthesametimeamateurphotosareusedas‘memoryaids’in
thebattleagainstthedestructionoftime.InthewordsofRolandBarthes:‘in-

Figure3.9 Gerhard Richter, TanteMarianne, 1965, oil on canvas, 120 × 130 
cm. Taiwan:YageoFoundation.
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stantaneousinspaceandpastintime,inphotographyanillogicallinkbetween
thenowandthethenisforged[…]the“hasbeen”encroachesonthe“isnow”’.56

Richtertransformsthedematerialized,commonplacelightimage,handed
downthroughtime,intoamaterialandhandcraftedobject,andbydoingso
returnstheactualtimeandtheactualspacetothepainting.Thedialecticbe-
tweentheplastic-pictorialpresenceofthepaintingandaniconic-photograph-
icabsence,andthemovingbackandforthbetweenpresentandpast,presence
andabsenceinoneandthesameimage,leadstotheessenceofRichter’swork.

AlthoughemptinessandabsenceformthecoreofRichter’sart,thatwhich
theimagereferstostillresonatesinthepainting,eventhoughitsaccessibility
isaffected,asifaveilisloweredthatprecludesasharpfocus.Thepastissimul-
taneouslybroughtcloserandblurredinthepainting.Thefactthattheseart-
works are paintings is crucial, because with their special technique they do
exactlywhataphotocannotdo:presentandpullbackatthesametime.With
thistechnique,Richtershowsprocessesofrememberingandforgetting,and
thisiswhatmakeshispaintingsintomemoryimages.

Impossible Paintings

Germany’sdeepestwound,whichhasneverhealed,istheHolocaust.Richter
considereddefiningthatalmostunfathomablemassmurderartisticallyinhis
paintingsatleasttwiceinhislifeasanartist,butbothattemptsfaileddueto
theimpossibilityofthetask.BothattemptscanbetracedinRichter’sAtlas.57
The first, from 1967, is a group of photos depicting the persecution of the
Jews(arrests,publichumiliation,executionsandimagesfromconcentration
camps)copiedfrombooks,someofwhichhavebeenblurredorcolouredin
(Fig.3.10).58InAtlas, theseareimmediatelyfollowedbyanumberofpanels

56 Buchloh 2000, pp. 378–79, Originally in Roland Barthes, ‘Rhétorique de l’image’, Com-
munications(1964),no.4,pp.40–51: ‘Ils’agitdoncd’unecatégorienouvelledel’espace-
temps:localeimmédiateettemporelleantérieure;danslaphotographieilseproduitune
conjonctionillogiqueentrel’icietl’autrefois’.

57 Richter’sAtlas istheever-expandingcollectionofphotos,newspaperandmagazinecut-
tingsanddesignsketches,broughttogetheronpanels,whichservedaspartofthesource
materialforRichter’sartworksandwhichhasalsobeenpublishedasabook.Although
theimagesinRichter’sAtlasmoreorlessfollowhisdevelopmentovertheyears,theorder
andarrangementofthepanels/pagesismorethematicthanstrictlychronological.

58 Thephotoatthetopleft(Fig.10,panel19),whichisrepeatedtwicemore,depictsJewish
forced labourers, including Elie Wiesel, in concentration camp Buchenwald and was
takenfivedaysaftertheliberationbytheAmericans.
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withphotos frompornographicmagazines.59Thesecondattempt isa larger
groupofphotos,againof thepersecutionof theJews,whichhe includedin
Atlas under the title ‘Holocaust’ in 1997 (panels 635–646). I believe that the
problemwiththeseattempts,andthereasontheyfailed,isthatRichter’sdia-
lectic relation between appearing and disappearing cannot work here. Any
artistictransformationofthephotosisdoomedtofailbecausetheseimages
willnotbeerasedsoeasily.Whatthephotos fromtheconcentrationcamps
haveincommonwiththepornographicimagesisthattheeyeiscaughtinand
bytheobscene,whichkeepsforcingitselfonthespectatorthroughallartistic
interventions.Apparently,Richterdidnotfindawaytotransformtheneedto
looktoadifferentlevel.Hisstrategyof‘unpainting’,thatistosay,emphasizing
thephysicalrealityofthepaintingbypushingbacktheimage,didnotwork
here.60 All that was left was repetition and with it the impossibility of aes-
theticreflection.

Jerusalem (2)

Richter’ssoft-tonedandsunnyJerusalemtakesusinwithease–oratleastit
seemsto.Oncloserexaminationitturnsoutthatthecitycannotbereachedby

59 Richter, Atlas, panels 16–20 (‘Photos from Books’, 1967) and 17–23 (‘Photos from Maga-
zines’,1967).

60 Theconceptof‘unpainting’comesfromStorr2000,p.111.

Figure3.10 Gerhard Richter, Atlas, panels 19 and 20, ‘PhotosfromBooks’,1967.
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ourgaze.Andeventhoughthepaintingisbasedonanordinaryphoto,datedto
theexactday,thatcapturedthefactualexistenceofthecityon20September
1995,thepaintingdoesnotescapethe‘imaginedreality’,thewebofassocia-
tions,desires,andmemoriesthathavebeenspunaroundtheactualJerusalem
throughthecenturies.61Threereligionshavedevelopeda ‘sacredgeography’
therethathaseverythingtodowiththeancientphenomenonofrecognizinga
placeasthelocationwhereonemakescontactwithasupernatural,spiritual
domain.Jerusalemcannotbeseparatedfromthemysterious,heavenlyblissit
represents.Eventhoughseveralreligionsdismisseachother’sfoundingstories
as‘mere’myths,thecity’sholinessispre-eminentlybasedonthesemytholo-
gies.ThesemythsarewhatmakethevariousreligiousclaimsonJerusalemso
irrationalandexplosiveandtheyarethesourceofdeepconflictsthatstillcon-
tinueinourtime.

UnlikeKiefer’spainting, inwhichtheheavenlyandmythical Jerusalemis
playedoutandseparatedfromthegeographicalplace inmodern-dayIsrael,
Richter’searthly,personallyviewedJerusalemseemstobestrippedofallthat
isholyandsymbolic.However,thisdoesnotmeanthatJerusalemcanbecon-
strued as a commentary on paintings that are overburdened with meaning,
likeKiefer’s.EvenifRichter’sJerusalem trulyisstrippedofallthingstranscen-
dental and spiritual, that does not mean that the discordant history of the
placecanbebanishedfromourmemoryandthatRichterhasnottakenitinto
account.Justashisbanal,pseudo-romantic, ‘untruthful’Landschaft bei Hub-
belrath can only exist artistically by letting several cultural and historical
meaningsthatshapedthelandscapeinartinthepastsoundthroughinthe
painting,Jerusalemcannotmakeusforgeteverythingthecitystandsforjust
likethat. Jerusalemisalsopartofahistoricalandnarrativecontextthatexists
outsidethepainting.

Inthepost-warera,JewsregardJerusalemasthecitywith‘healingpower’:
‘theyseeJewishJerusalemrisingphoenix-likefromtheashesofAuschwitz’.62
Richterisaspecialoutsiderhere,however–notaperpetrator,butaGerman
andraisedintheGDR,astatethatdidnotconsidertheNazierapartofitsown
history and therefore excused itself from the moral duty of recognizing the
stateofIsrael.Asidefromthat,hisJerusalemplacesitselfinanartisticcontext
thatispartlyformedbyRichter’sartprecedingthispainting.Thepaintinglinks
itselftootherworks,includingOnkel RudiandTante Marianne,whichshowus
inanambivalentwaythatweareunabletopreventthetragediesthatensue

61 The concept of ‘imagined reality’, specifically related to Jerusalem, is borrowed from
Armstrong2005,p.xi.

62 Armstrong2005,p.x.
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fromconvictions,ideasandreligion.Theydrawonactualeventsintheworld,
eventhoughtheactofpaintingbringsthemintotherealmofart,wherethey
playtheirowngame.

IfKiefer’sJerusalemsetsoffintoamythicalUrsprungszeit,Richter’sJerusa-
lemshowsthedialecticofthethenandnow,thenowofDecember1995,when
hepaintedthetown.Ontheeveningof4November1995,primeministerYit-
zhsakRabinwasmurderedinTelAvivbyYigalAmir,anultra-right,Jewishstu-
dentwhoviolentlyopposedtheso-calledOsloAccordsthatRabinhadreached
earlierwiththePalestinianleaderYasserArafatin1993and1995.Basedonthe
politicsof‘landforpeace’,theseagreementsregulatedtherightofself-govern-
mentofthePalestiniansinthePalestineterritories.Anotherpartoftheagree-
mentwasthatArafat’sPLOwastorecognisethestateofIsrael’srighttoexist
andrenounceitsdestruction.However,orthodoxJews,ultranationalists,and
supporters of the Likud Party saw the Palestinian territories as indissolubly
linkedtotheGod-givenJewishland.ThemagazineNekuda,publishedbyset-
tlers,wrotethatRabin’sgovernmentwasa‘governmentofblood’andthelead-
erandfounderofthesecularright-wingpartyTsomet,RafulEitan,calledthe
council of ministers ‘a bunch of judenrat quislings’.63 On 5 October 1995, a
month before Rabin’s murder, a demonstration was held against ‘Oslo II’, at
whichLikudpoliticiansBenjaminNetanyahuandArielSharonspoke,amongst
others.RabinwasrepresentedasaNazicollaboratoranddemonstratorscar-
riedpostersonwhichhewasdepictedwearingaNaziuniform.64Inthispoliti-
calturmoil,mythicalhistory,recentpastandcurrenteventsfellontopofeach
other.

Beforetheendofthatyear,GerhardRichterpaintedJerusalem–afading
imageof longing,absence, incompletenessandfrustrationthat isasequally
incapableofholdingontothepastasitisoffocussingonthefuture.65

63 Quotedin:Shindler2008,p.261.
64 TheposterscanbeseeninaYouTubeclipabouttheLikuddemonstration.(http://www.

youtube.com/watch?v=9MTx8O_1hzU, accessed on 28 August 2013). At 2:31 signs are
shownonwhichArafatiscomparedtoHitlerandRabintoPétain(theFrenchFieldMar-
shalwhocollaboratedwiththeGermansduringWorldWarIIandledapuppetregimein
VichyFrance).Between4:10and4:25thepostersdepictingRabininaNaziuniformare
shown.TheseposterswerebasedonaphotoofHeinrichHimmler.

65 RichtertookhisphotoofJerusalemon20September1995.InGerhardRichter 2005,all
paintingsarementionedandshowninchronologicalorder.Bothpaintingswiththetitle
Jerusalem (numbers 835–1 and 835–2) are part of the last six of a total of 61 paintings
Richtermadethatyear.Afterthatfollowedfoursmallerabstractworks.
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Jerusalem & Jerusalem: diverging and converging practices of 
memory

BothAnselmKieferandGerhardRichter’spracticesofmemoryconsistofa
continuous selection, rearrangement and transformation of images. This is
whyaconstanttransferenceofmeaningtakesplaceintheworkofbothartists,
makingitimpossibletofixthatworkinitsmeaning.Yetthewaythevarious
workswithinbothoeuvresrefertoeachotherfollowsacoursethatprevents
arbitrarinessandprovidesaconsistencybehindwhichacoherentconception
ofartishidden,developingindifferentdirectionsovertime.Itisclearthatthe
conceptions of both artists vary greatly. Kiefer’s Jerusalem consists of an al-
mostoverwhelmingaccumulationofmaterialsandobjects,inpartmetaphori-
callyused;Richter’smuchsmallerworkshowsnothingmorethanathinskin
ofoilpaint,inwhichhisdistinctiveartisticprocesses(fromphototopainting)
lie.Kiefer’spaintingseemsoverburdenedwithpotentialmeaningsofagreat
andmysticalweight,whileinRichter’sworksuchanotionof‘deep’meaning
appearstohavebeendissolvedsofarthatitseemsemptytous–althoughin-
abilityisalsothematizedinhiswork.

Nonetheless,bothartistsplayoutthedualismbetweenthebanalandthe
sublime.AlthoughKiefer’simaginationmaypossessahistoricalandmythical-
theologicaldimensions,theimpulsebehinditistheGermanhistoryandiden-
tity, which he and his contemporaries experienced as highly problematic.
Moreover,hisworkisatleastasconcernedwiththeearthlyandhuman,even
initshorrificforms,asitiswithapromiseofsalvation.

Richtermayseemmuchmorefocussedonthehereandnowandreflecton
currenteventsinhisart,butwhiledoingsohealsooftenrefers,directlyorin-
directly,toalongtraditionofculturalandreligiouspractices.Andatleastpart
ofhisworkdealswiththesameproblematicGermanhistoryandidentitythat
wasalsoattherootofKiefer’sworkupuntilandwellintotheeighties.Both
artistsshowthattheyareambivalentabouttheworldandhowitcanberepre-
sentedbyart,andthatambivalencereturnsinartworksfilledwithhermeneu-
tic undecidability. Both apply, albeit in very different ways, a self-conscious,
anachronisticpracticeof‘postmodern’historypaintingthatiscapableofkeep-
inghistorypresentintheconsciousnessinacriticalandhistorically-specific
way.

Intheirart,bothKieferandRichterworkwithaconceptof‘multidirection-
almemory’,whichisbasedonthecomplicatedinterweavingofvariousprac-
ticesofmemoryinastateofconstantreconstructionandinvaryingrelations
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betweencollectivememoryandidentity,asadvocatedbyMichaelRothberg.66
Memoryandidentityareneverpureandauthentic,neitheraretheyconnected
byastraightline.Theirrelationshipissubjecttocontinuousreconstruction,
whereby one’s own memories and identities interfere with those of others:
‘Memoriesarenotownedbygroups,noraregroups“owned”bymemories’,ac-
cordingtoRothberg.67Addtothistheahistoricalqualityofmemory–bringing
togetherthenandnow,thereandhere–andthememorypracticesandiden-
tityconstructionsattachedtothemseemunstableandsubjecttoconstanten-
richmentorevenreversal.KieferandRichterbothtakepartinthesekindsof
multiplememoryprocesses.Eventhoughtheirartisticideasandtheexecution
ofthoseideasareverydifferent,theybothreflecteachother’spractices.Itisin
thatreflectionthattheytakepartinthedynamictransferasitoccursinmem-
orybetweenvariousplacesandtimes.Tobothartists,rememberingis‘making
present’, bringing a layered and traumatic past into a heterogeneous and
changingpresent.

BothKiefer’sJerusalemandRichter’sJerusalemareaboutcopingwithbe-
reavement in a productive way rather than about passive melancholy. Both
paintingsarepartofchainsofreferenceswithinoeuvresthatdealwiththeway
GermanycopeswiththeSecondWorldWar,especiallytheHolocaust,andthe
inabilitytovisualizeitdirectly.InKiefer’scase,Jerusalemtakesanewposition
withinagroupofworksthatmakethetransitionfromanartthatisfocussed
onGermanhistorytoonethattakesJewishhistoryandcultureasitssubject.
Richter’sJerusalemplacestheimpossibilityofrememberingoppositethis.Of
courseheremembers,buthedoesnotreallyknowwhatandhowandwhatto
dowithit,excepttoturnthatinabilityintoanartwork,andbydoingso,visual-
izetheproblemofcontemporarypaintingwithouta‘deepermeaning’.

BothJerusalemsaretheresultoftheconflictbetweenrememberingandfor-
gettingand the ‘re-remembering’ofa ruinedpast inan indirectway. In the
paintings,theunimaginableispartlypresentedbyusingthebanal,trivialand
cliché, but in such a way that the result remains filled with doubt. Like all
memories,thesepaintingsarelayeredandsubjecttoconstantrearranging,be-
causetheydonotonlyrefertoothermediathemselves,fromtourists’photos
to historical images, but also because they in turn are media that activate
memoryandcarryitsburden.

66 Rothberg2009,‘Introduction’,pp.1–29.
67 Rothberg2009,p.5.
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Chapter4

Ezekiel for Solomon 
The Temple of Jerusalem in Seventeenth-century 
Leiden and the Case of Cocceius

Jeroen Goudeau

TheTempleofJerusalem,oneofthemostimportantbuildingsitesforJews,
Christians,andMuslims,hasbeenapermanenttopicoftheological,historical,
andpoliticaldiscourse.TheTempleisalsooneofthemostarchetypicalbuild-
ingsinthehistoryofarchitecture.1Itwasnotjustonebuildingbutreferredto
varioussuccessivebuildingcomplexes,oneofwhichwasseenonlyinavision
bytheprophetEzekiel.SpeakingoftheTempleingeneralisproblematic.After
anecessarilylapidaryoverviewofsomehistoricaldata,inthiscontributionthe
contextofthediscussionwillbelimitedtotheworkofageographicallydelin-
eated group of scholars who offered an interpretation of theTemple at one
particular period in time. In order to grasp some of the peculiarities of the
multifaceted phenomenon, this paper will concentrate on the situation in
Leideninthesecondhalfoftheseventeenthcentury,fromanarchitectural-
historicalpointofview.AspecialfocuswillbeonJohannesCocceius(1603–69)
andhisinterpretationoftheTempleasdescribedinEzekiel’sprophecy.Ittook
thisverboseLeidentheologianonlyafewwordstoexplaintheTemplevision
ofEzekiel:‘ItisclearthatthissightwasshownforthesolaceoftheIsraelites,
sothatthosewhohavenothad,norhadseentheTemple,whilebeholdingthis
Temple, would contemplate on the meaning of this sight’.2 Along with his
philological,emblematic studyof theTemple,Cocceiuspresentedanactual
reconstructionoftheTempleascontemporaryarchitecture.Hisattemptcan
beunderstoodasbiblicalcriticismbyvisualmeans,inwhichtextandimage
areclosely intertwined.TheengravingsoftheTemplethataccompaniedhis

1 Muchhasbeenwrittenon(aspectsof)theTemple.Arecentgeneralintroduction:Goldhill
2004;onthesiteoftheTemplewithreferencestotheactualsituation:Schanks2007.Asthis
contributionconcentratesonarchitecture,seeespecially:Hermann1967;Busink1970–80;
Rosenau1979;Vogelsang1981;VanPelt1984;Ramirez1991;VonNaredi-Rainer1994.

2 ‘’tIsklaar,datditgesichtevertoondgeweestistotvertroostingevandenIsraeliten,opdatdie,
diegeentempelhaddennogsagen,doorhetbeschouwenvandesentempelondertusschen
sigsoudenbesighoudenenoverdenken,watditgesigtezoudekunnenbetekenen’.Cocceius
1691,p.641.
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89EzekielForSolomon

textcanbeunderstoodaspartofanarchitecturaldebate,paralleltotheology
andbiblicalchronology,conductedonanotherlevelandwithothermeans,but
withinthesamecontextofcriticism.

Biblical Architecture

ThequestionoftheTemplecanberegardedascloselyconnectedtothehistory
ofthePeopleoftheBookasawhole–toJerusalemaswellastotheExileand
Diaspora.Inthecourseoftheunsettledtimes,theappearanceoftheTemple,
or,tobemoreprecise,ofthesuccessiveTemples,evolvedfundamentally,asdid
themeaning.Inordertocontextualizetheseventeenth-centuryperspective,a
fewdatathatplayedaroleinthedebatesofthateraneedtobediscussed.

TheoriginalTempleofJerusalemonMountMoriawouldhavebeenbuilt
(according to modern knowledge around 961 BCE) by King Solomon as per
God’sowninstructionstoKingDavid.Theso-calledfirstSecondTemplewas
erectedonthesamespot,onthefoundationsofthisearliestconstruction.The
rebuildingwasexecuted(between536–515BCE)aftertheJewishpeoplehad
returnedfromtheirExileinBabylon.Thefirstbuildinghadbeendestroyed(in
586BCE)whenKingNebuchadnezzartookJerusalem.Therebuildingof the
Temple took place under Judah’s governor Zerubbabel, during Darius reign,
andisalsoreferredtoasTempleofZerubbabel.Thissecondconstructionwas
onceagainpartlyreplacedandwasexpandedtotwiceitssizeunderRoman
rulebyKingHerod(startedin20BCEandonlycompletedafterhisdeath).3The
lattercomplex,alsoreferredtoastheSecondTemple,wasfinallydestroyedby
theRomancommanderandfutureemperorTitusin70CE.Thesestructures
receivedavirtualcounterpart:thefutureTempleinthevisionoftheprophet
Ezekiel.ChronologicallyEzekiel’swastheseconddocumentedTemple,envi-
sionedduringtheCaptivity(around593–568BCE).Ontheonehand,Ezekiel’s
versionwasaprophecyofaTempleyettocomebut,ontheotherhand,the
descriptionclearlyrecalledSolomon’sdivineandarchetypicalexampleinJe-
rusalem.4

AlltheseTemplesandtheirsupposedhistoricalexistencewereknownfrom
texts.InthelatesixteenthandseventeenthcenturytheTemplearousednew
interest, as did other biblical physical structures and locations, such as the

3 Seee.g.:Edelman2005.
4 TheinterpretationofEzekiel’svisionaryTempleisanongoingdebate.Thisisalsothecase

withthebiblicalTempledescriptions.Seeforinstance:McCormick2002.
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TowerofBabel,Noah’sArk,andtheGardenofEden.5Prelates,princes,biblical
scholarsandarchitectsbegantostudyanewtheTempleof Jerusaleminthe
OldTestament,andinadditiontothatintheJewishrabbinicalcommentaries.
ThemoststudiedpassageswereinthehistoricalBiblebooksIKings6and7,II
Chronicles3,andtheMishnahpassagesMiddothIIandIV.Biblicalscholars
alsoconsultedtheaccountoftheTemplebytheRomano-JewishhistorianFla-
viusJosephusinAntiquities of the Jews(ca.94CE)andthechronicleofthefinal
destruction of Jerusalem and theTemple in 70 CE in The Jewish War (ca. 75
CE).6Ezekiel’sTemplevisionwasdescribedinchapters40–48ofhisprophecy.
ThemainreferencetotheoriginalTabernacle, theheartof theTemple,was
found in Exodus 25–31 and 35–40. Josephus’s report was about the Temple
buildinghehadactuallyseen,whereasEzekielsawsomethingthatmightcome
inthefuture.Thentherewasalsoanotherview–thatoftheendoftime,be-
yondEzekielandbeyondtheTemple.TheNewTestamentendswithpagesof
John’sApocalypseinwhichtheNewJerusalemisimaginedinchapter21.This
wasagainasymbolicviewbutwithmentionofexact formalcharacteristics
thatinsomerespectswereconsideredtoresemblethoseofSolomon’sTemple.

Thesetextscontainamixof references tocharacteristicsand fairlyexact
measurementsoftheTemplecomplex.Today,scholarsemphasizethediffer-
encesincharacter,age,andaimoftheaccounts,whileearlymodernbiblical
criticsandtheologiansweremainlyconcernedwiththefactthatmultipledata
inthetextsvary.Scholarlydebatewasdevotedtothereconciliationofallthe
apparentlyincompatibleindications,aswellastothequestionofhowtofitthe
inconsistenciesintoonetheologicalnarrative.Intheirmeticulousdiscussion
oftheexactphysicalqualitiesofthevariousTempledescriptionsandthespa-
tialrelationshipsbetweenthebuildingsandtheirsurroundings,theearlymod-
ernscholarsdifferedessentiallyfromtheirmedievalpredecessors.7

Onewayofarrangingallthedirectionsintoameaningfulwholewastore-
constructtheverbalTemplevisually–inscaleddrawingsorbywayofawell-
proportionedmodel.Hereartists,architectsandarchitecturaltheoristsbecame
involved.They not only translated words into images but in addition trans-
ferred certain characteristics of theTemple to new buildings, and – in part
unintentionally–transferredcharacteristicsofcontemporaryarchitectureto
theTemple.Forthefirsttimevisualizationwasmorethanschematic,allegori-
calortypologicalinterpretation–itenteredthedomainofthearchitect.

5 See:BennetandMandelbrote1998.
6 FlaviusJosephus, Antiquities of the Jews, esp.VIII61–129,XI8–17,57–83,XV380–424;idem, 

The Jewish War, esp.V136–247,VI249–356.NeitherJosephus’sapparentideologicalpoint
ofview,northedependabilityofhisaccountwerequestionedatthetime.

7 Seee.g.:Delano-Smith2012,pp.42–44.
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Protestant Tendencies

HavingbeendestroyedinJerusalemandprojectedasafuturestate,theTemple
could just be detached symbolically from its original context and be trans-
ferredtoothertimesandotherplaces.8Moreover,withregardtotheTemple,
inearlymodernEuropethetravelreportsfromtheHolyCitywereconsidered
far less reliable than the accounts in the Bible, because after Josephus they
couldonlydescribewhatwasnolongerthere,andeventheninfragmentary
detail.Inthesixteenth,butmainlyintheseventeenthcentury,inthewakeof
thenewbiblicalcriticism,thethemeofreconstructingtheTemplegainedim-
portance.DespitetheirreconcilabledifferencesbetweentheRomanCatholic
ChurchandProtestantismandthevehementcontroversiesbetweenthetwo,
theTemplereceivedagreatdealofscholarlyattentionfrombothsides.The
Catholiccountrieskepttheir focusprimarilyonCatholicsources.9Twovery
influentialreconstructionsoftheTemplewereconceivedattheSpanishcourt
ofKingPhilipII(1527–98).Thefirstwastheresultoftherationalapproachof
thelibrarianoftheEscorialBenitoAriasMontanus(1527–98),whostudiedthe
historicallysuccessiveTempleconstructions.Insharpcontrasttothis,theJe-
suitJuanBattistaVillalpando(1552–08)developedacomprehensiveandvery
detailedclassicistreconstructionincollaborationwithhiscolleagueJerónimo
Prado (1547–95). This reconstruction was primarily based on the prophetic
TempleofEzekiel.10PublishedonlyafterthedeathofPhilipIIandPrado,in
threevolumesbetween1596an1605,itwasVillalpando’simpressivelyvisual-
izedarchitecturethatwoulddefinitelycombinethereconstructionaccording
toEzekiel’svisionwiththenotionofSolomon’sfirstTemple.

WhiletheweightofVillalpando’sintimidatingscholarlyreconstructionhad
almostsettledthediscussioninCatholiccirclesintheSouth,withFranceina
somewhatindefinitemiddleposition,hisworkchallengedthestudiesinthe
North.UnlikeItalyandSpain,thereligiouslyfragmentedterritoriesofNorth-
ernEurope tookmany differentavailableTemple reconstructionsand inter-
pretationsintoconsideration.YeteventherethemonumentalworkbyPrado
andVillalpandowouldbecomethebenchmarkofTempleliterature,especially
intheProtestantstatesofGermanyandintheDutchRepublic.Itdidnotmat-
ter that the Northern Netherlands had freed themselves from the Spanish

8 OnthetranslocationofholysitessuchastheHolySepulchre,seeforexamplethecontri-
butionbyBramdeKlerckinthisvolume.

9 OfcoursethisholdsforthemorestrictlyCatholictheologicalcircles.Acounterexample
istheJewishphysicianAbrahambenDavidPortaleone(1542–1612).See:Miletto2004.

10 Prado-Villalpando1596–1705;Ramirez1991.
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crownonlyshortlybefore.WhatisstrikingisthatinthecountriesoftheRefor-
mationthescholarlydebateontheTemplewasbothbroadandintense.

IntheDutchRepublic,theTempleappearstobeetchedinthememoryof
theologians,poets,playwrights,paintersandarchitectsalike.Thepainter-ar-
chitectSalomondeBray(1597–1664)soughttheoriginofarchitectureinGod’s
instructionstoSolomon,justasVillalpandohaddonepreviously.11TheJewish
scholarandrabbi,JacobJehudaLeon(1602–75)fromMiddelburgmadeanal-
mostobsessivestudyofSolomon’sarchitecture,earninghimselfthenickname
‘Templo’.Heconstructedalargewoodenscalemodelwithwhichhetravelled
roundasfarasLondonandpublishedaseriesofengravingsanddescriptions
of theTempleMount inJerusalembasedonVillalpandoandJewishsources
suchasMiddoth.12ThecirclearoundtheStadtholder’ssecretaryanderudite
diplomatConstantijnHuygens(1596–1687)tookakeeninterestinthesubject
aswell,especiallyinrelationtoarchitecture.Inhisdiscussionswiththearchi-
tectJacobvanCampen(1596–1657)onthecharacteristicsandimportanceof
thenewclassicistarchitecture,HuygensincludedtheTemplereconstructions
byVillalpandoandtheFrenchmanFrançoisVatable(d1547).In1637,Huygens
obtainedafinecopyofVillalpando’sEzekielcommentaryhimself(Fig.4.1).13
VanCampenmusthavebecomegreatlyfascinatedbytheTemple,asheinte-
gratedaspectsoftheTempleinhisownarchitecture.Hemadeexplicitformal
referencestotheTemplewith,forinstance,theimposingoutwardcurvingbut-
tresses(derivedfromVillalpando’sengravings),ornamentssuchasthepome-
granate (common emblems of the Resurrection and the community of the
faithful)and,lessobvious,theTempledimensionsthatwerederivedfromthe
scatteredBiblepassages.AfineexampleistheNieuweKerkinHaarlem(1645–
47),whichcontainsalltheseelements,bothontheexteriorandtheinterior.14
The magistral Portuguese Synagogue of Amsterdam of 1671–74 designed by
EliasBouman(1635–86)isanotherattempttointegratetheTempleintoDutch
Classicistarchitecture.15VanCampenwentfurtherthanapplyingtheTemple
tohischurcharchitecture.HeevenusedthelesscommonPalaceofSolomon
asamodelfortheprestigiousAmsterdamTownHall.16Boththearchitectural

11 [DeBray]1631,p.2.
12 Between1642and1675ninedifferenteditionsappearedinsevenlanguages.See:Offen-

berg1976;Offenberg1993;Offenberg2004.
13 On Huygens and Villalpando, see: Ottenheym 1999, pp. 94–95; Vlaardingerbroek 2011,

pp. 71–72. Huygens’s own copy can be identified in the library of Radboud University
Nijmegen,sign.ODa30.Thethreefrontispiecescontainhisautograph:‘Constanter’.

14 Ozinga1929,pp.59–66;VanderLinden1990.
15 PortugeseSynagoge2012,pp.55–72.
16 Vlaardingerbroek2011,pp.68–76.
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93EzekielForSolomon

and intellectual references to biblical architecture in which Van Campen
mixedSolomon’sandEzekiel’sTemple–asdidmanyothers–hadastrongin-
fluence on the most important architects of Dutch Classicism around him,
suchasPieterPost,DaniëlStalpaert,AdriaanDortsmanand,notleast,Arent

Figure4.1 Hieronymus Prado and Juan Battista Villalpando, In
EzechielemExplanationes[...] (Rome 1596-1604), vol. 3  
Juan Battista Villalpando, ApparatvsVrbisAcTempli
Hierosolymitani[...], Rome 1604, title page with autograph 
of Constantijn Huygens, engraving.  
Nijmegen:RadboudUniversityLibrary.
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van ’s-Gravesande (ca. 1610–62). After his training with Van Campen, Van
’s-GravesandewastobecomecityarchitectofLeiden.17

The Rapenburg Constellation

ForsometimetheheartlandofTemplestudyintheDutchRepublicmusthave
beenLeiden.TheDutchCalvinisttraditionofHebrewandrabbinicalstudies
rootedinandaroundthenewstate’sfirstuniversity,whichwasfoundedinthis
secondlargestcityoftheRepublic.Liketheinterestinmoreorlessmodern
classicalphilology ingeneral, the interest inHebrewalsostarted therewith
JosephJustusScaliger(1540–1609).18ItwasfurtherestablishedbytheHebraist
JohannesDrusiusSen.,whosoonleftLeidenin1584forapositioninFraneker.
ThisbrandnewuniversitythenwouldbecomethesecondcentreofHebrew
studies.InLeidenthejuristandantiquarianPetrusCunaeus(1586–1638)seta
standardwithhisDe Republica Hebræorum,a three-volumestudyonJewish
polityintheOldTestament,whichappearedin1617andranthroughfourteen
reprintsaswellastranslationsinDutch,French,andEnglish.19Thehighlyde-
tailedtreatmentoftheoldlegislationandofthemanyJewishcustoms,aswell
asthoseofancientgentiles,wasillustratedbyevocativeprints.

Withregardtoarchitecture,Cunaeus’sgroundplanofJerusalem,forwhich
hehadlookedcloselyatVillalpando’sexample,isofinterest(Fig.4.2).Their-
regular city consists of more or less square housing blocks that have been
adaptedtothehillyterrain.Thepublic,religiousandstatebuildingsareplaced
onsquaresand,whatisessential,theyallhaveelementarygeometricvolumes.
David’sPalaceissituatedinthecentreofthecircularfortressofhiscity,where-
asthebuildingitselfisbuiltonasquareplan.Thesquareorrectangularground
formwithcubiccornerpavilionsisthebasictypefornearlyalltheotherlarge
structures,liketheFortressofAntiochus,thePalaceofAnnasandtheHouseof
Pilatus.ThespecialshapeofthePalaceofSolomonisremarkable,withitsdou-
bleinnercourtsthatwouldbecometheexampleforVanCampen’sAmsterdam
TownHall.20Semicircularandellipticaltheatresarealsopresent,referringto
theRomanperiod.Thecityisdominatedhowever,bythecubicTemplemoun-
tainandthesquareTemplecomplexontopofit,consistingofthreeconcentric
courtswiththeinnercourtagaindividedinnineinnersquares.Cunaeuswas

17 Steenmeijer2005.
18 Katchen1984,esp.partI.
19 IhaveconsultedtheDutcheditionbyWillemGoeree:Cunaeus1682–83.
20 FirstobservedbyGuidoSteenmeijer.See:Vlaardingerbroek2011,p.254n.190.
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farfromoriginalwiththisplanofJerusalem.Indeedthisrepresentation,estab-
lishedbyVillalpando,canbesaidtobetheiconicimageoftheHolyCityduring
theseventeenthcentury.What isperhapsmost interesting inthiscontext is
thattheplancanbetakenasasamplesheetfor(Dutch)classicistarchitectural
typesandtownplanning.Inacomplexreciprocity,thisimageontheonehand
wastheproductofacontemporaryclassicistideal,whileontheotherhandthis
architecture, once projected on the buildings of the Holy City, provided au-
thoritativetypeexamples for thearchitectureof its time.Thoughfrequently
occurringinarchitecturalhistory,theforceofthisvisualrhetoricalmechanism
inthespreadoftheclassicalidealintheDutchRepublicmustnotbeunderes-
timated.

TheTempleandtheappealofbiblicalarchitecturefounditsexpressionin
thedesignofrealbuildings.TheLeidencityarchitectArentvan’s-Gravesande
drew inspiration from the Temple for the measurements of the Marekerk
(1639–48):100by100(by100)feet,aproportionJacobJehudaLeonhadgiven

Figure4.2 Petrus Cunaeus, DeRepublykDerHebreeen[...], Amsterdam 1682, folded and 
interpaged map of Jerusalem in bird’s-eye view, after Villalpando, engraving. 
TilburgUniversityLibrary. 
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before.21InthefaçadeofthealmshousesoftheHofjevanBrouchoven(1639–
41),Van’s-GravesandemadereferencetothefrontispieceofVillalpando’ssec-
ond volume of Ezekiel’s Temple vision.22 In this case the source was not a
particularreconstructedancientbuilding,buttheclassicist imaginaryarchi-
tectureofatitlepage–apurelyintellectualcitation.

Cunaeusandhisgenerationhadonlystartedadiscussionthatalsospreadto
FranekerandAmsterdam.Nevertheless,theCalvinistscholarlydiscussioncul-
minated in Leiden with the two most influential Christian Hebraists of the
time,ConstantijnL’EmpereurandJohannesCocceius.ConstantijnL’Empereur
vanOppyck(1591–1648)becameprofessorofHebrewstudiesin1627.Hemet
Van’s-GravesandewhentheybothbecameinvolvedintheprojectoftheBib-
liothecaThysiana(1654–57)atLeyden’smostprominentcanaltheRapenburg.23
In1630,L’EmpereurpublishedthefirstLatintranslationoftheMishnahtrea-
tiseMiddoth.24Thechoiceforthistextisnotclearandevenraisessomeques-
tions. Moreover, it cannot be explained by L’Empereur’s official university
commitmenttorefuterabbinicalexegesis(adversus judæos).25Thetextdeals
mainlywiththeproportionsoftheTemple–Middothmeans‘measurements’
–andthereforeisatsomedistancefromtheologicalkeyproblemsofthetime
orofrabbinicstudiesingeneral.However,thebookdidcomplementorcorrect
knowninformationaboutthedimensionsoftheTemplegivenintheOldTes-
tament.L’Empereurmentionsinhisprefacetothebookthathisclosefriends
DanielHeinsiusandGerardJohannesVossiusinLeidenhadencouragedhim
tocarryoutthisenterprise.ThebookwasdedicatedtotheStatesofHolland,
whichsuggeststhatitfilledacertainneed,oratleastthattherewasanintel-
lectualaudienceforit.MaybetheaudiencewasindeedtheStadtholder’scourt
ortheHuygenscircle.26Moreimportantisthephenomenonthatonmanyoc-
casionsandinart,politicsandtheologythenewDutchstatewasadvertisedas
theNewIsrael–theconceptofNeerlands Israel.27

21 Steenmeijer2005,pp.182–87,esp.p.183.
22 Steenmeijer2005,pp.217–21.Pradohaddiedin1595soVillalpandodeliveredthelasttwo

volumesofthestudyalone.
23 Steenmeijer2005,pp.255–56.
24 L’Empereur1630;VanRooden1985,pp.137–40.
25 VanRooden1985,p.174.
26 L’EmpereurknewHuygensfromadistanceandoncewrotetohim,remindinghimthat

theyhadcommonfamilyties.See:VanRooden1985,pp.231–32.
27 Bisschop1993;VanCampen2006,passim.Dunkelgrün2009providesaneruditeoverview

ofinterpretationsofthis‘abundanceofHebraicimagery,OldTestamentthemes,biblical
analogies,andotherexpressionsofIsraeliteself-perceptioninDutchGoldenAgeculture’.
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InLeiden,theTemplethemeprovedtobefarmorethananincidentalwhim
orprivatematterofisolatedtheorists.Thepeopleinvolvedcamefromdifferent
directionsandoperatedmoreorlessindependentlyontheirownprojects,but
geographicallytheywereconcentratedaroundasmallspotinLeiden,theRap-
enburg.Theuniversitywaslocatedaroundthiscanal,aswereseveralpublish-
inghouseslikeElsevier’s.Nearlyalltheprofessorsofimportancelivedonor
nearthiscentreoflearning.Atthesametimeastheriseoftheintellectualand
social status around the canal, the townscape of this quarter developed at
a brisk pace. Its medieval character acquired a new décor, an architecture
according to the latest classicist standards with the ‘learned’ ionic pilaster
façades. Mathematician and private lecturer Nicolaus Goldmann (1611–65)
taughtarchitectureandfortificationinablockofhousesattheRapenburg.28
Bynowitwillcomeasnosurprisethatthecomprehensiveandhighlysystem-
aticarchitecturaltheoryhedevelopedwasultimatelyfoundedontheTemple.
HismainsourcewasEzekiel’svision,andhismainexampleVillalpando.On
thiscanal,also,livedthesecondrenownedHebraistoftheera,JohannesCoc-
ceius.29

Under the Spell of Ezekiel

LikeL’Empereur,thetheologianJohannesCocceius(KochorCock;1603–69)
wasborninBremen.30HewastrainedasaphilologistinLatinandGreek,as
wellasinHebrewandArabic.InHamburghewastaughtbyarabbi.In1626he
movedtoFranekerwherehecameundertheinfluenceoftheHebraistSixtinus
Amama, who by that time had succeeded Drusius. There Cocceius skilfully
translatedSanhedrinandMakkot,twotreatisesfromtheMishnah,intoLatin,
an achievement that won the admiration of Hugo Grotius, Heinsius and
L’Empereur.31Eventually, in1650,his famebroughthimtoLeiden,wherehe
becameprofessoroftheology.Therehefurtherdevelopedhisfederaltheology,
claimingacovenantofgracetoalltrueChristians.32Althoughafamoustheo-
logian, it was for his Hebrew Lexicon that he became renowned after his

28 Goudeau2005.GoldmannlivedintheHofvanZessen,i.e.Rapenburg28F,nowtheRijks-
museumvanOudheden.

29 ‘Coccejus,professor,weduweenerven,Noord-Rapenburg’.Leidse Lasten 1674.
30 OnCocceius:VanAsselt1997;VanAsselt2001[a]and[b].InDutchhisnameiswrittenas

Coccejus,inLatinasCocceiusorCoccejus.
31 Cocceius1629.
32 Developedinhismainpublication:Summa Doctrinæ de Fœdere & Testamento Dei expli-

cata,Amsterdam1648.
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death.33TheCountessPalatineMariaEleonoreofBrandenburg(1642–88)at
Kaiserslauternurgedhimtothisimmenseproject;hewasabletofinishitonly
shortlybeforehisdeathin1669.Hisstrongphilologicalinclinationandhisal-
mostexclusivefocusontheBible,combinedwithhismoreorlessprophetic
exegesis,broughthimattheendofhislifetodelveintothevisionofEzekiel.34

ThebookProphetia Ezechielis, Cum CommentarioappearedinAmsterdam
in1669.Itconsistsofthreeparts:forty-eightrichlyannotatedchaptersofthe
Bible book (‘Ezechiel Propheta’, 372 pp.); an elaborate commentary on the
chapters40–48thatdealwiththedescriptionoftheTemple(‘SignificatioTem-
pliEzechielis’,42pp.);andinbetween,nineteenfull-pageengravingsthatvisu-
alize Cocceius’s interpretation of Ezekiel’s Temple, accompanied by a short
description(‘TypusSanctuarii’;4pp.).ThetreatisewasreprintedinCocceius’s
Opera Omniaof1673–75byhissonJohannesHenricusCocceius,whoalsopub-
lishedaDutchtranslationin1691:De Prophetie Van Ezechiel, Met de Uitleggin-
gen Van Johannes Coccejus.35Forthiseditionthe illustrationswereengraved
anew,differingonlyinminordetails.

CocceiusarguedthatEzekiel’svisionwasabouttheThirdTempleandcould
notbetheonebuiltbyZerubbabel.HemaintainedthatthisSecondTemple,
whichlookedverydifferentfromEzekiel’sversion,hadbeencorruptedinthe
pastandhadsubsequentlybeendestroyed.Moreover,Christhadcometothe
SecondTemple,andaccordingtotheprophecyofDaniel9:24,theHolyCity
anditsSanctuaryhadbeenruined.Jerusalemwasnolongertheplacewhere
Godcouldbefound.36Finally,EzekielsawaTempleinthesouth,outsideacity,
whereasthemeasurementswerefartoolargetofitontheplateauanyway.

TheThirdTemplewouldbeimmaterial,statedCocceius,becauseGodcould
not dwell in a House made by man. To understand the significance of this
imaginedbuildingwastosearchforitshidden meaning.Thevisionprophesied
theKingdomofGod,aspiritual realitywithaspiritualsignificance.37Coccei-
us’s whole commentary, in fact, is an argument to prove these points. It is
strangethattothisendCocceiusundertookameticulousreconstructionofthe
Templevision,bothinwordsandinarchitecture(Figs4.3–4.6).Althoughin

33 OnCocceius’srelationtothestudyofJewishsources,see:VanCampen1992;Yoffie2004.
34 OnCocceiusandEzekiel,see:Vogelsang1981,pp.241–43;VanPelt1991;VanAsselt1996;

VanCampen2006,pp.299–307.
35 Cocceius 1669; Cocceius 1673–75, vol. 3 1673, pp. 9–215; Cocceius 1691, pp. 1–627 – ‘De

PropheetEzechiel’;pp.628–40–‘AfbeeldingedesHeyligdoms,sooderVoorhoven,alsdes
Tempels,welkeEzechielgesienheeft’;pp.641–711–‘DebetekenissevanEzechiel’.Thetitle
pageoftheDutcheditionstates1691aspublicationdate,thefrontispiece1692.

36 Cocceius1691,p.642.
37 Cocceius1691,p.642.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



99EzekielForSolomon

thishewasanythingbutanexception,his ratherhands-onapproachto the
architecturaldesignseemsatfirstsightincompatiblewithhisemphasisonthe
intangibilityofthestructure.Hetookhisprojectseriouslyandinvolvedtwo
specialistsinit.ThefirstofthesewasSamuelKechelius,orSamuelCarlKechel
abHollensteyn(1611–68).38Kecheliuswasamathematicianandastronomer
fromPragueandworkedasaprivatelecturerinLeiden.Hebecameknownfor
first observing the comet (‘staert-ster’) of 1664, which he described both to
ChristiaanHuygensandinashorttract.39CocceiusaskedKecheliusbecauseof
hisknowledgeofmathematicalproblemsandofarchitecture.40Hecouldhelp
withtheconversionandinterpretationofthebiblicaltextualindicationstoa
three-dimensional architecture. It is unknown if the two were already ac-
quainted,butbothwhereconnectedtotheuniversity.41

Curiously,theCzechKecheliuswasthedirectRapenburgneighbourofthe
SilesianmathematicianandarchitecturalprivatelecturerNicolausGoldmann,
whohadpresentedhisreconstructionoftheTemplein1659orevenearlier,so
theymusthaveexchangedideasonthisandotherarchitecturaltopics.42Coc-
ceiushadbegunhisEzekielcommentarybefore1665,theyearGoldmanndied.
ItispossiblethatKechelius,ashisneighbourandcolleague,thenbecamethe
nearestspecialistathand.43Kechelius,inhisturn,diedin1668.Possiblythe
workwasnotwhollyfinishedatthattime.Meanwhile,asecondspecialistwas
addedtotheteam.Cocceius’sAmsterdampublisher,JohannesvanSomeren,

38 Cocceiuswrites:‘Wijhebbendanook,nadatwydewoordendesPropheten,soonauwals
mogelikondersochthadden,allesaangewend,opdatvolgensdeProphetischematen,alle
deplaatsenendeelendesHeyligdoms,doordenEdelenenVermaardenWis-Konstenaar
SamuelKarelKechelgoedergedachtenisse,soudenafgeschetstwerden,opdatselfsde
oogenmochtensienenoordeelenvandeseergevoegsamebestellingeenbouw-orden’.
Cocceius1691,p.628.

39 Jorink2007,pp. 157–58.PassagesonKechelius:Goudeau2005,p.94and339;Goudeau
2012,pp.227–29.

40 Ina lettertoConstantijnHuygenstheLeidenmathematicianFranciscusvanSchooten
Juncharacterizedhimasveryrenownedforhisknowledgeinarithmetic,geometry,forti-
ficationandperspective,andaslovedbyallhiscolleagues:‘soheeftdevoorsz.persoon
grooterenomméeindekonst[...]endehyverdersvanijderseerbemintsy’.Briefwisseling
Huygens1911–17,vol.4(1915),1644–49,GS24,p.317,letter4369,4June1646.

41 On8February1666Kecheliusreceivedanannualsalaryof200guildersbythesenateof
the university for 32 years of service in the study of mathematics. In 1667 he was not
appointedasthesuccessorofGoliusbutinsteadobtainedpermissionforastronomical
demonstrationsattheuniversityobservatory.See:Molhuysen1913–24,vol.3,pp.204and
212.

42 BothlivedatRapenburg28F.See:LunsinghScheurleer1986–92,vol.4b(1989),p.653.
43 CocceiusmakesnomentionofGoldmann,norexplainshischoiceforKechelius.
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recommendedaskilledarchitectoftheRomanCatholicconfession.Although
heisnotmentionedbyname,itisalmostcertainthatPhilipsVingboons(1607–
78)wasthearchitectinquestion.44Vingboonswasingreatdemandbytheelite
onthenewcanalsinAmsterdam,forwhomhealsodesignedafineseriesof
countryestates.45Thepreparationforthebookandtheillustrationsweresent
bymailandeachstageofthevisualizationwasdiscussed.46Initiallytherehad
evenbeenplanstobuildawoodenmodeloftheTempleaswell,asJacobJe-
hudaLeonandothershaddone.After1665,thisexpensiveandlabour-inten-
siveplanmusthavebeenabandoned.47

According to Cocceius

Onthewhole,CocceiusinterpretedtheBiblehistorically.Hedevelopedapre-
cisedoctrineofsevensuccessivestagesoftheliberationoftheChurchasde-
scribedintheRevelationofStJohnandprophesizedinDeuteronomy.These

44 Later,Cocceius’ssonJohannesHenricusdidnotcomeupwithanameeither,butspokeof
‘oneofthemosteminentarchitectsofAmsterdam’.CocceiusJun1692,p.30.IthankRob-
ertJanvanPeltforthisadditionalinformation.Hisexplanationforthisanonymityisthat
therearoseaconflictbetweenCocceiusandVingboons.VanPelt1991,p.105.

45 ‘OokheeftdeBoekverkoper,eentreffelikMan,sichnietontsien,metgeenweinigkosten
eenseerervarenBouw-meesterenookdiergelijkenPlaat-snydertehuiren;diemetalle
vlijd getracht hebben, ‘t geen wy in ons verstand bevat hadden, met alle neerstigheid
afgetekend,denLeeserineenigeTaferelentevertoonen’.Cocceius1691,p.628.OnVing-
boons,see:Ottenheym1989.

46 CocceiuswroteabouttheprogressinsomeletterstohisfriendJohannesvanDalen,the
Calvinist minister of the Palatine court at Kaiserslautern. While the typesetting pro-
gressed to chapter 38, Cocceius received the drawing of the Temple façade from the
Amsterdam artist, he reported at 3 September 1667: ‘Ezechiel ad cap. 38. processit.
Amsterodami Templum incidetur æri. Artificem nacti sumus Pontificium, qui ortho-
graphiamejusexhibeat’,Cocceius1673–75,vol.6(1673),p.67,EpistolaCXLIV;‘Sextabulæ
suntcaulatæ[...]PleraquehæcjamsuntformataabArchitectoAmstelodamensi,homine
Pontificio, sed industrio, cælatura restat. Editor meus non parcit sumtibus’. Cocceius
1673–75,vol.6(1673),p.74,EpistolaCLXI:On22/12May1668thearchitects’drawingswere
ready.Apartfromthefirstsixillustrations,alltheengravinghadstilltobedone,forwhich
thepublisherreachedintohispocketswillingly.

47 This ismentionedina letteragaintoVanDalenin1665,butCocceius isnotverycon-
vincedaboutthechanceofsuccess:‘Cæterumidemartifex[i.e.Kechelius/Vingboons?]
cogitaveratstructuramhancerigereèligno.Sed,quiaèmanulaborat,&nonhabet,qui
eumadjuvet,abipsonihilspero.Etnonnulliussumtusidforet’.Cocceius1673–75,vol.6
(1673),p.57,EpistolaCXVIII.
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stagesweretakenassevensuccessiveandactualhistoricalperiods(curriculum 
regni).48ThefirststagespannedtheperiodfromChrist’sAscensiontothede-
structionofJerusalem.ThefifthperiodwasmarkedbytheReformation,while
theThirtyYears’War(1618–48)madethesixth.God’sRealmwaseventuallyto
befulfilledintheseventhstage.AccordingtoCocceius’smulti-staged,dynam-
icandeschatologicalexpectation, theendof time would take place around
1667.HisbeliefintherestorationofIsraelinthecountriesoftheReformation,
withfar-reachingtheologicalconsequences,putsCocceius’ssimultaneousin-
volvementwithEzekiel’sTemplevisioninanimperativecontext.Astheendof
time, the present day acquired pregnant biblical dimensions. Therefore, for
Cocceius the spiritualTemple must have been of highly topical interest. He
musthavefeltstronglyabouthisreconstructionproject.

Whilebecomingrealintheseveryyears,theTemplecouldnotbevisualized
otherthanbytheapexofcontemporaryarchitecture.Thisbecomesevidentin
thenineteenengravingsthataccompanythetext.Theyshowthegroundplans
of the terrain, the complex and individual buildings, the façades, the cross-
sections,andsomespecialarchitecturalelementssuchastheSolomoniccol-
umns,cherubdecorationandthealtarforburntoffering(holocaustum)(Figs
4.3–4.6).BesidestheTemplebuildinginthecentreofthecomplex,Cocceius
devotedagreatdealofspacetotheannexes,suchastheentrancegatesandthe
housesofthepriests.Allbuildings,withtheirspecificposition,measurements
anddecorationcometogetherinapersuasivebird’s-eyeviewofthecomplex
withtheTempleinthemiddleofasymmetricallay-out(Fig.4.3).Theaccuracy
ofthereconstructionisrepresentedbythedominatinggrid.Moreover,theef-
fectoftheone-pointperspectiveisintensifiedbyaxonometricprojection,in
thiscasetheabsenceofaperspectivalshortening.Thisdrawingmethodalso
stressestheimportantroleoftheexactitudeofthemeasurements.Allinall,
this perspective is more than an attractive addition to the traditional set of
drawingsrequiredinarchitecturaldesign:plan,elevation,andsection.Itisthe
recapitulationofaninterpretation,emphasizingthatallthepartsandallthe
biblicalinstructionsfittogether.

OneofthestandingpointsofcriticisminmostreconstructionsoftheTem-
plewasthedeterminationoftheunitofmeasure,thatis,theinterpretationof
thebiblicalterms‘cubit’and‘palm’andtheexactlengthofthemeasuringrod,
asinEzekiel40:5.Villalpandoandmanyothershadoptedforarodofsixcubits
plusonepalm.CocceiusreadinsteadthateverysacredCubitmeasuredanor-
dinarycubitplusapalm.49Theconsequencesfortheoveralldimensionswere

48 VanAsselt1997,pp.232–46;VanAsselt1996,pp.205–25.
49 Cocceius1691,p.646.
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enormous,asCocceius’slatercriticswouldadduce.Infact,almostthewhole
projectoftheTempleisaboutmeasurements.Theproblemnowisabouthow
tobringthesemeasurementstogetherforthepurposesofarchitecture,or,per-
hapsmoreaccurately,howtofillinthepartsthatwerenotspecified.Theway
Cocceiusspeaksaboutarchitecturaldetailshowshiskeeninterestinthemat-
terandrevealshiscontactwitharchitecturalspecialists.Hewriteswithease
aboutthedetailingofmouldingsorthearrangementofrooms.Alargepartof
hisphilologicalenterpriseconcernstheinterpretationofthetextinarchitec-
tural terms. However, at every turn Cocceius uses his architectural enuncia-
tionsforatheological,emblematicinterpretation.50Soforexample,theseven
stepsoftheentrancegatestothecourtssymbolizethesevenbiblicalperiods.
TheTemplegatereferstoChrist;thethreetresholdsrepresentthethreewit-
nesses.Theincidenceoflightwastelling–thewindowsrepresentingtheen-
lightenmentoftheeyesofintellect,aswereallsortsofsymbolicnumbers(for
instance3,7,8,12,30,60)andmeasuresofrooms.Theelementaryproportions
1:1and1:2dominated,justastheroundbiblicaldimensions(forinstance500,
100, 50 and 25 rods; the square with sides of 500 rods = 3,000 Cubits → a

50 On Cocceius’s emblematic exegesis, see: Faulenbach 1973, pp. 66–79; Van Asselt 1996,
pp.193–98.

Figure4.3 Johannes Cocceius, EzechielsProphetie[...], Amsterdam 1691, Tab. XVIII, 
bird’s-eye view of the Temple complex, engraving. LeidenUniversityLibrary. 

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



103EzekielForSolomon

circumferenceof12,000Cubits).Thewinddirectionswerealsosignificant:the
Antichristcame fromthesouth; theTemplewassituated in thewestof the
complex.ThreestepsremindedoftheTrinity.Betweenthegatesofthecourts
wasastraightlineasanallegoryofthepathtoperfection.Theoutercourtwas
onehundredbyonehundredrods,‘meaningalargenumber’.TheHolyofHo-
liesrepresentedtheheavenlystateonearthbywayoftheChurchoftheNew
Testament,andsoon.51Especiallytellingistheasymmetricallocationofthe
houseofthepriestsonthenorthsideoftheTemple.ForCocceiusthisproves
thatthe(Churchofthe)NorthwaspredestinedtoleadtheSouth–theProtes-
tantChurchwouldeventuallyleadtoSalvation.52

Thereconstructioncontainssomestrikingarchitecturalfeatures.Itinvolves
a square plan (following Villalpando), but here divided in two concentric
courts and theTemple connected against the inner quadrant (Fig. 4.3).The
asymmetrical setting of the gates in the ring-walls is noteworthy. Cocceius’s
Templebuildinglacksthecommonhigherfrontpart,acharacteristicofEze-
kiel’svision.Furthermore,CocceiusdoesnotfollowtheT-shapedgroundplan
with a broader front part, as in Josephus. Other reconstructions of Ezekiel’s
Temple, including Villalpando’s, preferred Solomon’s type with the tall en-
trancehall.Thetypicalcurvedbuttressesareappliedtothewallsaroundthe
courtsandtheyalsosupporttheTemplenave.TheflatroofsoftheTempleand
thegatesareexceptional.ThisisalsothecasewiththeressaultsoftheTemple
sidewallsandtheunusualapplicationofthelowest,Tuscanorderattheen-
trances. Most peculiar, however, are the asymmetrically positioned and set-
back priests’ housing blocks which are provided with large buttresses. The
lay-outofthefrontsstronglyresemblethecontemporaryDutchhousebuild-
ingpractice,especiallythenorthernfaçadeintheausterestyle,whichwould
becometheidealinthelaterseventeenthcentury(Fig.4.4).Withrespecttothe
decoration, the palm leaves on the outer walls of the Temple building, the
palmtreesonthegatesandthecrowningpomegranatesarecharacteristic.

Althoughmuchmorecanbesaidaboutthearchitecture,inthiscontexttwo
remarksareespeciallyrelevant.First,thattextandillustrationdonotalways
correspondexactly.ThisissalientinthecaseofthetwoSolomoniccolumns,
JachinandBoaz,whicharemademuchsmallerthaninCocceius’sdescription.
AnotherstrikingdetailconcernsthepositioningofthebuttressesoftheTem-
plebuildinginrelationtothepilasters(Figs4.3and4.5).Incomparingtheel-
evation drawings, the only way to solve this question is to assume that the
pilastersareatthesametimebuttresses–averyoddarchitecturalsolution.

51 Cocceius1691,p.664.
52 Cocceius1691,p.670.
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104 Goudeau

ThecleverprojectioninwhichtheTemplesidewallsarenotvisibleconceals
theinconsistencyalmostperfectly,onlybetrayedbythecurvedshadowsofthe
pilastersonthesidewalls(Fig.4.5).Onthispointthetheologianandthearchi-
tectmusthavedisagreedstrongly.

Thisincongruenceleadstothefundamentaldifferencebetweenthetextual
andvisualreconstructionoftheTemple.Thekeyproblemisthatinphilology
onecanomitoravoidcertaingapsthatadrawingcannot.Architecturalrecon-
structionsdemandthatevery detailisconsideredmeticulouslyandalignswith
alltheotherinstructions.Thearchitectorartisthastoremedythedeficiencies
andforthathehastomakemanychoices.Intheend,theinterpretationcould
bedeterminedby featuresonwhich the textual sourcesweresilent.Oneof

Figure4.4 Johannes Cocceius, OperaOmnia[...], Amster-
dam 1673-75, vol. 3, Tabs XIV and XV, elevations of 
the House of the Priests, southern and northern 
façades, engraving. TilburgUniversity
Library. 
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thesethingscanbethechoiceofaspecificarchitecturalstyle.Notinfrequently
critics of certain Temple reconstructions stressed the aspects that were the
consequenceoffillingintheselacunas.Assuch,apartfromatheologicalstand,
thereconstructionsalsobecamepartofanarchitecturaldebate.

Images of Biblical Criticism

As one of the most influential theologians of his time, Johannes Cocceius
becameinvolvedinvariousdebates.Apartfromthecontroversywiththetheo-
logianGisbertusVoetius,hewas,unwillingly,andtoacertainextent,undeserv-
edly classified as a Cartesian.53 His theology thus was perceived as having
philosophicalandevenscientificdimensions.Thishaditseffectontheposi-
tionoftheso-calledCocceians,manyofwhominsomewayengagedinEze-
kiel’s vision.54 With his Temple reconstruction Cocceius also entered the

53 BroeyerandVanderWall1994;Vermij2002,pp.318–21;McGahagan1976,pp.274–76,307–
11,364–69.

54 ForexampleJacobusvanOstade,DavidFludvanGiffen,FredericusVanLeenhof,Fried-
richAdolfLampeandSalomonvanTil.See:VanCampen2006,passim.

Figure4.5 Johannes Cocceius, EzechielsProphetie[...], Amsterdam 1691, Tab. VIII, 
elevation of the Temple building, southern side wall, engraving. Leiden
UniversityLibrary.
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domainofarchitecture.InhisarchitecturaltranslationofEzekiel,thefuture
wasnotonlyaprojectionofreligiousdesire,butalsoaplacewhereoneactu-
allycouldandwouldwant to live.Thearchitecturewasboth ideallydistant
andfamiliar,referringtothebestexamplesofthenewclassicistarchitecturein
theDutchRepublic.Cocceius’scommitmenthadtwodimensionsthatmutu-
allyinteracted.Onthetheologicallevel,thearchitecturefunctionedasame-
dium, by which the immaterial was visualized and by means of which the
spiritualmeaningcouldmoreeasilybegrasped.Thistheologicalandlearned
reconstruction was at the same time a manifestation of thinking about the
foundationsoftruearchitecture.

Itisnotsurprisingthatdissentingopinionscamefrombothsides.Coccei-
us’sopponentCampegiusVitringa(1659–1722)interpretedEzekiel’sTempleas
amaterialbuildingandrejectedCocceius’schiliasticinclination.Theantiquar-
ian,booksellerandarchitecturaltheoristWillemGoeree(1635–1711)criticized
thereconstructioninarchitecturalterms;thebasicrod,forinstance,wasmis-
understood.55 These combined attacks were countered in 1692 by Johannes
HenricusCocceius(1642–1712),sonofJohannes,inthecomprehensivedefence
Naeder Ondersoeck Van het Rechte Verstand Van den Tempel.56Thispublication
initsturnprovokedasecondargumentbyVitringaintheformofa‘letter’ofa
fewhundredpages.57Inarchitecturalpublications,Johannes’soriginalrecon-
structionwasnotedseveraltimes,forinstanceinatreatiseontheTempleby
theGermanarchitectandtheologianLeonhardChristophSturm(1669–1719),
whosefather,theCartesianmathematicianJohannChristophSturm(1609–70)
once had studied in Leiden. Sturm was also in the possession of the manu-
scriptsoftheLeidentheoristNicolausGoldmann,includinghisTemplerecon-
struction. In 1696, Sturm was to publish the latter’s architectural theory in
whichheincludedtheunabridgedtextofEzekiel40–46.58

Cocceius’sTempleengravingswerebiblicalcriticismbyvisualmeans.Gen-
erallythetermbiblicalcriticismisreservedfortextualoperations,inwhichthe
Biblecountsastheuniversal,andonlyreliableandincontestablesource–the
adagesola scriptura.Asaconsequence,theBiblehadtobetakenliterallyand
the truemeaning ofGod’swordcouldonlybe revealed through thecorrect
source.ApartfromthetextoftheBiblecontainingobscuretractsandconflict-

55 Vitringa 1687;Goeree’scriticismesp. in:Goeree 1690.OnGoereeandarchitecture, see:
VandenHeuvel1997.

56 CocceiusJun1692.
57 Vitringa1693.ThediscussionbetweenCocceiusJun,VitringaandGoereeinrelationtothe

interpretationofCocceiusSenisoutsidethescopeofthispaper.
58 Sturm1694;Goldmann1696,pp.32–40and42–46.Goudeau2005,ch.14.
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ing information, there was also the question of which counted as the basic
authoritativetext.ThereforepeoplesuchasHugoGrotiusstartedtocompare
themostimportantBiblesources,thosebeingtheSeptuagint,theVulgateand
theMasoreticTanakh,intheirmostreliableversions.Todoso,onehadtomas-
terthethreelanguagesofAntiquity:Greek,LatinandHebrew–theidealofthe
eruditio trias lingualis.59Cocceiuswasoneofthosescholarsintheheydayof
biblicalcriticism.Inscholarlycircles,theproblematiccharacterofcorrupted
transcripts, translations and editions caused a vehement discussion on the
rightinterpretationoftheBible.Perhapslessobvious,butcertainlylessstud-
iedinthecontextofthisdebate,istheimpactoftheimage.

ThethemeoftheTemplecanserveasagoodexample.Thevisualizationsof
thereconstructionaremorethanasupplementaryillustrationtoasourcetext.
Asstated,theengravingsalsocausedadebate,theologicallyaswellashistori-
cally,albeitconductedonanotherlevelandwithothermeans,butwithinthe
samecontextofcriticism.TheexamplesofthepairPrado-Villapandoandthe
allianceCocceius-Kechelius-Vingboonsshowthattextandimagearestrongly
intertwined.InhiswrittencommentaryonEzekiel,Cocceiustooktheclassic
course–fromthereproductionofthesourcetext,throughanextensivephilo-
logicalcommentaryongrammarandsemantics,toaspecifictheologicalinter-
pretation. To that he added the visual translation of the text by way of a
reconstructionthathethoughtofasaccurate.Actually,withtheillustrations
hewentintheoppositedirection:heusedtheinsightsgainedbyhiscriticism,
viaanarchitectonictranslationtoavisualrepresentationofwhathethought
ofastheoriginalTemple–fromtheinterpretationbacktothesource.

Vanishing Points – Jerusalem and the Temple

CocceiuswasconvincedthatifallthebiblicalinformationontheTemplewas
correctthenEzekielcouldnothaveseentheTempleofJerusalem,althoughit
sharedsomefeatureswithSalomon’sFirstTemple.Villalpando,amongothers,
hadstriventocombinethetwo(Ezekiel≈Salomon).Otherauthors,suchas
Vatable,consideredthementirelydifferentstructures(Ezekiel≠Salomon).For
Cocceius,attheendtimeEzekiel’sTemplewouldreplacetheonceperfectSol-

59 Thethreelanguagesweregraduallyextendedtofour,withArabic.Inthecourseofthe
seventeenthcenturyHebrewbecamemoreandmoresubsumedundertheologyandin
theeighteenthcenturytheHebraistswouldbeeventuallyreplacedbythebroader-based
Orientalists.See:Katchen1984,p.18.
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omonicTemple(Ezekiel←Salomon).Mostoftheseventeenth-centuryauthors
sawEzekiel’svisioninonewayoranotherasapointofreference.

WhenevaluatingthedifferentTemplereconstructions,onehastobeaware
oftheconnectionbetweenthetworealTemplesandtheenvisionedthirdone.
InthecaseofCocceius,theTemplewasapurelyspiritualonethatnevertheless
wouldberealizedinashortspaceoftime–asastateofbeinginwhichthe
visualizedbuildingactedastheemblem.Cocceiuswasconvincedthattheend
oftimewasathandaround1667.60Hence,theDutchRepublicwasonlythe
last–andbest–phaseofworldhistory.AlthoughCocceiuscannotberegarded
asachiliastpur sang,itisremarkablethatinsomerespectshisexpectations
coincidewithotherchiliasticprophesies,suchastheturmoilaroundtheself-
proclaimed messiah Sabbatai Zevi (1626–76) around 1666, which affected
especiallytheSephardiccommunityinAmsterdam.61Cocceius’sstrongcon-
victionthatEzekiel’svisionwastopicalisrevealingwithrespecttothechoice
for aTemple reconstruction by one of the leading contemporary architects.
CocceiusrelatedthearchitectureofEzekiel’sTempletothecontemporarysitu-
ationintheRepublic.TheDutchclassicistarchitecturewasthedécorofthe
youngself-confidentRepublicthatshoweditsnewlygainedprosperitythrough
it.Thefoundationofcontemporarydesignprinciplesontruebiblicalarchitec-
tureconnectedtheRepublic,notonlyinametaphoricalwaybutalsoinaphys-
icalsense,tothelandoftheBible.Thistheoreticalconnectionhadpractical
architecturalapplications.ExplicitreferencestotheTempleweremadeinem-
blematic ornamentation such as the curved buttresses, palm leaves, pome-
granatesandcherubsmentioned(Fig.4.6).Lessobviousweredesignschemes
followingthemeasurementsorproportionsoftheTemple,indirectlyreadable
butdirectlyrelatedtoGod’sownarchitecture.Whatisremarkableisthatinthe
builtexamples,eclecticismwasmorecommonthantherestrictiontoonein-
terpretation. Apart from the better-known references that could be under-
stood by anyone, a more scholarly interpretation was reserved for a small
audience.WithreferencestotheTemple,thepatrons,scholarsandarchitects
debated by means of stone; they showed their knowledge and status to the
educated beholder. Similar to Cocceius’s goals on a theological level, in this
architecturetheimmaterialbecametangible.Inrealbuildings,theTemplere-
constructionasanhistoricalandphilologicaloperation,acquiredameaning

60 VanAsselt1996,p.211.Moreover,forCocceiusthebroadinterestbyscholarsinthestudy
ofHebrewsourceswasanindicationthattherestorationofIsraelwouldbeimminent.
See:VanCampen2006,p.290.

61 Kaplan2004,pp.152-54.
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forthesocietyofthattime,withanimplicitviewtoafutureendstate–the
eschaton,thenewheavenandnewearth.

AndJerusalem?IntheDutchRepublic,thedistancetotheJerusalemofthe
SecondTemplewasgreat–geographically,intime,butaboveallideologically.
ThedestructionoftheTemplewasirreversible.Thetwosuccessivebuildings
hadbeenlost,ashadtheOldCovenant.TheNewTestamentwouldeventually
lead to the fulfilment of the Scripture, including the Temple, the visionary
meaningofwhichprevailed.TheTemplewaslost inJerusalembutwaspro-
jectedontotheRepublicinacivilsocietysteepedwithCalvinism,andindiffer-
ent ways now regarded as the New Jerusalem.62With Ezekiel, the exclusive
bondwithJerusalemhadbeenremoved,asCocceiusstressedwithreferenceto
thelastverseofthevision.63TosearchforthephysicalremnantsoftheTemple
inJerusalemwasnolongerrelevant.Thecertaintyofthetwofolddestruction
surpassedtheknowledgeofremainsstilltobeseenintheHolyCity.TheTem-
plebelongedtoaclosedperiodofhistory.Thusthebuildingbecameadouble
vanishingpointinmemory–backtoSolomon,aheadwithEzekiel.ForCoc-
ceiustheTempleofJerusalemhadbecomeaplaceoftheabsenceofGod,a

62 Cocceius1691,Voor-reden;Dunkelgrün2009.
63 Cocceius1691,p.711.

Figure4.6 Johannes Cocceius, EzechielsProphetie[...], Amsterdam 1691, Tab. 
IX, longitudinal section of the Temple building, engraving. Leiden
UniversityLibrary. 
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divinedwellingbutnowanemptyone.Ezekiel’sTempletookitsplace–both
immaterialandmaterial,spiritualandeveneschatological,arevaluatedChris-
tianconceptofaquintessentiallyJewishpromise.
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Chapter5

Jerusalem as Palimpsest  
The Architectural Footprint of the Crusaders in the 
Contemporary City

Mariëtte Verhoeven

LatinCrusaderscapturedJerusalemon15July1099,afterPopeUrban’scallat
theendof 1095 for theFirstCrusade.1Latindominationof Jerusalemlasted
until1187whenSultanSaladincapturedthecity.AlthoughLatinrulewasre-
established for short periods between 1229 and 1239, and between 1241 and
1244, itwas in the twelfthcentury that theCrusadersexecutedanextensive
buildingcampaignthataimedattheredefinitionofthecity’sChristiantopog-
raphy.

Crusader architecture is mostly viewed as an isolated phenomenon with
distinguishing stylistic and formal characteristics. In the first studies of the
nineteenth and twentieth centuries, Crusader architecture was typified by
FrenchscholarsasFrenchRomanesquebut,later,ByzantineandlocalEastern
influenceswerealsoacknowledged.2Asisoftenthecaseinarchitecturalhis-
tory, research into theCrusaderperiod focusesonthereconstructionof the
originalshapeofbuildingsandnotontheirafterlifeandcontinuoustransfor-
mation.Indescriptionsofthebuildings,lateradditionsandtransformations
are omitted while the captions of photographs of buildings in their current
formmentiononlytheoriginalbuildingdates.InhisstudyonCrusaderJerusa-
lem,AdrianBoasremarksthat‘inappearance,theOldCityofJerusalemisstill
essentiallyamedievalcity[…]withtheexceptionoftheJewishQuarter,which
hasbeenlargelyrebuiltsince1967,thecityisverymuchasitappearednine
hundredyearsagoandavisitorfromthetwelfthcenturywouldprobablynot

1 Thegenericterm‘Crusaders’referstoaheterogeneousgroupofChristiansfromalloverLatin
WesternEuropeandfromeverylevelofsocietywhoparticipatedintheCrusades.Because
knightsandsoldierscameingreaternumberfromFranceandGermanythanfromanyother
countrythecontemporaryterm‘Franks’wasusedbybothEuropeansandMuslimsforthe
settlersintheHolyLand.

2 TheoldestcomprehensivestudyisbyDeVogüé1860,followedbyVincentandAbel1914–26;
Enlart1925–28;Dechamps1964;ArtandArchitectureoftheCrusaderStates1977andPringle
2007.
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havetoomuchtroubleinfindinghiswayabout’.3AlthoughBoasrefersmoreto
thelay-outofthecitythantotheshapeandfunctionofthebuildingsfromthe
Crusaderperiod,hesuggestsatleastthatthelattersurvivedmoreorlessintact.

Buildings,however,althoughbuiltonspecificandfixedlocations,change
continuously,asdoestheculturearoundthem.EspeciallyinacitysuchasJe-
rusalem,wheremanybuildingsarethemarkersofholy,oftencontested,plac-
es,religiousbuildingshaveundergonesignificant(physical)transformations
duringdramaticreligiousturnarounds, includingchangesof functionorpa-
tronage,rebuildingandrestoration,andneglectordemolition.Inthefollow-
ing, therefore, instead of framing Crusader buildings in the time of their
conception,theconstitutionoftheirarchitecturallayerswillbediscussedin
ordertodojusticetoandacknowledgetheprocessualityofarchitecture.Iwill
dosobyconsideringthebuildingsasarchitecturalpalimpsests.Themetaphor
ofthepalimpsestrefersbothtothemulti-layerednessofbuildingsaswellasto
theobservationthatolderarchitecturallayersmixwithnewlayers,asoldtext
shines through the new text of a reused piece of parchment. In the case of
buildingsthiseffectcanbetheresultofdecayorrepairandthereforeuninten-
tional,ordeliberateasinthecaseofrestorationorrebuildingwiththepurpose
oferasingorre-establishingtheold.

Thestartingpointofwhatfollowsistheappearance,theupperlayerofthe
palimpsest,ofasetofCrusaderbuildingsthatareconsideredtobethebest
preserved examples of Crusader architecture in contemporary Jerusalem.4
The selection includes buildings that were newly built by the crusaders
(Churches of St Anne; Church of the Ascension and of St James) as well as
olderbuildingsthatweresubstantiallyrebuiltintheCrusaderperiod(Church
oftheHolySepulchre,StMaryofMountZionandStMaryintheValleyofJe-
hoshaphat).InadditionIwilldiscusstheTemplum Domini,theIslamicDome
oftheRock,whichwasappropriatedbytheCrusadersandplayedanimpor-
tantroleinthereestablishmentofaChristianJerusalemintheCrusaderperi-
od.

3 Boas2001,p.3.
4 Thedescriptionsof thebuildingsarebasedonmyownobservationsduringmystay in

JerusaleminNovember2011.Detailsonthehistoryofthebuildingsarebasedonthestudies
ofVincentandAbel1914–26 andPringle2007, unlessotherwisementioned.Inhiscorpusof
thechurchesofJerusalem,DenysPringlemainlycompilestheresultsofearlierstudies(see
note1).Inparticular,thearcheologicalandhistoricalresearchoftheDominicanFathers
VincentandAbelisstillfundamentalforourknowledgeofCrusaderarchitectureinJerusalem.
ThespecificpagesintheworkofVincentandAbelandPringlewhichrelatetothebuildings
discussedinthisarticlearereferredtoineachparagraph.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



116 Verhoeven

Blended Architecture: Church of the Holy Sepulchre5

The‘liberation’oftheHolySepulchre(whichturnedouttobenotonlyfrom
theMuslimsbutfromtheEasternChristiansaswell),andvisitingtheplaceof
Christ’sresurrection,themostholyplaceofChristendom,werethemaingoals
fortheCrusaderswhojoinedtheFirstCrusade.TherebuildingoftheChurch
oftheHolySepulchre,whichdatedbacktothetimeoftheemperorConstan-
tineandhismotherHelena,wasthemostimportantbuildingcampaignafter
theCrusadershadcapturedthecityin1099.Todayitisstillthemostimportant
Christianpilgrimagesiteintheworld.

The church is located in the Christian Quarter of the Old City, near the
Muristan.Thesouthfaçadeistheonlypartofthechurchthatisnothemmed
inbyotherbuildingsandthatisvisiblefromstreetlevel.Thefaçadeconsistsof
twostorieswithadoubleportalinthefirstandadoublewindowonthesecond
storey.The most striking characteristic of the façade is the rich ornamental
sculptureofthecapitalsandthevoussoirsofthearchessurroundingthepor-
talsandwindows,andofthefriezesframingbothlevelsofthebuilding.

Throughtheleftportalinthesouthfaçadeoneentersthesouthbayofthe
transeptofthechurch.Theenclosureofthenave,whichfunctionsastheKa-
tholiconoftheGreekOrthodox,blockstheviewontheRotundatothewestof
it.Infact,asaresultofthedivisionofthechurchamongthedifferentdenomi-
nationswiththeGreekOrthodox,ArmenianApostolicsandRomanCatholics
astheprimarycustodians,andtheCoptic,EthiopianandSyrianOrthodoxas
thesecondaryones,allviewsthroughthebuildingareblocked.

Theinconvenientarrangementofspaceinthecurrentbuildingcanonlybe
understoodwithinthecontextofitshistory.ThebuildingcampaignoftheCru-
saders,whichlastedfrom1099until1170,uniteddifferentholysitesunderone
roof:theRotunda,acentrally-plannedmartyrium withtheTombofChrist,the
rockofCalvaryandthecaveoftheFindingoftheCross.Thecourtyardtothe
east of the Rotunda which also dates back to Constantinian times, was re-
placedbyachurchwithanaveandfouraisles,galleries,andcross-vaults.The
churchhadatranseptwithadomeattheintersectionofthetranseptwiththe
nave, and a choir with an ambulatory and chapels on the east side. Behind
thesechapels,stairsleddowntotheChapelofHelena.Thechapelwasbuilton
thefoundationsofConstantine’sbasilicaandcontainedcapitalsthatwerespo-
lia,likeotherpiecesofreusedarchitecturalsculptureinthechurch,possibly
coming from one of the Islamic monuments on the Temple Mount.6 From

5 VincentandAbel1914–26,pp.88–300;Krüger2000;Pringle2007,pp.6–72.
6 Wilkinson1987,pp.27–28.Krüger2000,p.90,statesthatthespoliaintheChapelofHelena

derivefromtheAlAqsaMosque.Ousterhout2003,p.18,questionswhetheritislikelythatall
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thechapelanotherflightofstairsleddowntothecaveoftheFindingofthe
Cross.

Ontheexterior,thesouthfaçadewiththedoubleportalwasaddedbythe
Crusaders,andontherightofthefaçadeaporchconstitutedanexternalac-
cesstotheChapelofCalvary.Otheradditionswereabell-towerandacloister
forAugustinianCanons.Thefirstwasbuiltoverandaroundtheexistingchapel
ofStJohntheEvangelistonthesouthsideoftheRotunda,whilethelatterex-
tendedovertheChapelofHelenaandthecaveoftheFindingoftheCross.

AftertheCrusaderperiodthechurchonceagainunderwentseveralchang-
es. It is not clear whether the Aedicule with the Tomb of Christ had been
strippedofitssilverornamentsbytheMuslimsorbytheChristiansafterJeru-
salemfelltoSaladinin1187andthechurchcameunderMuslimcontrol.7In
1211–12 theWestern pilgrimWilbrand of Oldenburg saw the church with its
marble and mosaic decoration intact.8 Later in the thirteenth century the
cloister of the Augustinian Canons was destroyed. The few remains of it,
amongwhichtracesofanarch(Fig.5.1),areincorporatedintheCopticpatri-
archateandtheEthiopianmonastery,whicharenowlocatedontheroofofthe
church.In1555theAediculewascompletelyrebuiltbytheFranciscans.In1719
thetimberroofoftheRotundawasrenewedandtheheightofthebelltower,
whichhadbeenwithoutbellssince1187andthespireofwhichhadfallenin
1549,wasreducedbytwostories.Afterafirein1808theinteriorofthechurch
wasalmostcompletelyrestored,includingtherebuildingoftheapseinaba-
roquestylewithanewiconostasisinstone.TheopenconicalroofoftheRo-
tundawasreplacedbyatimberdomeandagainbetween1866and1868bya
domewithasteelconstruction.Inthemiddleofthenineteenthcenturythe
porch that gave access to Calvary was renewed, walled up and furnished as
whatiscalledtheChapeloftheFranks.Afteranearthquakein1927thedome
overthecrossingoftheCrusadertransepthadtobepulleddownandrebuilt,
andtheRotundawasalsoalmostcompletelyrenewed.

Today, it is difficult to establish to what extent the Crusader church had
beenaunity.Thebuildingbroughtalltheholyplacesunderoneroof,andfor
that purpose both existing and new structures were joined together; but
whereasintheCrusaderperiodtheinteriorcouldbeperceivedinitsentirety

ofthereusedcapitalsintheCrusaderchurchcamefromthesameplace.Hestatesthat‘ifthe
crusadermasonswerescouringthecityforsuitablebuildingmaterials,theycouldcertainly
havefoundbetterpiecesthan,forexample,themismatchedcolumnsandcut-downcapitals
inthechapelofHelena’.

7 Pringle2007,p.31,withreferences.
8 WilbrandofOldenburg,IHC, vol.III,pp.236–38.
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fromanyvantagepoint9,thateffecthasbeenobliteratedbylateralterations
and partitions of the interior space. The extensive mosaic decoration pro-
grammeoftheCrusaderperiodmusthavecontributedtotheunity,butofthat
layoutonlythemosaicoftheAscensionofChristintheChapeloftheCrucifix-
iononCalvaryremains.

Thismeansthatalthoughthegroundplanofthecurrentchurchisstillthat
ofthetwelfthcentury,onlyafewpartsofthebuildinghavebeenleftuntouched
sincetheCrusaderperiod.Eventheapparentlyundamagedfaçadedidnotsur-
viveintact.Thedecoratedmarbleplaquesthatwereappliedtothelintelsof
thedoubleportalwereremovedtotheRockefellerMuseumin1927.Themosa-
icsofthetympanaabovethedoors,representingtheVirginandChildonthe

9 Kühnel1994,p.22.

Figure5.1 Jerusalem, ChurchoftheHolySepulchre, remains 
of the Canon’s cloister, looking west towards the apse 
of the church. Photo:MariëtteVerhoeven.
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lefttympanumandontherightChristappearingtoMaryMagdalene,didnot
survive.

Inside Out: Church of the Ascension10 

Inthevillageofat-Tur,onthehighestpointof theMountofOlives,asmall
chapellieshiddenbehindthewallsofacourtyard.Thechapelisbuiltonthe
locationfromwhichChristsupposedlyascendedtoheaven.

TheChapeloftheAscensionisanoctagonalbuildingconstructedinyellow
ashlarmasonry(Fig.5.2).Thefirstzone,terminatedbyacornice,consistsofa
blind arcade with arches springing from the corner pilasters. Except for the

10 VincentandAbel1914–26,pp.360–419;Pringle2007,pp.72–88.

Figure5.2 Jerusalem, ChapeloftheAscension, view from the 
east. Photo:MariëtteVerhoeven.
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pair framing theentranceon thewestern face,eachof theeightpilasters is
flankedbyapairofcolumnswithfinelycarvedcapitals.Theabacionthewest-
ern face indicate that on the location of the masonry pilasters underneath
themthereoncestoodcolumnswithcapitalsthathavebeenlost.Thevoussoirs
ofthearchesandtheabaci,capitals,columnsandbasesareofblue-whitemar-
ble.

Thesecondzoneofthebuilding,wherethemasonryismoreirregularthan
thatofthelowerzone,consistsofanoctagonaldrumsupportingadome.The
drumhassmallwindowsonfoursides.

Onthewestalowrectangulardoorgivesentrancetotheinteriorofthecha-
pelwithitsroundedwallsurface.Ithasamihrab,anIslamicprayernicheinthe
southwall.Totheright,onthefloor,isaslabofstonewiththeallegedfootprint
ofChrist.

WeknowthattheCrusadersbuiltaChurchoftheAscensioninthefirsthalf
ofthetwelfthcentury.11JohnofWürzburg(c.1165)describes‘alargechurch,in
whosecentre,uncoveredbyalargeaperture,isshowntheplaceoftheLord’s
Ascension’.12 The pilgrim Theodoric (1172) gives a fuller description of the
building:‘Oneascendsintothechurchbytwentygreatsteps;inthemidstof
thechurchtherestandsaroundstructure,magnificentlydecoratedwithPari-
anmarbleandbluemarble,withaloftyapex,inthemidstwhereofaholyaltar
isplaced,beneathwhichaltaristobeseenthestoneonwhichtheLordissaid
tohavestoodwhenHeascendedtoheaven’.13Thesedescriptionsmakeclear
thatthebuildingthatisnowcalledtheChapeloftheAscensionwasinfactan
aedicule in the central bay of a larger church. The archeological evidence
showsthatthewallsofthecourtyardsurroundingtheaediculeorchapelpart-
lyfollowthetracesoftheoctagonalexternalwalloftheCrusaderchurchof
whichonlyafewremainssurvive.

WhatweknowoftheCrusaderbuildingisthatitwasanoctagonalchurch
withanaediculeofthesameforminthecentralbay.Nothingisknownabout
thevaultingoftheinnerspaceofthechurch,includingtheoriginalvaultingof
thecentralbay.DenysPringleproposesaratherunlikelyreconstructionwitha
divisioninninebayscoveredbygroin-vaultswithcrossribssupportedbywall

11 OnthebasisoftheaccountsofthepilgrimSaewulf(1102)andtheRussianAbbotDaniel
(1106–08),Kühnel1994,p.33,datestheCrusaderchurchoftheAscensionbetween1102
and1106–07;Kühnel1994,p.33.Pringle2007,p.73,concludes,onthebasisofthesame
accountsandotherearlytwelfth-centurytexts,thatthechurchwasnotyetrebuiltinthe
beginningofthetwelfthcentury.AccordingtoPringletheearliestreferencesindicating
thatthechurchhadbeenrebuiltdatefromaroundthemiddleofthetwelfthcentury.

12 JohnofWürzburg,CCCM,vol.CXXXIX,p.126;ELS,407,no.635,PPTS,vol.V,p.42.
13 Theodoric,CCCM,vol.CXXXIX,pp.163–64;PPTS,vol.V,p.44;ELS,408,no.637.
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pilasters, fourcentralpiersandpendentivessupportingadrumcappedbya
domeoverthecentralsquarebay.14Accordingtodescriptionsbypilgrims,the
interiorofthechurchwasdefinedbyafree-standingcolonnade.15BiancaKüh-
nelassumesacircularformfortheinnerrowofcolumns,thisinrelationtothe
suppositionthattheCrusaderChurchoftheAscensionwasareplica,bothin
formandsize,oftheinneroctagonoftheDomeoftheRock,ortheTemplum 
DominiasitwascalledintheCrusaderperiod(seebelow).16

Thehistoryofthechurchgoesbacktotheendofthefourthcenturywhen
sourcesalreadymentionachurchinthatlocation.17Thewallsofthetwelfth-
centuryCrusaderchurchoverlayandpartlyenclosedthefoundationsofaByz-
antinechurchthatwasbuiltonaroundedplatform.Towardstheendofthe
seventhcenturythepilgrimArculf,abishopfromGaul,describedthechurch.18

After 1187 the church came into Muslim possession when Saladin estab-
lished the building as a foundation in favour of two sheikhs. In 1211–12 the
monasterythatadjoinedthechurchwasdestroyedandamosquewasestab-
lishedinit.Thechurchwasinruinsfromthefifteenthcenturyon,buttheae-
diculeinthecentralbayremainedintact.

Theaediculetransformedintoitscurrentformofanindependentbuilding
in1620whenadrumsupportingadomewasaddedtothechapelwhiletheeast
doorwasblockedandamihrabwasinsertedintoitssouthwall.Oneoftheal-
legedfootprintsofChristwasremovedtotheDomeoftheRock.Theinternal
roundedwallsurfacealsodatesfromthisperiod.Thedomecollapsedduring
anearthquakein1834andwassubsequentlyrebuilt.

Thebuilding that isnowcalled theChapelof theAscension is in factno
morethanafragmentofthetwelfth-centuryCrusaderchurch.Onlythewalls,
includingthearchitecturalsculptureofthefirstzoneofanaediculeinthecen-
tralbayofthelargerchurch,survived.Thewallsofthesurroundingcourtyard
giveanimpressionofthesizeofthatchurch.TheChapelisstillinMuslimpos-
sessionandisaholyplaceforbothMuslims–whobelieveintheascensionof
theprophetJesusbutnotinhiscrucifixion–andChristians.

14 Pringle2007,p. 79,p.81andPlan9.
15 Kühnel1994,p.31,withreferences.
16 Kühnel1994,p.31.
17 Kühnel1994,p.30;Pringle2007,p.72.
18 Adomnán,CCSL,vol.CLXXV,pp.199–200;transl.byWilkinson1977,pp.100–01.
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122 Verhoeven

Restoration or Reconstruction: Church of St Anne19

TheChurchofStAnneisconsideredtobethebestpreservedandmostrepre-
sentativeexampleofCrusaderchurcharchitectureinJerusalem.Thechurchis
locatedtothenorthoftheTempleMount,neartheLion’sGateand50mnorth
ofJehoshaphatStreet(ViaDolorosa).RuinsherewereidentifiedwiththeBaths
ofBethesdaortheSheepPool,thelocationtowhichboththeMiracleofthe
Healingof theParalyticandtheBirthofMary intheHouseof Joachimand
Annearelinked.Fromthesixthtothetwelfthcenturybotheventswerecom-
memoratedinonechurch,StMaryneartheSheepPool.

After the conquest of Jerusalem the Crusaders dedicated the Byzantine
ChurchofStMaryneartheSheepPooltoStAnne,themotheroftheVirgin.20
However,between1102and1165,theCrusadersbuiltanewChurchofStAnne
atashortdistancetothesoutheastoftheByzantinechurch.21Onthefounda-
tionsoftheByzantinebuildingtheyerectedasmallchurchormonasteryded-
icatedtotheMiracleoftheHealingoftheParalytic,whichisnowinruins.22
Excavations in the 1960s showed no evidence for the presumption that the
Crusaderchurchwasbuiltupon the remainsofaByzantinepredecessoral-
though structures associated with the Byzantine Church of the Sheep Pool
wouldhaveextendedintotheareaofthetwelfth-centurybuilding.23

TheChurchofStAnneliesinacourtyardintheMuslimquarter,behindthe
wallsofthehiddencomplexadministeredbytheWhiteFathers.Itisoneoffew
free-standingchurchesinthe‘OldCity’ofpresent-dayJerusalem(Fig.5.3).The
building,constructedin limestoneashlar, isabasilicaof irregularmeasure-
mentswithanaveandtwoaisles, fourbays in length,andadomeover the
crossinginthefirstbay.Ontheeastthechurchterminatesinthreesemi-circu-
larapses,whicharepolygonalontheexterior.Thechurchisgroin-vaultedwith
barrelvaultsoverthefirstbay.Thepointedarchesrestuponcompoundpiers.

Thecryptisenteredviaaflightofstairsinthecentralbayofthesouthaisle.
Itconsistsofacomplexofseveralsubterraneanspacesincludingapairofrock-
cutcavesbelowtheapsethatissupposedlythehouseofJoachimandAnne
andthebirthplaceoftheVirginMary.

19 VincentandAbel1914–26,pp.669–742;Pringle2007,pp.142–56.
20 Mayer1977,p.248.Pringle2007,pp.142–43,supposesthatthefirstStAnnewasasmaller

predecessoroftheCrusaderchurchonthesamelocation.
21 Mayer1977,p.248;Pringle2007,pp.142–43.AccordingtoVincentandAbel1914–26,p.733,

thechurchwasbuiltinthefirsthalfofthetwelfthcentury.Ithasalsobeenconsideredto
beafoundationofQueenMelisendeinthe1140s;Kühnel1994,p.19andFolda2008,p.36.

22 Mayer1977,p.249;Kühnel1994,p.24.
23 Pringle2007,p. 145.
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123JerusalemAsPalimpsest

Thebuildingasawholegivestheimpressionofhavingsurvivedmoreorless
intact,butactuallyhowwellpreservedisthisbasilica?In1192Saladinfounded
amadrasa,areligiousschool,includingamosque,inthechurch.Thebuilding
wasinChristianhandsagainbetween1229and1244.After1244Christianshad
limitedaccesstothebuilding,buttheywereallowedtoenterthecrypt.Bythe
earlyeighteenthcenturythebuildingwasunoccupied,althoughtheFrancis-
cans,togetherwithlocalChristians,celebratedmassinthecrypt.In1841–42
themosquewasrepairedbytheOttomangovernorofJerusalem,TayarPasha.
Anewmihrabwasinstalledandtheconstructionofacylindricalminaretwas
started,butwasnevercompleted.Thebasefortheminaretwasthestair-turret
ofthebelltower,whichstoodoverthewesternbayofthesouthaisleandhad
beendamagedduringtheearthquakein1834.In1856thebuildingwasgranted
toNapoleonIIIasanexpressionofgratitudeforFrenchhelptotheOttomans
intheCrimeanWar.

Thecurrentstateofthechurch,whichhasbeeninhandsoftheCatholic
WhiteFatherssince1878,istheresultofthecompleterestorationofthebuild-
ingbetween1862and1877.Therenewalincludedthesuppressionofthemih-
rab, the excavation and reconstruction of the crypt, the reconstruction of a

Figure5.3 Jerusalem, ChurchofStAnne, view from the north-west. Photo:Mariëtte
Verhoeven.
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124 Verhoeven

diminutive bell-tower and the replacement of much of the sculptural orna-
ment.Afterthisnineteenth-centuryrestoration,thechurchwasdamagedby
anIsraelimortarshellin1967afterwhichthedomewaspartiallyrebuilt.

Theresultoftheradicalnineteenth-centuryrestorationwasareconstruc-
tiontotheallegedoriginalstateofthebuilding.Itincludedtheerasureoflater
layers,moreespeciallytheIslamicones.Theonlypresentrelicofthebuilding’s
IslamichistoryisSaladin’sinscriptionof1192,recordingtheestablishmentof
themadrasa,setinthetympanumabovetheentrancedoorinthewesternfa-
çade.

Commemoration and Context: Cenacle (St Mary of Mount Zion)24

TheCenacleorLastSupperRoomisnoteasytofindinpresent-dayJerusalem.
ItislocatedonMountZiononthesecondfloorofabuildinginthecourtyard
ofayeshiva,aJewisheducationalinstitutionforTorahandTalmudstudies.The
Cenacleconsistsofaroom,measuring15.3by9.4m,dividedinsixbayscovered
bygroinvaultscarriedbyfree-standingcolumnsandpilasters.Astaircasein
thesouthwestcornerthatleadsdowntothefirstfloorissurmountedbyabal-
dachin.Stairs inthesouth-eastandnorth-eastcorners leaduptodoors, the
north-easternoneofwhichgivesentrancetoaminaret.OtherIslamicfeatures
are a mihrab in the south wall of the room and stained-glass windows and
plaqueswithArabicinscriptions.Neitherfromthelocationnorfromthedeco-
rationcanitbededucedthatthiswasonceaspacewithaChristianreligious
function.

TheCrusadersrestoredaByzantinebasilicathathadbeenassociatedwith
theFlagellation,theLastSupper,thedescentoftheHolySpiritandwithMary’s
Death.25Theyincorporatedtheapseandflankingchapelsofthisbuildinginto
anew,vaultedchurchthatwas11metreslongerthanitspredecessor.Ithada
naveoftwelvebaysanddoubleaisles.Withinthefoureasternbaysofthetwo
southernaislestherewasagallery,whichcommemoratedtheupperroomof
theLastSupper(theso-calledCenacle)andtheChapeloftheHolySpirit.To-
wardsthewestendofthenorthernaisleasquareaediculesurmountedbya
roundedbaldachinrepresentedtheplaceoftheVirgin’sDormition.TheCena-
clewasremodeledinanearlyGothicstyleinasecondbuildingphase,proba-
blyinthe1170sor80s.Bythe1180sthelowerroominthesouthwesterncorner
wasidentifiedasthelocationoftheTombofDavid.

24 VincentandAbel1914–26,pp.441–81;Pringle2007,pp.261–87.
25 Bede,CCSL,vol.CLXXV,p.258;transl.byWilkinson1977,pp.194–95,pls3–4.
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125JerusalemAsPalimpsest

ThechurchcameintoMuslimpossessionafter1187andwasprobablyinru-
insaround1219whenal-Mu‘azzam‘IsâdestroyedthefortificationsofJerusa-
lem.Pilgrimaccountsfromthethirteenthcenturydescribethechurchasbeing
inaruinousstate,apartfromthepartofthebuildingthatenclosedtheCena-
cle.Between1332and1336theFranciscanspurchasedtheCenacleandtheru-
inedChapeloftheHolySpiritfromtheMamluksultan.NicolasofPoggibonsi
(1346–50)describesthestationsintheruinedchurch:theplacewhereStJohn
theEvangelistsaidmasstoStMary;theplacewhereStMarydied;theplace
where St Matthias was made Apostle; the stone that the angel carried from
MountSinaitotheHolySepulchre;thechamberinwhichtheVirginMaryre-
mainedforsevenyears;thestonewhereStJamestheLesswasmadebishopof
Jerusalem;thestonewhereStStephenwasburiedinMountZion;theTombof
DavidandofSolomoninMountZion;theplacewheretheHolySpiritcameto
theApostles;theplacewhereChristwashedthefeetonMaundyThursday;the
place where Christ appeared to his disciples in Mount Zion, and the place
whereChristhadSupperwithhisApostles.26Thelastisdescribedasachurch
heldbytheFriarsMinorcontainingthreealtars.In1523theOttomanSultan
SüleymanorderedtheexpulsionofthefriarsfromMountZionandayearlater
the Cenacle was converted into a mosque. The Franciscans retained some
roomsintheconventthattheyhadestablishedandoneintheCenacleforuse
asachapel.Afterthecitywallswererebuiltbetween1536and1541MountZion
layoutsidethecity.In1551allthebuildingsofthecomplexcameintoOttoman
hands. In theseventeenthcenturyasmallmosque,coveredbyadome,was
builtintheplaceofthechapeloftheHolySpirit,directlyabovetheTombof
David.

From1831,theFranciscanswereallowedtocelebratemassintheCenacleon
MaundyThursdayandWhitSunday,anditwasonlyin1948thattheMuslims
weredefinitelyexcluded.TheCenaclecameunder thecontrolof the Israeli
MinistryofReligiousAffairs,andthepresentyeshivawasestablished inthe
formerconventbuildings.

OfalltheeventsthatwereoncecommemoratedintheChurchofStMaryof
Mount Zion only the commemoration of the Last Supper has survived.The
CenacleretainsthememoryoftheLastSupperbutfromitsoriginalcontext,
theCrusaderChurchofMountZion,onlywrittenevidencehassurvived.Con-
fusingly,theCenacleislocatedneartheChurchoftheDormition,builtbythe
GermanEmperorWilliamIIin1900.Thischurchwaslaidoutaroundthere-
mains of a supposedly Byzantine building, identified with the Byzantine
ChurchofStMaryofMountZion.Theonlypartthatremainedofthelatter,

26 NicolasofPoggibonsi,SBFCollmai,vol.II,pp.35–40.
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126 Verhoeven

however, is locatedundertheCenacle.Here, inanexedraofachapelofthe
Byzantinechurch,standstheso-calledTombofDavid,nowinJewishposses-
sion.

Baroque Treasury: Church of St James (Armenian Cathedral)27

The Church of St James or Armenian Cathedral is located in the Armenian
quarter,nearthesouthernwalloftheOldCity.Thechurchishiddenbehind
thewallssurroundingtheterrainoftheArmenianPatriarchateand,apartfrom
itswesternfaçade,isenclosedbyotherbuildings(Fig.5.4).

TheArmenianCathedralisabasilicaofthreebays,withadomeoverthe
central bay, a walled-in narthex along its south side containing the Etchmi-
adzinchapelandanothernarthexandgalleryalongitswestside.Fourpiers,
withaprojectingpilasterorshaftoneachsidecoveredwithpaintingsandtiles,
carrythevaults.Thechurchterminatesintheeastinacentralapseandtwo
sideapses.OnthenorthsidestandstheChapelofStMenas,presumablydat-
ingbacktothefifthcentury,with,onitsupperlevel,achapeldedicatedtothe
Holy Apostles. The chapel of St Stephen, which functions as the sacristy, is
built in the angle between the east wall of the Chapel of St Menas and the
northsideofthechurch.Thebuildingisopentothepublicforashortperiod
onceadaybutentranceto thechapelsof thechurch isallowedonly to the
Armeniancommunity.

TheChurchofStJameswasbuiltbytheArmeniansbetween1142and1165.
According to the pilgrim John ofWürzburg (1165) the head of St James the
Great, who had been decapitated by Herod, was venerated in the church.28
Fromthefourteenthcenturyonwards,thepatronofthechurchwasidentified
bypilgrimsasStJames,brotherofJesusandthefirstbishopofJerusalem,who
isinLatinWesterntraditionidentifiedwithJamestheLess.29Intoday’schurch
theheadofStJamestheGreatiskeptinasmallchapelinthenorthwalltothe
rightoftheentrancetotheStMenaschapel.ThethroneofStJamestheLessis
attachedtothenorth-easternpierofthechurch,andhisgrave,markedbya
lowroundedgrille,islocatedinfrontofit.Thethronedatesfromtheseven-
teenth century, the period in which other works were also executed in the

27 VincentandAbel 1914–26,pp.516–61;ArmenianArt 1980,pp. 121–29; Pringle2007, pp.
168–82.

28 JohnofWürzburg,CCCM,vol.CXXXIX,p.133;PPTS,vol.V,p.45.
29 LexikonTheologieundKirche,vol.V,p.270;Pringle2007,p.170,withreferencestopil-

grimsaccounts.
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127JerusalemAsPalimpsest

church,includingthewallingupofthenarthexandthedecorationofthechoir
withamosaicfloor.

Themainpartofthedecoration,however,datesfromthefirsthalfofthe
eighteenthcentury.InthatperiodtheCrusaderfabricwascoveredwithplas-
ter,tilesfromKütahyainpresent-dayTurkey,woodenpanelsandgildedorna-
ments.Theentrancestothechapelsofthechurchweredecoratedwithdoors
withinlaidwork,anewmainaltarandiconostasiswereplacedintheapseand
theEtchmiadzinchapelwaserectedintheeasternendoftheformernarthex.
In1821thedomewasrepairedandaftertheearthquakeof1834anewnarthex
andagallerytothewestfrontwerebuilt.

The baroque decoration obscures the view of the architectural form and
spacewhichgoesbacktothetimeoftheCrusaders.Fromthedecorationofthe
twelfth-centurybuildingonlyafewofthecapitalsofthepiersremainaswell
astheframeoftheportalfromthenarthextothechurch,consistingofapoint-
edarchoftwoordersrestingoncolonnettes.

Figure5.4 Jerusalem, buildings of the ArmenianPatriarchatewith the dome of the Church
ofStJamesto the right, from the city walls near the Sion Gate.  
Photo:MariëtteVerhoeven.
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Crusader Staircase to a Byzantine Crypt: St Mary in the Valley of 
Jehoshaphat30 

AtthebaseoftheMountofOlivesstepsfromtheroaddescendintoasquare
courtyardcontainingafaçadewithaportal.Theportalisenclosedbyapointed
archofthreeorders,supportedonsixcolonnetteswithCorinthiancapitals.A
broaderarch,supportedbyapairofcolonnettes,surroundstherecessedpor-
tal.Behindtheportalastaircaseof47steps(Fig.5.5)leadstoacryptwiththe
tomboftheVirginMary.Thewallsandvaultsofthecryptareblackenedwith
thesmokefromcandlesandoil lamps.Theinterior isdecoratedwithaltars,
icons,andaforestofhanginglamps.ThecomplexisknownasStMaryinthe
ValleyofJehoshaphat.

TheCrusadersrebuiltachurchdedicatedtoStMarythatalreadyexistedin
451andwasdescribedbythepilgrimArculf(c.685):‘Itisachurchbuiltattwo
levels,and the lowerpart,which isbeneathastonevault,hasa remarkable
roundshape.Attheeastendthereisanaltar,ontherightofwhichistheemp-
ty rock tomb in which for a time Mary remained entombed. [...]The upper
ChurchofStMaryisalsoround,andonecanseefouraltarsthere’.31Fromthe
ninthcenturyonwarddifferentsourcesdescribetheupperchurchasbeingin
ruins.

TheCrusadersrebuilttheupperByzantinechurchasathree-aisledbasilica
withaneasternapseandtwintowersatthewestend.Theyalsoextendedthe
lowerchurch,orcrypt,whichwasbuiltintheshapeofacross.Theeasternarm,
containingtherock-cuttombaediculeofMary,wasextendedbyca14metres
andended, likethewesternarm,inasemi-circularapse.Thetombaedicule
wasregularizedbyamasonrycoating,coveredinmarbleandsurroundedby
anarcade.Thesouthernarmwasextendedwithamonumentalstaircasewhich
gaveaccesstothecrypt.

Thestaircaseisspannedbyatransversearchwhichmusthavecarriedthe
southwalloftheupperCrusaderchurch.ThearchtouchestheByzantinema-
sonryofthecrypt.In1161,QueenMelisendewasburiedinanarchedchapel
(moreaniche)totherightofthemonumentalstaircase.InthelaterMiddle
Agesshewasidentifiedasthefounderofthechurch.Sincethefifteenthcen-
turythechapelofMelisendehasbeenidentifiedasthatofJoachimandAnne.
Opposite,alittlefurtherdownthestairswasanotherniche,probablytheburi-
alplaceofQueenMorphia,wifeofBaldwinIIandMelisende’smother,who

30 VincentandAbel1914–26,pp.805–31;Pringle2007,pp.287–306.
31 Adomnán,CCSL,vol.CLXXV,p.195;transl.byWilkinson1977,p. 99.
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wasburiedinthechurchinc.1129.Sincethesixteenthcenturythischapelhas
beendedicatedtoStJoseph.

Saladindestroyedtheupperchurchin1192,whenhebegantorebuildthe
citywalls.ThetombofMary,motheroftheprophetIsa(Jesus),nowbecame
anIslamicsacredplacebutChristianswerenotexcludedfromit. Inthesix-
teenthcentury,theOttomansremovedthemarblecoveringofthetombaedi-
culeandplasteredoverit.Intheseventeenthcenturythealtartothesouthof
thetombof theVirginwasreplacedbyamihrab.Anotherprayernichewas
addedinsidethetombaedicule.Thecolumnsofthearcadethatsurrounded
the tomb, and the ciborium above it (described by the pilgrim Theodoric),
wereremovedbutthecapitalsandbasesremainedinsitu.In1757thecryptwas
takenoverbytheGreeksandArmenianswhiletheFranciscans,whohadbeen

Figure5.5 Jerusalem, StMaryintheValleyofJehoshaphat, 
staircase leading to the crypt. Photo:Mariëtte
Verhoeven.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



130 Verhoeven

allowedtosaymassatthetombsincethefourteenthcentury,wereexcluded
fromit.

ThefaçadeoftheupperchurchandtheextensionstotheByzantinecrypt,
includingthemonumentalstaircase,iswhathasremainedfromtheCrusader
complex.ItisoneoftwolocationsinJerusalemcommemoratingMary’sDeath,
theotheronebeingonMountZion(seeabove).

Creating a Christian Jerusalem: The Templum Domini32

InEarlyChristiantimesnoattempthadbeenmadetorebuildtheJewishTem-
plethathadbeendestroyedbyTitusinAD70.Afterthecaptureofthecityby
theMuslimsin638,theUmayyadcaliphbuilttheshrineoftheDomeofthe
RockonwhatiscalledTempleMount.Accordingtotraditionitwasbuilton
thelocationofMohammed’sascensionafterhemadehis‘nightjourney’from
Meccato‘thefarthestmosque’.ThiswassupposedtobetheTempleinJerusa-
lem,althoughJerusalemisnotmentionedintheQur’an.

In1099theCrusadersidentifiedtheDomeoftheRockastheTemplum Do-
minialthoughtheymusthavebeenwellawarethatitwasnottheTempleof
theOldTestament.AccordingtothepilgrimSaewulf,thefootprintsintherock
thatwasexposedinsidethebuildingwerethoseofChrist.33Inthe1120sFulcher
ofChartresnotedthatanaltarhadbeenplacedovertherockandachoirhad
beeninstalledfortheclergy.34WhenthechurchcametobeservedbyAugus-
tinianCanonsisnotclear,butaprioroftheTemplum Dominiisfirstmentioned
in1112.35ThepilgrimJohnofWürzburg(c.1165)givesadescriptionofthebuild-
ing:‘NowthissameTempleoftheLord,whichhasbeenadornedbysomeone
bothwithinandwithoutwithawondrouscasingofmarble,hastheformofa
beautifulrotunda,orratherofacircularoctagon,thatis,havingeightangles
disposedinacircle,withawalldecoratedontheoutsidefromthemiddleup-
wardswiththefinestmosaicwork,fortheremainderisofmarble.Thissame
lowerwalliscontinuous,savethatitispiercedbyfourdoors,havingonedoor
towardstheeast,whichadjoinsachapeldedicatedtoStJames,foronthatside
hewasthrowndownfromtheroofoftheTempleandkilledwithafuller’sclub,
havingbeenthefirsthighpriestunderthenewlawofgrace inJerusalem’.36

32 Pringle2007,pp.397–417.
33 Saewulf,CCCM,vol.CXXXIX,p.68;transl.byWilkinson1988,p.105.
34 FulcherofChartres,RHCocc,vol.III,pp.356–57;transl.byRyan1969,pp.117–18.
35 Pringle2007,p.401,withreferences.
36 JohnofWürzburg,CCCM,vol.CXXXIX,p.92;PPTS,vol.V,pp.14–16. 
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Johngoesontoquotetheinscriptionstobeseenonthebuildinganddescribes
thesitesinandaroundit,includingastonemarkedbytheLord’sfootwhenhe
threw the buyers and sellers out of the Temple. This was joined to a stone
markingthespotwhereChristwaspresented.AccordingtothepilgrimThe-
odoric(1172)thisplacewasenclosedbyanironscreenwithdoors.Heisthe
onlyonewhostatesthattheTempleanditsaltarwerededicatedtotheVirgin
Mary.37JohnofWürzburgmentionsthatthesignoftheHolyCross,whichthe
Christians had placed on the dome was ‘very offensive to the Saracens, and
manyofthemwouldbewillingtoexpendmuchgoldtohaveittakenaway;for
althoughtheydonotbelieveinChrist’sPassion,neverthelesstheyrespectthis
Temple,becausetheyadoretheircreatortherein,whichneverthelessmustbe
regarded as idolatry on the authority of Saint Augustine, who declares that
everythingisidolatrywhichisdonewithoutfaithinChrist’.38

WiththeappropriationoftheDomeoftheRock,themostprominentbuild-
ingofthecity(Fig.5.6),theCrusadersestablishedanaxisrunningfromthe
Church of the Ascension via the Templum Domini to the Holy Sepulchre.39
While the IslamicDomeof theRock,now Templum Domini, had beenbuilt
aftertheexampleoftheEarlyChristianRotundaoftheHolySepulchre,the
ChurchoftheAscensioninitsturnimitatedtheformoftheDomeoftheRock
(seeabove).Becauseofthisconsciousmisconceptiontheoctagonbecamethe
archetypical model for theTemple in (Northern) Europe during the Middle
Ages.40

TheotherIslamicbuildingsontheTempleMountthatwereappropriated
bytheCrusadersincludedtheQubbat-as-SilsilaorDomeoftheChain,which
becametheChapelofStJamestheLess,andtheal-AqsaMosquethatbecame
thePalatium Salomonis.

WiththetransformationanddedicationofthemonumentsontheTemple
Mount,theCrusadersdeniedtheIslamicoriginofthebuildings.Thenamesof
thebuildingsnowreferredtoanoriginintheEarlyChristianpast,theperiod
inwhichtheTempleMounthadnotbeenoccupiedbytheChristians.Afterthe
fallofJerusalemtoSaladinthebuildingsontheTempleMountwerereturned
toMuslimuseandthetracesofChristianpossessionwereerased.Withthat,
theconceptualaxisoftheChurchoftheAscension–Templum Domini–Holy

37 Theodoric,CCCM,vol.CXXXIX,pp.163–64;PPTS,vol.V,p.30.
38 JohnofWürzburg,CCCM,vol.CXXXIX,p.94;PPTS,vol.V,p.18.
39 ThisargumentwasproposedbyBiancaKühnelinthepapershepresentedattheexpert

meeting ‘MonumentsandMemory’,organizedattheRadboudUniversityNijmegenon
8–9December2011.

40 IthankJeroenGoudeauforpointingthisouttome.
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Sepulchrewasalsodisturbed.ThecrossthatstoodoverthedomeoftheTem-
plum Dominiwaspulleddownanddraggedthroughthestreetswhereitwas
smashedtopieces.Saladin’spurificationofthebuildingincludedthereplace-
ment of the Latin inscriptions and decoration. The wrought-iron Crusader
grillesurroundingtherockremainedinplaceuntilthe1950s.Forashortperiod
intheyear1244theTemplum Dominiwasre-occupiedbytheLatins,whoagain
raisedacrossoverthedome,butthiscametoanendwiththecaptureofJeru-
salembytheKhwarizmianTurks.

TodaythemonumentsontheTempleMountarenotaccessibletonon-Mus-
lims.However,anyonecanvisitthevastplatform,whereonlyafewpiecesof
architecturalsculptureserveasareminderoftheCrusaderoccupationofthe
area,althoughtheywillhardlyberecognizedassuchbymostofthevisitors.

Conclusion

DuringtherelativelyshortperiodofaboutahundredyearsinwhichtheCru-
saders occupied Jerusalem, they managed to execute an extensive building

Figure5.6 Jerusalem, view of the Old City, from the Mount of Olives, with the Domeofthe
Rock in the front to the right. Photo:MariëtteVerhoeven.
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program.Itincludedthere-adaptationorrebuildingofmonumentsthatdated
backtoEarlyChristianorByzantinetimes,theappropriationofIslamicedi-
fices,andtheconstructionofnewbuildings.Withthattheyrealizedtheirgoal
ofthere-establishmentofJerusalemasaChristiancity.

AfterthefalltoSaladinin1187,JerusalembecameapredominantlyIslamic
city.Tousethemetaphorofthepalimpsest:anewlayerwasaddedtothecity,
olderlayerswereerasedormixedwiththenewlayer.EspeciallyduringtheOt-
tomanperiod(sixteenth–nineteenthcenturies)Islamicfeatures,forexample
mihrabs andminarets,wereaddedtoconvertedbuildingssuchasthechurches
oftheAscension,StAnne,StMaryofMountZionandStMaryintheValleyof
Jehoshaphat.InthecaseoftheChurchofStAnnetheseadditionshavebeen
erased, as happened with the Christian features of the appropriated monu-
ments on theTemple Mount that were returned to Muslim possession.The
Church of the Holy Sepulchre and the Church of St James the Great never
cameintoMuslimusebuttheyhadtheirownhistoryoftransformation.

If one compares the current appearance of the Crusader buildings with
theiroriginalform,onecanconcludethatonlyfragments–astaircase,acrypt,
afaçade,columnsorfoundations–havesurvived.Eventheapparentauthen-
ticity of the Church of St Anne is the result of extensive restorations in the
nineteenth century.The buildings can be designated as ‘Crusader buildings’
onlywhentheyareframedinthetimeoftheirconception.

Atthesametime,despite–orthanksto–Jerusalem’shistoryofreligious
conversions,manyoftheCrusaderbuildingsstayedinuseandarethecity’s
visiblewitnessestothisturbulentpast.Theirdifferentformsandmeaningsin
variouscontextsweretheresultofdifferenttypesoftransformation:blending,
pilingup,erasure,reconstructiveinterpretation,demolition,isolation,cover-
ingupandappropriation.Andinthesurvivingbuildings,howevermuchtrans-
formed,thecontinuityofatleastapartofJerusalem’sChristiantopography,
re-establishedinthetwelfthcentury,hasbeenpreserved.
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Chapter6

Translations of the Sacred City between Jerusalem 
and Rome

Sible de Blaauw

SeveralcitiesandindividualchurchesintheMiddleAgeswereassociatedwith
theideaofrepresentingorincorporatingJerusaleminonemanneroranother.
This widely attested phenomenon occurred in a large range of variants, de-
pendingonthe‘type’ofJerusalemrepresentedandthewayinwhichtherep-
resentationwasmadeconcrete.1Inthiscontribution,Iaimtodiscussoneof
theearliest,andperhapsoneof themostnotablecasesof ‘being’ Jerusalem
outsideJerusalem.ThechurchleadersofRomemayhavehadveryspecificrea-
sonsforappropriatingthesignificanceofthehistoricalJerusalemasthean-
cient capital of the Roman Empire. Moreover, they may have utilized very
specificinstrumentsinorderforthisclaimtomaterialize.Itwasrootedinthe
idea that Christian Rome had been founded directly from Jerusalem by the
mission of the apostles Peter and Paul. Rome was, in the words of Jennifer
O’Reilly:‘thewesternextremityoftheirevangelizingmissionfromthebiblical
centreoftheearthatJerusalemandbecamethenewcentrefromwhichtheir
papal successors continued the apostolic mission to the ends of the earth’.2
Theexistenceoftheapostles’tombs,reinforcedbytherecollectionsofnumer-
ousChristianmartyrs,wasthefundamentalfactorinmakingRomeintothe
newspiritualcapitaloftheChristianworld.ThisclaimurgedChristianRome
toestablishnewtermsforitsrelationshipwithwhatqualified,perhaps,as‘the
ideologicalcentreoftheChristianempire’ inJerusalem.3Ithasbeenargued
thattheRomanChurchdidsobyaliteraltransferofthesignificanceofearthly
JerusalemtoRome,andhencebymaking Jerusalemsuperfluous.Hartmann
Grisar’s1899essay ‘AntichebasilichediRomaimitanti isantuariidiGerusa-
lemmeeBetlemme’containedstimulatingideasandobservations,whichhave
largelybeenreproducedbylaterscholarship,often,however,withoutcritical
evaluationoftheevidence.4

1 E.g.Kühnel1987andOusterhout1998.
2 O’Reilly2007,p.13;cf.O’Reilly2003,pp.148–50.
3 Elsner2000,p.194.
4 Grisar1899.
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Inthefollowingpages,thevisualandmaterialmeansemployedtolinkJeru-
salemorideasofJerusalemtothephysicalcityofRomeinLateAntiquityand
theMiddleAgeswillbeexamined.Buildings,topography,iconographyandlit-
urgyinChristianRomecomprisedvariousimagesandreflectionsofJerusalem.
Theinvestigationwillconcentrateonthemostconspicuousandconsistentex-
amplesofreferencestotheearthlyJerusalem,whichrepresentavarietyof‘me-
dia’,includingrelics,visualrepresentations,locationsandceremonies.These
quotationsorallusionsmayalsorefertotheHeavenlyJerusalem,butthislevel
ofinterpretationneedsnoinclusioninthepresentargument.Thediscussion
startsinConstantiniantimesandendsintheperiodoftheoverwhelmingin-
creaseofideasabout,andmemoriesof,JerusalemproducedalloverWestern
Europeasa resultof theCrusades.Forobvious reasons, theRomanChurch
whichisitselfcalled‘Jerusalem’,SantaCroceinGerusalemme,willclaimacen-
tralroleintheensuingdiscussion.

The Earliest Relic from the Holy Land?

ThebuildingprogrammeoftheemperorConstantine,rulingoverthecityof
Romefrom312untilhisdeathin337,includedthefirstall-embracingprojectof
architecturalandurbanisticChristianizationoftheancientcapital.5Thenew,
publicbuildingsforChristianworshipweredestinedfordifferentfunctional
categories:theurbancathedraloftheLateran,thememorialbasilicaofStPe-
ter’sontheVaticanhillandfunerarybasilicasontheChristiancemeteriesout-
sidethewalls.OneofConstantine’sfoundations,however,wasexceptionalin
allrespects.Itwasachurch(basilica)installedinanexistingbuilding,theSes-
sorianpalace,anditwasallocatedtothevenerationofarelicbrought from
afar,afragmentofthewoodencrossonwhichJesusofNazarethhadbeencru-
cified(Fig.6.1).6Boththereuseofanolderbuildingandtheculticfocusona
translatedrelicareuniqueinConstantine’sbuildingactivitiesinfavourofthe
ChristianChurch,includinghisprojectsintheHolyLandandthenewcapital
ofConstantinople.TheRomaneditoroftheearlysixthcentury,whomadeuse
oforiginalarchivaldocumentsconcerningConstantine’schurchfoundations
tocompiletheLiber Pontificalis,thebookwiththebiographiesoftheRoman

5 Recentoverview:Brandenburg2004.
6 LP34c.22:‘EodemtemporefecitConstantinusAugustusbasilicaminpalatioSessoriano,ubi

etiamdelignosanctæCrucisdomininostriIesuChristiinauroetgemmisconclusit,ubiet
nomenecclesiædedicavit,quæcognominaturusqueinhodiernumdiemHierusalem[…]’
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138 DeBlaauw

bishops,didnotfailtoaddthatthechurchinquestionwasentitledHierusalem
‘untilthepresentday’.

TheintricatelayersoftraditionsregardingtheFindingoftheTrueCross,the
roleoftheempressHelena,Constantine’smother,andthediffusionofCross
relicsandtheircultovertheempireinthecourseofthefourthcenturyhave
obscuredthesignificanceofthefactsregardingRome.Theearlyinstallationof
a memoria of the Holy Cross in an imperial palace complex in Rome is ex-
tremely plausible, in view of sound written and archaeological evidence.7
‘Early’meansbeforethe350s,theperiodinwhichthelegendarytraditionof
the Cross Finding and the pilgrimage of Helena (died 329/330) to the Holy

7 ForbrevitysakeIrefertotheargumentsdiscussedinDeBlaauw1997.

Figure6.1 Rome, S.CroceinGerusalemme, ca. 320-50, 
reconstruction of fourth-century plan and 
elevation (afterKrautheimerand
Cecchelli).
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Landwasconstructed.8ThecultinRomeappearstobelongtotheprotohistory
ofthisfamouslegend:amomentwhenthevalueoftheHolyCrossasarelic
hadbeenrecognizedandtheproliferationofparticleswasabouttostart,but
withoutanunderpinningnarrative.ThefoundationdocumentsoftheRoman
memoriadonotspeakaboutHelena,eveniftheempress-dowagermayhave
livedintheSessorianpalace.Thechurch,basicallyalargerectangularhallwith
diaphragmcolonnadesandanapseatitseasternend,musthavebeenfounded
duringConstantine’sreign,butmayhavebeenaccomplishedonlyunderCon-
stantine’ssons,oneortwodecadesaftertheirfather’sdeathin337.9

Theremaininghardevidenceisremarkableenough.Thecreationofame-
moriaoftheHolyCrossinRomeisthefirstoutsideJerusalemthatishistori-
cally corroborated. From its arrival in Rome, the Cross relic was sealed in a
casingofgoldandjewels–mentionedbytheLiber Pontificalis.Itsmostprob-
ableplaceofconservationwasachapeldirectlybehindtheapseofthechurch,
decoratedwithmosaicsonbehalfofthereigningemperorsintheperiod425–
44.ThislaterbecamethechapelofStHelena.Accidentallyornot,itsdisposi-
tioncorrespondedtothelocationofGolgothainrelationtotheConstantinian
basilica of the Holy Sepulchre complex in Jerusalem.10 The aspect of topo-
graphicalidentificationisreflectedintheepithetHierusalem,currentatleast
fromthefifthcenturyonwardsandhenceforthexpressedintheusualdesigna-
tion of the Church as the Holy Cross in Jerusalem (today: Santa Croce in
Gerusalemme).11

8 ScholarlyconsensusconfirmstheconstructionoftheHelenalegendinJerusalemaround
themiddleofthefourthcenturyorslightlylater:DrijversandDrijvers1997,p.13.

9 Brandenburg2004,pp.103–08.
10 Already noticed by Grisar 1899, pp. 557–58.The difference is the location of the Cross

sanctuary:totheleftoftheapseinJerusalemandtotherightinRome.Althoughthedis-
positionsofthesanctuariesareopposite,botharesituatedonthesouthside.Cf.apossi-
bleparallelinSantaCroce,Ravenna,intheyearsofGallaPlacidia(c.430-50),whoisalso
known as the patron of a decoration of the Roman chapel: Smith 1990, pp. 193–95. In
RavennathepossiblelocationofacultoftheCrossissituatedtotheleft,i.e.thenorthof
theapse.SmithiswronginsupposingthattheRomanchapelissituatedtotheleftofthe
apseaswell.

11 Fortheearliestsource,aninscriptionof425–44:DeBlaauw1997,pp.56–59.Forthehis-
toryofSantaCroceinGerusalemmesee:GerusalemmeaRoma2012.
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Jerusalem as the Christian Sacred City

TheRomanrelicbelongstothefirststageoftheperceptionofJerusalemand
theHolyLandasthememorialplaceoftheSalvationonearth,forwhichthe
physicalevidenceofChrist’sCrosswasincreasinglyavitalnotion.12Constan-
tine’s patronage of building in the Holy Land after 325 AD, early pilgrimage
movements and the first diffusion of Cross relics confirm the growing con-
sciousnessofthesacredtopographyofJerusaleminthe330sand340s.13Ina
widercontext,thisdevelopmentmaybeseenasanepisodeintheredefinition
ofChristianidentityintheRomanEmpire,whereChristiancommunitieshad
beenminoritiessufferingundersuppressiononlyrecently,andnowbecame
partofanimperialprojecttomakethemparticipantsinthelegitimizationof
theemperor’sauthority.14AlthoughConstantinenevervisitedJerusalemasan
emperor,andcanhardlyhavenourisheddirectpoliticalinterestsfortheincon-
siderableprovincialcity,hisculturalorreligiouscommitmenttolocalChris-
tian sites is well documented.15 His position may have converged well with
tendencies in the city’s Christian community to establish a Christian domi-
natedJerusalem,whichwoulderaseJewishandpaganrecollections.16

Onlyinasecondphase,reasonablylinkedwiththepolicyandcatechetical
activityofBishopCyrilfrom350,wasChristianculturalmemoryinJerusalem
redefined and assembled into the story of the Finding of theTrue Cross by
Helena.Withoutdoubt,usewasmadeofthehistoricalnotionsoftheprevious
generationtowhichmaybelongtheidentificationoftheCrossofChristunder
Constantine,aswellasajourneyofHelenatotheHolyLandin326.Helena’s
expeditionwasremarkableenoughforanempressandapioneeringactofpil-
grimage.The combination of these elements in one narrative, however, has
manyfeaturesofaninventionoftradition.17Itspreadcontinuallyovertheem-
pire,inspiringseveralvariantsintheEast.Ultimately,inthe390s,theHelena
legend was known in Italy.18 The idea that Helena found the True Cross of
ChristinthedirectvicinityoftheveryspotoftheCrucifixion,andstartedthe

12 Heid2001[a],pp.119–25.
13 Elsner2000.
14 OntheroleoftheHolyLandinthisprocess:Jacobs2004.
15 Iam,however,ratherscepticaltowardsthecentralroleoftheHolyLandinthe‘construc-

tionofChristianimperialideology’stressede.g.byElsner2000andJacobs2004.
16 Jacobs2004,pp.139–43.
17 Drijvers1991,pp.79–180,esp.pp.138–45.Themostrecentevaluationofthesourcesand

relevantscholarship:Heid2001[b].
18 Drijvers1992,pp.109–13.
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distributionofitsrelics,wouldbecomethedominantstoryallovertheChris-
tianworldintheMiddleAges.

ConstantinehadbeenwillingtomarktheurbanareaofJerusalemandnear-
by Bethlehem with three conspicuous Christian buildings on the sites of
Christ’sbirth,ofhisTeachingandofhisDeathandResurrection.Inthecourse
of the century, these Constantinian memoriae became the nuclei of a land-
scapeof loca sancta,holysites,whichmadeJerusalemintoaHolyCity(Fig.
6.2). Its memorial geography of the history of Salvation attracted Christians
fromthewholeempireandbeyond.19Theyvisitedplaceswherebiblicalevents
themselveshadtakenplace,spotswherecrucialmomentsinthehistoryofSal-
vationcouldbeexperiencedwiththehumansenses inthemostdirectway.
The accounts of early pilgrimages from theWest to Jerusalem testify to the
uniquevalueoftheHolyLand.AnanonymouspilgrimfromBordeauxhadal-
readytravelledduringConstantine’sreign,leavingthefirstwrittenpilgrimage
account(333AD).Anotherpilgrim,Egeria,visitedtheHolyLandinthelater
yearsofCyril’spontificate,andleftadetaileddiary(381–84AD).Thedevelop-
mentofthecultoftheCrossinhalfacenturyseemstobereflectedintheway
bothauthorsrefertoit.ThefirstaccountonlymentionsGolgothainpassing,as
theplaceof theCrucifixionclosetotheHolySepulchre,whereasEgeriade-
scribestheceremoniesofvenerationoftheHolyCrossextensively.20

TheincomparablespiritualsignificanceofthesacredtopographyofJerusa-
lem and the Holy Land was recognized in Rome during the fourth century,
aboveallinasceticalcircles.Jerome,thelearnedtheologian,andaristocratic
womenlikePaulaandMelaniatheelderandtheyoungerallleftthebusycapi-
talandtravelledtoPalestine,tofindaspiritualrefugeinthedirectvicinityof
theholyplaces.21Romemayhavebeenblessedwiththetombsoftheapostles;
ametropoliscouldnotoffertheidealplaceforascetic‘imitation’astheholy
placesinPalestine.22Inhis lettertoMarcella,Jeromestressedtheparticular
sanctityofJerusalemanddidnothesitatetoconcludethatthecitywaseven
superiortoRome.23

19 For this development I was able to consult the recent, still unpublished Habilitations-
schriftbyUteVerstegen,UniversityofErlangen2013:‘HeiligerOrt–sakralerRaum.Kon-
tinuitätundWandelinderInszenierungderHerrenorteinJerusalem’.

20 ItinerariumBurdigalenseandEgeria37/48in:Itineraria1965CC175,pp.13–20,80–81,89.
21 Jenal1995,pp.350–52.
22 Hieronymus,Epist.46.8.11(392/93AD),CSEL54,pp.338–41.
23 Bitton2005,p.74.
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Jerusalem Hierotopy in Rome and the Diffusion of Cross Relics

Inthislight,thedecisiontobringaparticleofthe‘sacredwood’toRomeand
tomakeitthefocusofanimperialfoundationmusthavebeenameaningful
andostentatiouschoice in theearlyphase indicated above. It isnotknown
whotooktheinitiative,buttheideacanonlyhaveariseninthecontextofthe
empire-wide imperialpatronage for theChristianChurch.Thecreationofa
memoria of the Holy Cross, probably the first outside Jerusalem, must have
aimedataddingaspiritualqualitytothealreadyexistingeminenceofRomeas
thecityoftheapostlesPeterandPaulandofnumerousmartyrs.Throughit,

Figure6.2 Map of Jerusalem with city walls and churches (Bethlehem 
upper corner left). Design after ms. Cambrai, ca. 1150. 
From:R.Röhricht,ZeitschriftdesDeutschen
Palästina-Vereins14(1891)tav.4.
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theRomanChurchwasabletoappropriateakeyaspectofJerusalem’srising
identityastheuniqueChristianSacredCity.Asnotedabove,thenomenclature
HierusalemoftheRomanmemoria,andmaybethearrangementoftheCross
relicinaseparateroombehindthemainapse,referdirectlytothetopographi-
caldimensionoftherelationshipwithJerusalem.

With this notion of the appropriation of Jerusalem that could be traced
backtotheemperorConstantine,thesecondfounderofChristianRomeafter
theapostles,theChurchofRomemightcherishthepotentialofdemonstrat-
ingitselfasasuccessorandsubstitutefortheearthlyJerusalem.Hierotopy,the
creationofsacredplaces,wasanimportantinstrumentusedbychurchleaders
such as Pope Damasus (bishop of Rome 366–84) to establish Rome as the
ChristianSacredCitypar excellence,atthesametimethathiscolleagueCyril
wasworkingwithsimilarintentionsinJerusalem.24However,thepresenceof
anearlyCrossrelicinSantaCroceandtheconcomitanttopographicalnotion
ofholinessassociatedwiththischurchwerenotcapitalizedonsystematically
tothegreatestextentduringthefollowingdecadesandcenturies,asfarasthe
scantysourcesreportit.Damasussetthetoneinconcentratingentirelyonthe
Romanmartyrs,withoutanyreferencetotheCrossrelic.

ThestoryoftheFindingbyHelenawasnotlinkedtotheConstantinianrelic
inRomebeforethelateMiddleAges.Thisisnotwithstandingthepopularityof
theFindinglegendononehand,andontheotherthehighprobabilityofsome
connectionbetweenHelenaandtheSessorianpalacecomplex,inwhichthe
Hierusalemmemoriawascreated(Fig.6.3).25Epigraphicalevidencesuggests
that theempressmadeuseof thepalaceduringher stays inRome, thecity
whereshediedandwasburiedin329/330AD.About500ADthe‘Sessorian’
church was spontaneously mentioned as Basilica Heleniana.26The editor of
theLiber PontificalisintheearlysixthcenturyreferstoHelenaas‘beata’,imply-
ing her sainthood.27 He also gives evidence of knowing the so called Judas
CyriacusversionoftheCrossFindinglegend.28Nevertheless,thesameeditor
refrainsfromincludingHelena’snameinthepassageonthefoundationofthe
BasilicaHierusalemandthedonationofaCrossrelicbyhersonConstantine.
Obviously,hesawnoreasontogivethewidelyknownlegendoftheFindingof
theCrossaspecificRomantwist.

24 Forthetermhierotopysee:Lidov2006.
25 DeBlaauw1997,p.60;Brubaker1997,pp.57–69.
26 GestaXystiinLP(Duchesne18861,p.196n.75).
27 LP34c.26.
28 LP32c.2.
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Meanwhile, theexpansionof thecultof theCross in theChristianworld
fromthelastquarterofthefourthcenturyonwardshadproducedanumberof
placeswereCrossrelicswerekeptandvenerated.Theearliesttestimonyafter
thatoftheRomanreliccomesfromNorthernAfrica,whereinTixter(Kherbet
Oum el-Ahdam, modern Algeria) an inscription mentions relics kept in a
Christiansacredbuilding.29‘Holymemorial.Partoftheearthofpromisewhere
Christwasborn,[...]oftheapostlesPeterandPaul[...ofAfricanmartyrs]and
partofthewoodoftheCross’. It isclearlydated359.30Apart fromthelocal
saints, the itemsmentionedarestriking.Romewas firminnotallowingthe
distribution of relics of its martyrs for many centuries.The items regarding
PeterandPaulmusthavebeensecondaryorcontactrelics,butevenforthis
category,thementionisveryearly.Justasremarkablearetherelicsfromthe
HolyLand,referringtotheNativityandtheCrucifixionofChrist.BothCross
relicsandearthorstonefromholyplaceswouldbecomeverycommonrelics

29 Cooley2012,pp.246–48;Duval1982vol.1,pp.331–37.
30 ThelineregardingtheCrossmayhavebeenadded,butonlyslightlyafterwardsandinthe

samelettering:Duval1982vol.1,pp.331–37.

Figure6.3 Rome, S.CroceinGerusalemme, inscription referring to Helena from 
the Sessorian Palace, fifth century. Photo:SibledeBlaauw.
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inthefuture,buttheirexistenceatthisdate,inaruralplaceintheprovinceof
Mauretania is noteworthy. The inscription demonstrates that the growing
awarenessoftheholinessofthesitesoftheSalvationwasawidespreadphe-
nomenonintheRomanworldofthethirdquarterofthefourthcentury.

ThenewcapitalofConstantinoplewascreditedashavingthemostimpor-
tantCrossrelicsaftertheremnantspreservedonGolgothaitself.Theearliest
versionof theHelenaLegendmentions therelicofConstantinople, sentby
Helenatoherson,butkeepssilentonthatofRome.31Thissilenceontheoth-
erversionsofthelegendmaybeexplainedbytheEasternperspectiveofthe
legends,but,inthelongrun,thisaccountwillcertainlyhavehaditseffectgiv-
enthebackgroundoftherivalrybetweenthetwocapitals.Thesourcesfrom
Constantinople,however,failtoprovideanunequivocalviewofthepresence
ofsignificantCrossrelicsinthecity.32Obviously,noexplicitcultoftheCross
haddevelopedintheEasterncapitalsincetheallegedtranslationfromJerusa-
lem.33Onlyinthelatesixthcentury,afterthetranslationofanothercelebrated
Cross relic fromApamea,didapopular traditionofvenerationof theCross
begintoturnupinConstantinople.34Meanwhile,thesignificanceofConstan-
tinopleitselfasaSacredCityhadbeenemphasizedbythoseChristianauthors
whocriticizedtheobsessionwithpilgrimagetotheHolyLand.Theauthorof
theLifeofDanieltheStylitearound500AD,forexample,encourageshisread-
erswiththewordsoftheByzantinesainthimselftorefrainfromthejourneyto
Jerusalem,butrathertogoonlocalpilgrimagetothecapital:withitstombsof
martyrsandhonourinspiringplaces‘youwillseetheSecondJerusalemthere’.35
Thisqualificationwascertainlyexaggerated, since itwasexactly the lackof
importantmartyr’stombsthatwasatangibleweaknessoftheNewRomecom-
paredtotheOld.AsystematicdevelopmentofConstantinopleasacentreof
pilgrimageandasiteofloca sanctaseemsonlytohaveoccurredintheKomne-
nianperiod(1081–1185).36

ThediffusionofthewoodoftheCrossmadethepossessionofCrossrelics
lessexclusiveandtheclaimtoembodyJerusalemless imaginative. InRome
itselfduringthelaterfifthcentury,popesprovidedthebaptisteriesofthemain
basilicas, the Lateran and St Peter’s, with special chapels containing Cross

31 RufinusAquileiensis,HistoriaEcclesiastica10.7in:Eusebius Werke2.2,1908,p.970.
32 FortheimprobabilityofareliccollectioninConstantinoplealreadyunderConstantine

see:Wortley2004.
33 Klein2004,pp.33–35.
34 Klein2004,pp.36–37.
35 Bitton2005,p.202.
36 Magdalino2004,26–27;Bozóky2007,pp.85–87,94–106.Foradifferentviewsee:Maraval

2002.
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146 DeBlaauw

relics mounted in gold and precious stones.37Yet, the earliest relic in Rome
couldhavebeenexploitedjustbecauseofitsearlydateandcelebrateddonor.
Itsfame,however,doesnotseemtohavespreadaboutoutsideRome.Whereas
thecitybecameaprincipaldestinationforpilgrimagefromtheentireChris-
tianworldduringthefourthcentury,thefocuswasexclusivelyonthetombsof
theApostles.38TheCrossrelicisnevermentionedbyanyexternalsource.But
thereisalsoavirtualabsenceoflocalwitnesses.LeotheGreat(444–61),the
firstnoteworthytheologianamongtheRomanbishops,highlightsthesignifi-
canceoftheCrossasthesymbolofChrist’striumphandrecognizesthevalue
ofCrossrelicsastestimoniesoftheIncarnationthatmayhelptostrengthen
thefaith,withouteverreferringtotheprominentexistenceofsucharelicin
Romeitself.39HislatersuccessorGregorytheGreat(590–604)hasadefinite
interestinthemartyrs’tombsinRomeandinthephenomenonofrelics.Atthe
sametime,hesharesthecritiqueofearlierauthorsondistantpilgrimagesto
theHolyLand,divergingopenlyfromJeromeandhisRomanfollowers.40All
thesame,thisopiniondidnotkeephimfromsupportinginstitutionsforpil-
grims in Jerusalem and the Holy Land with money and goods.41 Ultimately,
GregorynourishedapredominantlyspiritualviewofJerusalem:astheplaceof
Goditcanbeinthesoulofeachindividualinsearchforpeace,whereverheor
sheis.42

EveniftheinterestinRomeforitsconnectionwiththeHolyLandandits
sacred topography may not have been consistent and enduringly intense, it
appearedtobealastingfeatureofthepapalcityanditsurvivedLateAntiquity.
Rome’ssecondurbanpatriarchalchurch,SantaMariaMaggiore,boretheepi-
thetad praesepefromtheseventhcenturyonwards.Thenameimpliestheex-
istenceofarelicofChrist’smangerfromBethlehem.Indeed,theserelicsare
documented inSantaMariaMaggiore in latercenturies,aswellasa special
chapelatthenorthernflankofthenavetoshelterthem.43Thefirstrecordof
thenamead praesepemaynotaccidentallyoccurinthepontificateofPope
Theodore (642–49), himself born in Jerusalem.44 Its promotion occurred in
adramaticallynewpoliticalconfiguration.TheHolyLandhadbeencaptured
by the Arabs in 637, so that the safety of the important testimonies of the

37 LP46c.3;LP53c.7;DeBlaauw1997,pp.68–69.
38 Bardy1949.
39 LeoMagnus,Tractatus59.4.7(444AD),ed.1973,pp.354–59.
40 Bitton2005,pp.51–57.
41 GregoriusMagnus,Epist.13.26,ed.CCL140A,p.1027;Maraval1991,pp.66–67.
42 GregoriusMagnus,HomEz.1.10.24,ed.CCL142,p.156;Maraval1991,pp.72–75.
43 DeBlaauw1994,pp.400–01;Saxer2001,pp.70,103–04.
44 LP75c.2.
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147TranslationsOfTheSacredCityBetweenJerusalemAndRome

Incarnationhadbecomeanurgentissue.45Theodoreinterfereddirectlyinaid
of thecontinuationof theChristianpresence in Jerusalem.Duringthenext
decades,thepapacyshoweditslastinginterestintheHolyCityandwaseven
abletofillpartofthepowervacuuminChristianJerusalem.46IntheinnerRo-
manperspective,theparallelsoftheRomanBethlehemwiththeJerusalemof
SantaCrocecannotbemissed.Albeitchronologicallydistantintheirorigins,
thecreationof‘Bethlehem’mayhavestrengthenedandupdatedtheolder‘Je-
rusalem’andtheotherwayaroundmaybetheCrossmemoriahashelpedto
enhancethecredibilityofthatoftheCrib.ThereceptionofthisHolyLandto-
pographyinRomeistestifiedinaneleventhcenturyordoforthecoronationof
the Holy Roman emperors in Rome, in which the newly crowned emperor
makesaminiaturepilgrimagefromthe‘Bethlehemchurch’tothe‘Jerusalem
church’.47

Iconographical Evocations of Jerusalem

TherepresentationoftheHolyLandplaysaremarkableroleinthemonumen-
taliconographicprogrammesofLateAntiqueRomanchurches.Inoneofthe
earliestpreservedapsemosaics,ofSantaPudenziana(shortlyafter400AD),a
representation of Jerusalem even constitutes one of the main iconographic
components(Fig.6.4).BehindtheenthronedChristinthemidstofthecollege
ofapostles,atalljewelledcrossonahilltopemergesagainstthebackdropofa
panoramiccityscapewithrepresentativebuildings.

ThediverginginterpretationsoftheSantaPudenzianamosaicactuallycon-
tributetotheperceptionofamultilayeredmeaningwithlevelsofrepresenta-
tionthatlargelydonotexcludeeachother.48Christappearsatthesametime
asKing,Teacher,JudgeandGod.Thecompositionofthemosaicwiththecen-
tralthroneclearlyreferstotheactualliturgicalsituationintheapseduringthe
Eucharist,where–onstationaldays–theRomanbishopwouldsitonthecen-
tralcathedraandthehigherclergy(thelatercardinals)onthewallbenchesat
bothsidesofthepope.TheteachingfunctionofChristisdirectlymirroredin
that of the pope underneath. This is also a representation of the Church,

45 ÓCarragáin2005,p.239.
46 VanDijk2001,pp.324–27.
47 ‘[...]coronatusvaditdeecclexiaBethleemadecclexiamYerusalem’,OrdoCoronationis

Imperatoris13.7,MGH Fontes iuris Germanici antiqui in usum scholarum9,1960,p.35.This
ritualisnotreferredtoagaininthelaterordines.

48 Dassmann1970(stillfundamental);Kühnel1987,pp.63–72.
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148 DeBlaauw

emphasizedbythetwowomen,whomaysymbolizetheJewsandtheGentiles
asthedistinctgroupsconstitutingtheChurch.Christiswithoutdoubtdepict-
edinhisdivinebeing,harkingbackto iconographical featuresofthepagan
gods.49Buteveryvisitortothechurchwouldalsoimmediatelyrecognizethe
imperialcharacteristicsusedtoexpressthecomplexideaofamajesticGod-
Man.Thewomenholdingcrownsactually takepart inan imperial throning
ceremonial.Simultaneously,themosaicclearlyhasaneschatologicalperspec-
tive,intheFourLivingCreaturesfromtheBookofRevelation.Thereflectionof
aterrestrialrealityandtheheavenlyvisionthatarebothpresentinthemosaic
areconnectedbythecrossandthecity.Thecross–preciouslydecoratedwith
gems–risesonahillcutbacktobarestone,whichisclearlyarepresentation
ofGolgothainPalestine.50Atthesametime,thecrossdoesnotrepresentthe
momentoftheCrucifixionbutisinitsglorifiedappearanceasymbolofthe
Triumph of Christ. These terrestrial and heavenly layers of meaning must
thereforealsobepresentinthecitypanorama.Thebuildingsbehindthecon-
tinuousporticusarerenderedinsuchaparticularwaythattheyaremostlikely
reproductionsofactualmonuments inearthly Jerusalem.Theymay include
theChristianbuildingsAnastasisandMartyriumtotheleft,andtheImbomon

49 Mathews1993,pp.98–114.
50 OntheRealCrossmonumentofGolgothasee:Heid2001[a],pp.169–242.

Figure6.4 Rome, S.Pudenziana, apse mosaic, ca. 410. Photo:CentrumvoorKunsthis-
torischeDocumentatie,RadboudUniversityNijmegen.
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149TranslationsOfTheSacredCityBetweenJerusalemAndRome

andEleonabasilicasontheMountofOlivestotheright.51Thisportrayalofthe
earthly, Christianized Jerusalem was the best formula for representing the
heavenlycityofNewJerusalemthatwasthefocusoftheeschatologicalmes-
sageoftheliturgyaswellasofsacrediconography.52Thegemmedcrosswould
returnasthecentralmotifofseveralRomanmosaicsduringthenextcentu-
ries,forexampleintheaddedsmallapseinSantoStefanoRotondo.Themo-
saicwasinstalledbyPopeTheodore(642–49)inachapelthathecreatedas
theburialplaceforhisfather,originatingfromJerusalem.53ThoughtheJerusa-
lemassociationofthiscrossmayhavebeenveryconcrete,sinceitmayhave
representedthegemmedcrossstandingonGolgothaafterthe ‘liberation’of
JerusalemfromthePersiansbytheemperorHeracliusin629,thereisnotopo-
graphicalcontext,notevenahilltop.54

AmorespecificrepresentationofHolyLandsitesisagaintobefoundinthe
fifthcentury,ontheformerapsearchofSantaMariaMaggiore(432–40AD).
ThecyclededicatedtotheChildhoodandSecondComingofChristincludes
theemblematicimagesoftwocitiesaseachother’scounterpartsinthelower
zoneofthearch.TheyareinscribedasHierusalem(left)andBethleem(right).
Eventhoughthecompactformulaandthejewelledwallsmightindicateother-
wise,theyareprimarilythesymbolicrepresentationsoftherealcitiesinPales-
tine,withsomeoftheircharacteristicbuildings.55Thegemsonthewallsare
clearlyderivedfromtheapocalypticJerusalem,butobviouslytransmittedto
the earthly cities. (Bethlehem has no eschatological character.) The sheep
comingfromthecitiesstresstheirsymbolicmeaningfortheChurchforJews
andGentilesrespectively.

DuetothefragmentarysurvivalofEarlyChristianmonumentaliconogra-
phyandanalmostcompletevacuumofexamplesintheEast,itisnotpossible
to evaluate the surviving works in Rome in a comparative way.56Yet, a pro-
nouncedtopographicalspotlightontheearthlyJerusalemisvisiblemainlyin
twoworksof the firsthalfof the fifthcentury.The heavenly Jerusalem may

51 Pullan1998(withsomedebatablepointsregardingdetails);Heid2001[a],176–88;critical:
Deckers1988,pp.326–30.

52 Matthiae1967,p.61;ÓCarragáin2005,pp.232–33.
53 LP75c.1/c.4(andnote1byDuchesne18861,p.333);forTheodore’sfather’sburial:Syll.

LaureshamensisI,Duchesne18861,p.334n.9.
54 ÓCarragáin2005,p.234.
55 Gerhard Steigerwald, forthcoming article in Jahrbuch für Antike und Christentum 55

(2012);cf.Sahner2009,p.114.
56 IleaveinabeyanceOsborne2008onthesevencandlesticksintheSS.CosmaeDamiano

mosaicaspossibleallusiontothelostTempletreasure.
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150 DeBlaauw

havebeenlessafocusthanhasoftenbeensuggested.57Moreover,eveninan
eschatological context, the representation of Jerusalem may have exhibited
recognizablefeaturesoftherealcity.TheimageryofthetriumphalCross,on
theotherhand,wasdirectlyassociatedwiththegemmedreliccrossesinwhich
thewoodoftheHolyCrosswaspreservedandveneratedinrealliturgy.

Liturgical Evocations of Earthly Jerusalem

IntheRomanliturgicalyearthreedaysweremoreorlessfocussedonthecult
oftheCross.GoodFridaybelongedtothemostancientcoreoftheliturgical
yearovertheentireChristianworld.ThefeastoftheFindingoftheCrosson
May3rdmayhaveoriginatedinRome,whereasthefeastoftheExaltationof
theCrosswasintroducedinRomefromtheEast,mostprobablysoonafterthe
triumphofHeracliusoverthePersiansandtherecoveryoftheHolyCrossat
Golgotha.CrossrelicsplayedaroleintheceremonialonGoodFridayandon
theExaltation. In the lateseventhcentury,whentheseritualswere firstde-
scribedinRome,relicsoftheTrueCrosshadbecomerelativelynumerous,also
inRomeitself,sothattheydonotnecessarilyrepresentanexplicitrelationship
toJerusalem.However,suchadirectrelationshipdoesexistinsomeaspectsof
thefeastascelebratedinRome.

TheInventio Crucison3MayisadirectresultoftheJudasCyriacusversion
oftheCrossFindinglegend,whichmentionsthediscoverybyHelenaonthe
thirddayofMay.58Theprobablecreationof this feast inRome,outsidethe
papalliturgyandatarelativeearlydate–itwasobservedinthesixthcentury
– isaremarkabletestimonyofarareWesterninitiative inthiscontext.One
wonderswhetherthispurposefulreceptionoftheEasternlegendwasaven-
tureoftheclergyoftheSessorianbasilica,inanattempttocallattentiontothe
relicandtothestorythatgaveheritsname,Hierusalem.

The introduction of the Exaltatio sanctae Crucis feast was stimulated by
topicaleventsinJerusalemin629–31.Thedayof14Septemberwasthetradi-
tionalDedicationfeastoftheHolySepulchrechurchinJerusalem,whichbe-
cameacelebrationofChristiantriumphafterthedefeatofthePersiansand
therestorationoftheCrossmemorialonGolgotha.InRome,itscommemo-
ration was combined with the veneration of a ‘lifegiving’ relic of the Holy

57 Thraede1996,cc.757–60.
58 DeBlaauw1997,pp.70–72(withfurtherliterature).
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Cross.59This is testified for St Peter’s, but probably was also in use in other
churchesthathadapreciousCrossrelicintheirpossession.60Ultimately,un-
dertheSyrianPopeSergiusI(687–701)thefeastwaspartofthepapalliturgical
system.TheauthorofSergius’lifeinthe Liber Pontificalisgivesitaspecialpro-
filebymeansofasemi-miraculousstoryofthe‘discovery’ofaforgottenbut
verypreciousreliccrossina‘darkcorner’ofStPeter’s.61Onopeningasilver
casketandremovingasilkcushionthatwasinit,thePopefoundametalcross
decoratedwithpreciousstones.Afterremovingthefourplates inwhichthe
jewelswereembeddedhediscovereda‘largeandindescribableportionofthe
saving wood of the Lord’s Cross’.This relic was obviously judged to have an
extraordinaryvalue,sinceitwastransferredtothepapalresidenceoftheLat-
eran and exposed in the Lateran basilica each year on 14 September, to be
kissed and worshipped by the people. It is the oldest known Cross relic in
Rome that can be traced physically, with a fair amount of probability, until
moderntimes.Thegemmedcrosscontainingthesacredwoodwithabalm-
filledcavityinitscentrewasdiscoveredinthealtaroftheLateranpalacecha-
pel in the early twentieth century in a cruciform silver container from the
Carolingianperiod.62Thecentralrolegiventothisrelicinthepapalliturgyof
theExaltatiofromthelateseventhcenturyonwardsprovesthatitwasconsid-
eredthemajorCrossrelicinRomeandthemostdirectrepresentativeofthe
relicsthatwerekeptonGolgothaitself,meanwhileunderMuslimrule.

TheliturgyofGoodFridaycertainlywastheoldestJerusalem-relatedritein
Rome.Theearliestlistsofpapalstations,rootinginthelaterfifthcentury,men-
tion the basilica Hierusalem as the place for the celebration on the day of
Christ’sdeath.63Theroleofthebasilica’sCrossrelic,however,isunclear.Only
after700doestheearliestpreserveddescriptionoftheritementionsasolemn
venerationoftheCrossbypopeandpeopleatthealtarofSantaCroce,butthis
was astonishingly not the Constantinian relic.The object of veneration was
broughtinapenitentialprocessionfromtheLateran,andwasinallprobability
identicalwiththereliccrossdiscoveredinStPeter’sandsincethensecuredin
thepalacechapeloftheLateran.ThedescriptionoftheCrossintheordofor

59 OntheintroductionofthefeastintheWest:VanTongeren1998,41–77;cf.Constantinople:
Klein2004,pp.40–43.

60 VanTongeren1998,pp.52–59;ÓCarragáin2005,pp.189–92;DeBlaauw1994,pp.197–98.
61 LP86c.10.
62 Thunø2002,pp.21–22.Thegemmedcrossitselfisnowlost,butphotographsanddescrip-

tionsexist.
63 DeBlaauw1997,pp.71–72;DeBlaauw1994,188–89.ThesuggestionofGrisar1925,pp.4–6,

thattheRomanstationalorganizationwasbasedonthatofJerusalemhasproventobe
untenableinthelightoflaterresearch.
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theritualcorrespondsperfectlytotheother information: itwascarriedina
goldcasingwithgems,thewoodoftheCrossitselfwascoveredwithgoldand
gemsandhadacavitywithodoriferousbalm.64

Accordingly,about700ADthegemmedcross fromStPeter’s/ theLateran
palacehadbeenabletosurpassotherwellknownCrossrelicsinRome,par-
ticularlythoseoftheVaticanandLateranbaptisteriesandthatofSantaCroce.
Thereasonforthisremarkableturn,evenintheprimevalriteofGoodFriday,
isunknown,butitdefinitelywasaninfringementoftheprestigeoftherelic
traditionofSantaCroce.Themostplausibleexplanationis,thattheConstan-
tinianrelicinitspreciouscasinghadnotsurvivedthesackingsofRomeinthe
fifthcentury.Notwithstandingthelossofanobject,theidentificationofthe
ConstantinianmemoriawithJerusalemwasrooteddeeplyenoughinRoman
soiltowarrantthatthestationofpapalliturgyonthedaysoftheliturgicalyear
whichhadthestrongestassociationswithJerusalembeheldinSantaCroce:
GoodFridayandtheSundayofLentwhenthepsalm‘LaetareHierusalem’was
sungastheIntroit.Meanwhile,theroleofthepalaceasatreasuryforthemost
preciousrelicshasaparallel in the imperialpalaceofConstantinople, from
whereaCrossrelicwascarriedforthinprocessions.65

Perhaps the ritual significance of Cross relics had not been essential in
Romein theprecedingcenturies.Theunmistakableboost in thecultof the
Crossduringtheseventhcenturymayhavebeenenergizedbydevelopments
intheEast,aboveallbythevicissitudesofJerusalem,thatsawtheextinctionof
ByzantineChristianrule in favourofPersianandfinallyofArabpower.The
developmentofRomanritualsinthisperiodshowsatanyrateaspecialsus-
ceptibility for the traditionsof Jerusalem,aphenomenon likewisevisible in
Constantinople.66 The Good Friday procession from the Lateran to Santa
Crocehadclearlymimeticfeaturesinrelationtotheprocessionofbishopand
pilgrimsinJerusalemtoveneratetheCrossatGolgotha,includingitsassocia-
tionswiththePassoverofExodusanditseschatologicalperspectiveof jour-
neyingtowardstheheavenlyJerusalem.67Thefactthatnotthepope,butthe
Crossrelicwastheprotagonistoftheprocession,andthebarefootwalkingof
allparticipantsasapenitentialgesture,madethisprocessiontoS.Croceintoa

64 ORXXIII11,Andrieu3(1974),p.271.
65 Klein2004,pp.36–37;Flusin2004,pp.69–70(11thcentury);Bacci2003;Lidov2012;Bozóky

2007,pp.106–18(viewstheimperialreliccollectioninConstantinopleasthemodelfor
severalimitationsintheWest.ThisisdebatableinthelightoftheLaterantradition).

66 Klein2004,pp.41–43.
67 ORXXIII9–22,Andrieu3(1974),pp.270–72.
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symbolicpilgrimagetoGolgotha.68EvenifSantaCrocenolongercontributed
arelic,itstopographicalassociationwiththecityoftheSalvationcouldobvi-
ouslystillworkinaneffectiveway.Theriteofvenerationitselfconsistedofthe
openingofthereliquarycasingonanaltarandtheexpositionofthereliccross
containedinitsothatitcouldbekissedbytheclergyandfaithful.Thiswasa
centuryoldtradition,practisedinJerusalemalreadyinthelatefourthcentu-
ry.69TheinteractionofculttraditionsbetweenJerusalem,RomeandConstan-
tinople is obvious, but hardly traceable in its exact patterns of causes and
effects,particularlybeforetheseventhcentury.Thisispreciselywhyitisim-
portanttounderlinethebarefactsoftheJerusalemassociationinRomeinthe
fourthcenturyandthedevelopmentofthecultoftheCrossinthefifthcentury
undertheaegisofthepopes.

Diachronic Perspectives

TheattentiontothehistoricalsitesoftheSalvationinEarlyChristianRome
hadnocounterpartinadirectinterestfortheJewishhistoryoftheHolyLand.
Ontheotherhand,neitheristhereanyindicationofaconsciousstrategyto
denyoroutdotheJewishdiscourseontheLandofIsrael.70Anylocalinterest
inthesacredvesselsoftheHerodianTemple,installedbyVespasianinRomeas
trophies,islackingbeforetheeleventhcentury.71AgeneralChristianattention
tothebiblicaltempleanditscultwasslowlydevelopingandresultedinamore
consistentcorpusofexegeticalreflectionandsymbolicinterpretationonlyaf-
terthetreatisesontheTabernacleandtheTemplebytheVenerableBedein
distantBritaininthedecadesaround700.72Notwithstandingthestrongmeta-
phoricalconceptoftheseworks,theyenhancedandstimulatedknowledgeof
thehistoricaltemplesofJerusalem.73

DirectreflectionsoftheJerusalemTemplearefoundinRomefromtheelev-
enthcenturyonwards.Then,thepapalchapelofStLawrenceintheLateran
palacestartedtobeentitledSancta Sanctorum.Theexpressionsancta sancto-
rumwasalreadyknownforthereliccollectioninachurchaltarsincetheearly

68 ÓCarragáin2005,pp.148–150,183–201.
69 Egeria37.1,Itineraria1965,pp.80–81;cf.Klein2004,pp.43–44.
70 Cf.Boustan2008.
71 Boustan2008,pp.338,358–59,368.
72 O’Reilly1995,pp.xvii-xviii.
73 TheTempleasanobjectofemulationintheEarlyChristiantradition:Ousterhout1990.
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fifthcentury.74Nonetheless,itsapplicationforaspatialentitymayindicatea
strengtheningofitsoriginalreferencetotheHolyofHoliesintheTempleof
Jerusalem.ThecollectionofrelicsfromtheHolyLandandtheLifeofChristin
thealtarsofthischapeloriginatesintheseventhoreighthcenturies.75Apart
fromtheeminentCrossrelic,thecollectionalsocontainedgeographicalmem-
oriesfromtheHolyLandintheformofstonesandsoilfromthesacredsites,a
genregoingbacklikewisetothefourthcentury,witnesstheinscriptionfrom
Tixter.Inarecentstudy,Gallandcountssixwrittenlabelsforrelicsfromvari-
ous biblical places, and several tens for relics from geographically indicated
placesrelatedtotheLifeofChrist,almostallofthempaleographicallydatedin
theseventhoreighthcentury.Thisbearswitnesstoa(first)inventoryofthe
reliccollection,whichmayitselfhaveexistedearlier.76Atwelfthcenturyau-
thorbringstomindthatthefamousiconoftheSaviourinthepalacechapel,
consideredasnothavingbeenpaintedbyhumanhands,hadbeenbroughtto
RomebyTitusandVespasian.77

TheassociationoftheLateranbasilicawiththeTempleofJerusaleminthe
HighMiddleAgeshasbeenstudiedintenselyduringthelastdecades.78From
the tenth century onwards, the Temple allusion was obviously one of the
meanstodistinguishthepapalcathedralvis-à-vistheVaticanbasilicawiththe
tombofPeter.Soon,thepretentionofbeingthesuccessorofthebiblicalTem-
pletookonmaterialfeatures,withtheclaimthatthebasilicahousedthesa-
credvesselsoftheTempleasrelicsinitshighaltar.79Thistraditionhasalways
been controversial in Rome itself, not in the least due to obvious historical
improbabilities. The first author of the Description of the Lateran Church, a
treatiseoriginatinginthelater11thcentury,attributesalltherelicsfromthe
TemplepurportedlykeptinthebasilicanottoTitusandVespasian,buttoHel-
ena,whowouldhavebroughtthemwithherfromJerusalemtoRome,onbe-
half of her son Constantine.80 The successive versions of the Description
duringthetwelfthcenturyshowhowtheprocessofuncoveringthehistoryof
theLateranbasilicawasverifiedusinghistoricalandlegendarymaterial,the
mainingredientsofwhichwereConstantine,HelenaandtheJerusalemTem-
ple.

74 Nussbaum1959,pp.242–43.
75 Galland2004,pp.87–89.
76 Galland2004,catalogue,pp.93–144.
77 NicolausManiacutius,quotedbyLongo2012,p.133.
78 Herklotz2000(neweditionofearlierstudies),hereesp.pp.170–80;DeBlaauw1990;some

morerecentstudiesarereferredtointhefollowingnotes.
79 DLE,pp.335–42;furtherreferencesin:DeBlaauw1994,pp.233–46.
80 DLE,cf.pp.335and341.
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Another tradition claimed the singular bronze columns from imperial
times,standinginfrontoftheLateranhighaltar,ascomingfromJerusalemas
well(Fig.6.5).Asolemnlatethirteenthcenturyinscriptionreferstothebronze
columnsas‘broughtfromJerusalemtoRomebyTitusandVespasian’.81More
than a century earlier, the Jewish author Benjamin ofTudela had identified
themas‘thehandiworkofKingSolomon’fromtheFirstTemple.82Fromthe
sweatsaidtorundownfromthecolumnseachyearontheanniversaryofthe
destructionoftheTemplebytheRomans,itisclearthatthelocalRoman-Jew-
ishcommunitytrulybelievedthatthesewererelicsoftheauthenticTemple,
presentinRome.

Notoriously,pro-LateranauthorsintheReformperiodoftheChurchdevel-
opedtheconceptoftherealJerusaleminRome:Jerusalem,withthepopeasits
highpriest,wasnowinRome,andhadtakenovertherelevanceoftheoldJe-

81 Nilgen1977,pp.21–24(‘deHerusolimaadUrbem’).
82 ChampagneandBoustan2011,pp.477–81.

Figure6.5 Rome, S.GiovanniinLaterano, classical bronze columns in the Altar of the Blessed 
Sacrament, 1600, with original capital to the left. Photo:SibledeBlaauw.
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rusaleminaneschatologicalperspective.83Justasclear,however,isthatthis
conceptwasnourishedonlyinalimitedcircleandforalimitedtime:itwasnot
decisivetotheideologyofpapalauthorityandhadobviouslyalreadylostits
vitalforceinthecourseofthetwelfthcentury.Inthepolemicsbetweenthe
LateranandVaticancanons,thoseoftheVaticantookcaretoaccusetheirLat-
eranbrothersofbeing ‘iudeaeosetmoysistas’ servinga ‘synagogue’,deliber-
ately avoiding the identification of the Lateran basilica with the Temple of
Jerusalem.84 Notwithstanding some propagandistic turns, the medieval Lat-
erancomplexcannotplainlybereadasalieu de mémoireoftheTempleand
theHolyLand.IngoHerklotzhasdemonstratedthatthecombinationofremi-
niscences, in which Roman antiquity as well as the first Christian emperor,
Constantine, play a prominent role, was ultimately focussed on Christ and
aboveallonthepopeasChrist’srepresentativeonearth,ashighpriestandas
imperialruler.85

SincethebeginningoftheCrusades,materialmemorabiliafromtheHoly
Land and the earthly Jerusalem spread all over Western Europe in a never
equalleddensity.AftertheFallofConstantinoplein1204,thedispersalofthe
HolyLandtreasurescollectedovercenturiesintheEasternChristiancapital
augmentedtheWesternrelicresourceswithalastquantitativeandqualitative
inundation.86Sincethen,atthelatest,thematerialmementoesofJerusalem
inRomelosttheirrelativeexclusivity.Certainly,theacquisitionofthefamous
ColumnoftheFlagellationfromtheimperialpalaceinConstantinoplebythe
RomancardinalGiovanniColonnain1223,wasamajorcatch.87Nevertheless,
therelic,placedintheZeno-chapelofthecardinal’stitularchurchofS.Pras-
sede,neverattainedtheprestigeandpopularityofChrist’sCrownofThorns,
broughtfromConstantinopletoParisviaVenicein1238–1239asatrophyby
KingLouisIX.OtherrelicscamedirectlyfromtheHolyLandtoRome,inorder
torescuethemforthepossiblethreatoftheArabre-conquerors.Asignificant
casewasthe‘re-burial’ofStJerome,whoseremainsweretranslatedfromhis
tombintheNativitychurchinBethlehemtoSantaMariaMaggiore.88Analtar
withhisrelicswassetupinfrontoftheentrancetothePraesepe-chapelinthe
courseofthethirteenthcentury,sothatthedirectconnectionofthechurch
fathertothesiteoftheNativityofChristwassuggestedascontinuing.Thus,

83 Cf.Longo2012,pp.134–36.
84 Longo2012,p.126.
85 Herklotz2000,pp.10–14.
86 Byzanceetlesreliques2004,pp.91–105,183–90,238–48.
87 Vannuttelli1896.
88 Saxer2001,pp.343–66;DeBlaauw1994,pp.408–09.
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Rome not only confirmed its association with Bethlehem, but also fetched
backoneofthemostimportantteachersofthefaithwhohadonceleftthecity
infavouroftheHolyLand.Theretrospectiveconsiderationthatnoremainsof
thesainthaveeverbeendiscoveredintheRomanbasilicaonlycorroborates
thefrequentexperienceofscholarsthatthespiritualintentionofthestoryis
moreimportantthanthepurportedfacts.89

AfterthedefinitelossoftheLatinterritoriesintheHolyLand,theinterest
intherealcityseemstohavegivenwaytoamorespiritualconceptofJerusa-
lem. The Jubilee Years promulgated by the popes from 1300 onwards made
RomeintoafullsuccessorofJerusalemforthepilgrims,substitutingforiteven
inbeingthe‘naveloftheworld’.90ThelinkswitholdJerusalemtendedtobe-
comemoresymbolic,aspartofageneralprocessofuniversalizationandme-
diationinlatemedievalpiety91.

Meanwhile,ancientassociationswithJerusalemintheRomansacredland-
scape were retained and sometimes were revitalized. In the Lateran palace,
newtestimoniesoftheHolysitespoppedup,notablythemensura Christiand
theHolyStairs.Inthethirteenthcentury,theregularentrancestepsoftheme-
dievalLateranpalaceweresaidtobethestepsthathadleduptothepraetori-
um of Pontius Pilate in Jerusalem.92 It is an interesting example of a long
existingfunctionalobjectthatwasprovidedgraduallywithasupplementary
layerofsignificanceasarelic,inthiscaseofChrist’sPassion.93Thesameistrue
forthreebeautifulmarbleportalsintheLateranAulaoftheCouncils,saidto
befromPilate’spalace.94Themensura Christi,fourcolumnsinthesamelarge
palace aula were believed in the fifteenth century to establish the corporal
heightoftheLord(Fig.6.6).Thestonetabletonwhichthesoldiersplayeddice
fortherobeofChristathiscrucifixionwasshownhereaswell.95Authorsre-
portthepersistent,butunplausibletraditionthattheserelicsfromJerusalem
werebroughttoRomeinthebootyofTitus.Onlylaterinthesixteenthcentury,
wastheirpresenceinRomeconnectedtothepilgrimageofthepiousempress
Helena.96Bythen,comparablerelicshadalsoappearedinsecondarychurch-
es.Forexample,thestoneonwhichAbrahamintendedtosacrificeIsaacand

89 OnthearchaeologicalsearchafterStJerome’srelicsinS.MariaMaggioresee:DeBlaauw
1994,pp.378–79.

90 Caputano2005,pp.354–57.
91 Wolf1998,p.427.
92 Horsch2003.
93 D’Onofrio1974,pp.104–10.
94 D’Onofrio1974,pp.104–10.
95 Ginzburg1982,pp.68–70.
96 D’Onofrio1974,pp.107–08.
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thealtaronwhichJesuswaspresentedintheTempleofJerusalemfortydays
afterhisbirth,werepreservedinanobscurechurchbetweentheTiberandSt
Peter’s(nowintheChurchoftheFrisians,SS.MicheleeMagno).97

CertainlynotbychancedidtheVaticanbasilicaappropriateanoldertradi-
tionfromtheLateranbasilicabyidentifyingthetwistedvine-scrollcolumnsin
frontofthehighaltarasspoilsfromtheTempleofSolomon.Theassociationof
theseexceptionalspoilsdonatedbyConstantinewiththeJerusalemTemple
wouldfindasuccessfulreceptionintheTempleiconographyfromthefifteenth
centuryonwards.98Atthesametime,theLateranhadlostitsTempleobses-
sion,andhadturnedtothemoresolidRomantraditionofthevenerationof
the apostles Peter and Paul, whose alleged head relics were installed in the
monumentalciboriumofthehighaltarin1370circa.99

97 TraditionappearinginS.GiacomoaScossacavalliinthesixteenthcentury:Grisar1899,
pp.576–77.

98 DanesiSquarzina1991.
99 Mondini2011.

Figure6.6 Rome, S.GiovanniinLaterano,cloisters, columns and marble stone from the 
Aula Concilii in the ancient Lateran Palace, constituting the MensuraChristi. 
Photo:SibledeBlaauw.
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ToreturnatlasttothestartingpointofJerusaleminRome:duringtheMid-
dleAgestheChurchofS.CroceinGerusalemmedidnotprojectastrongpro-
fileastheoldestChristologicalsiterelatedtoJerusaleminRome.Thetitulus,
thepanelwithinscriptionwhichwashungonChrist’sCrossaccordingtothe
Gospels,seemstohavebeenthemostprominentrelicandwasenclosedhigh
inawallnicheofthenewtriumphalarchinthetwelfthcentury.100PeterCor-
neliusClaussensuggestsconvincinglythatthesingularmarbledecorationof
thetwelfthcenturybelltower,consistingofadoublecrossinsertedinthefront
wall, is a medieval reference to the cult of the Holy Cross in this church.101
However,itisonlyinthecourseofthefifteenthcentury,thatamoreovertfo-
cusonthebasilica’sparticularidentitybecomesdiscernable.ThefirstRoman
sourcelinkingHelenaexplicitlywiththefoundingofS.CroceisFlavioBiondo
about1445.102Afterthe ‘rediscovery’ofthetitulus relic in1492,notacciden-
tallyinthesameyearasthefinaldefeatofMuslimruleinSpain,theSpanish
cardinalpriestsofthebasilicalaunchedagrandscalerevivalofthecultofthe
Cross,includingthevenerationofHelenaasfounderofthebasilica.Thevault
oftheapseandthechapelofStHelenareceivednewdecorationscelebrating
theHolyCross, its inventionandexaltation.103A long inscriptioncombined
severallegendarytraditionsregardingthechurch,itsrelicsandfounders.Pil-
grimsnowvisitedthechapelhearingthatiswasHelena’sbedroomandthatits
pavementwaslaidonearthfromGolgotha,broughtalongbytheempressto
herRomanpalace.104

Concluding Remarks

There has never been a comprehensive and lasting concept of Jerusalem in
Rome,neitheronadevotionalandliturgicallevel,norasacoherentideology.
Therearenotracesofthecreationofa‘sacredlandscape’accordingtoa‘topo-
graphicalblueprintoftheHolyLand’thatwouldtransformRomeintoa‘New
Jerusalem’.105 Yet, the materials for a direct line of meaning-transfer from

100 Claussen2002,pp.431–32.
101 Claussen2002,pp.427–30.
102 DeBlaauw1997,p.66.
103 Gill1995.
104 GerusalemmeaRoma2012,passim.
105 Sahner,p.103.TheproblemofSahnersarticleis,apartfromtheerrorsintheuseofsources

andarchaeologicalevidence,theunderlyingpresuppositionthatJerusalemwasgenerally
acceptedasamodel thathadtobe imitatedoreventobereproducedasa ‘blueprint’.
Thereishardlyanyevidenceforthispremise.
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JerusalemtoRomewereprovidedataremarkablyearlydate.‘Potentials’isthe
besttermforthem,usedinasimilarmannerbyOusterhoutwhenspeakingon
medievalItaliancities.Heobservesa‘widerangeofpotentials’withaddedas-
sociations‘thatcouldtranscendphysicalforms’.106InthecaseofRome,these
possiblecapacitiesmayhavebeenstrongerandmoreconcretethaninother
Italiancities,notatleastduetotheearlyoriginsoftherelictraditionsandtheir
topographicalassociations.FromConstantineonwards,thisJerusalemsubtext
couldbeactivatedandwasactivatedatrelevantmomentsinrelevantplaces.
TheearlycultoftheCrossinthefourthandfifthcenturies,aswellastheTem-
ple associations in the eleventh and twelfth centuries are the most specific
Romanphenomena.Itmayseemastonishingthattheywerenotexploitedina
moreintenseandconsistentway.Thereasonis,however,self-evidentenough.
ThecityofPeterandPauldidnotneedJerusalem.Inhis1868treatiseonthe
holysitesoftheJerusalemTempleandtheGrottooftheNativity,Domenico
Bartolini,canonoftheLateranbasilicaandlateracardinaloftheHolyRoman
Church, deals extensively with the history of the locations in Palestine, but
doesnothitupontheideaofanyallusiontothetopographicaltraditionsofthe
holysitesandtheprimevalChristologicalrelicsinRome.107Evenwithhisgen-
uineinterestinJerusalem,thenineteenth-centuryprelatecannotveilthelong
traditionofRomansuperioritytowardtheHolyLand.EvenJeromecameback
toRome.
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Chapter7

The Reconquered Jerusalem Represented  
Tradition and Renewal on Pilgrimage Ampullae 
from the Crusader Period

Katja Boertjes

Several pewter pilgrimage ampullae whose iconography refers to Jerusalem
havebeenpreservedfromthesecondhalfofthetwelfthcentury.Theseampul-
laeenabledcrusaders,pilgrimsandothervisitorsoftheHolyCitytotakean
‘imageofJerusalem’tootherplaces.Theseimagesincludeddepictionsofthe
ChurchoftheHolySepulchreastheCrusadershadrebuiltitinthemiddleof
thetwelfthcentury,butalsoofeventsthathadtakenplaceinJerusalem.The
customofdecoratingobjectswithimagesreferringtoasiteofpilgrimageand
offeringthemtopilgrims,whothenspreadthesouvenirstootherregions,was
notanewone.EvenintheEarlyChristianperiod,pilgrims’ampullaeandother
souvenirsbearingreferencestotheHolySepulchre,oreventsthathadtaken
placeintheHolyLand,werealreadyavailablethere.However,theampullae
fromtheCrusaderperiodaredecidedlydifferentfromtheearlieronesorigi-
natingfromtheHolyCity.Traditionalternateswithrenewal.Afterageneral
discussionofthecustomoftakingsouvenirsfromJerusalemfromthetimeof
thefirstpilgrimages,thefocuswillbeonpilgrimageampullaefromtheCru-
saderperiod.WhatinfluencedidthepresenceoftheCrusadersinJerusalem
haveontheiconographyoftheampullaeandtheirdistributiontotheWest?

Relics and Eulogiae

FromthetimeofConstantinetheGreatonwards,pilgrimagetotheHolyLand
developedrapidly.WorshippersvisitedtheplaceswhereeventsfromtheOld
andNewTestamenthadtakenplace.Theyalsowantedtobeabletosee,wor-
shipandeventouchthemanyrelicsthathadbeenfoundoverthecenturies.In
Jerusalem, worship was concentrated in the Church of the Holy Sepulchre,
wherebelieverscouldvisittherelicoftheTrueCrossandChrist’sHolySepul-
chre.AsmorepilgrimscametoJerusalemduringthefourthcentury,theholy
placesandrelicshadtobebetterprotected,becausefragmentsofreveredob-
jects were popular souvenirs. In some places it was even necessary to place
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170 Boertjes

guards toprevent the theftof relics.Splintersof thewoodof theCrossand
piecesofrockfromChrist’sTombwereparticularlyindemand.Egeriarecords
inherlatefourth-centurypilgrim’saccountthattheCrossintheChurchofthe
HolySepulchrewasprotectedbyguardsafterapilgrimhadbittenapieceofit
offwhenkissingit.1Atthebeginningofthefifthcentury,almosteveryregion
oftheRomanEmpirepossessedfragmentsoftheCrossrelic.2

Tangiblememoriesoftheholyplacescouldalsobeobtainedbycollecting
eulogiaeortertiaryrelics.3Theeulogiaeincludenaturalia,‘naturalsigns’,such
asapebblepickedupneartheHolySepulchre,apieceofwoodfoundonthe
MountofOlives,waterfromtheriverJordanornaturalmaterialsliketherose
ofJericho,palmbranchesorthornsthatwerepickedfromthehedgesonthe
MountofOlives.Theeulogiaealsoincludeothermaterialsfoundclosetosa-
credplaces,likedustthathadcoveredChrist’sTomb,waxfromthecandlesin
theChurchoftheHolySepulchreoroilfromlampsthatburnednearChrist’s
Tomb.4Augustine(354–430)reportedthatafriendoftheformerofficialHes-
perus,fromthevicinityofHippo,hadtakensomesandfromtheHolyLandfor
hiscomrade.Hesperus,whohadhungthecontainerwiththesandinhisbed-
room,usedittowardoffmisfortune.5AntoninusofPiacenzarecordsinhislate
sixth-centurypilgrimageaccountthatvisitorstotheChurchoftheHolySepul-
chrecouldcollecttwokindsofeulogiae:soilfromtheHolySepulchreandoil
fromthelampthatburnedpermanentlyneartheTomb.6Agoodexampleofa
collectionofeulogiaeisthewoodenrelicboxfromthetreasurechamberofthe
CapellaSanctaSanctorumoftheLateran,whichwaspaintedwithfivescenes
fromtheLifeofChristinthelatesixthcenturyorearlyseventhcentury.7The

1 Passage37,2.Wilkinson1981,p.137.
2 HuntmentionsSyria,AsiaMinor,Italy,GaulandAfrica.Hunt1982,p.129andnote6with

acknowledgmentofsources.
3 Eulogia(derivedfromtheGreekword“eulogia”)isusedinthesenseof‘blessedsouvenir’

here.Theconceptof‘eulogia’hasmoremeanings(inadifferentcontext).See:Stuiber1966
foradetaileddescription.Aeulogia’svaluewasbasedonthebeliefthatthesanctityandsacred
powerofplaces,peopleandobjectscouldbetransferredbytouch.Seee.g.:Vikan1984.Ina
moregeneralsense,eulogiaealsoservedasamulets,attractingprosperityandwardingoff
misfortune.The word “eulogia” appears on Early Christian pilgrimage ampullae from
Jerusalemaswellasinwrittensources.

4 ForadetailedstudyoftheeulogiaepilgrimstookfromtheHolyLand,seeBagatti1949.
5 Hunt1982,p.130andnote9,withareferencetoAugustine,De Civitate dei,22,8.
6 Passage18,2–3.See:Milani1977,p.142.AntoninusofPiacenzausestheword‘benedictio’in

the sense of a souvenir that was taken by a pilgrim as a relic here. See:Vermeer 1965,
p.79.

7 NowintheMuseoSacroinVaticanCity,inv.no.1883A-B.
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originalcontentsoftheboxconsistedofpiecesofcloth,soil,stonesandwood
fromsacredplaces,accompaniedbystripsoftextthatshowthatthevarious
eulogiaecamefromdifferentplacesintheHolyLand.8

Mass Production

Whentheonrushofpilgrimskeptincreasingduringthefifthandsixthcentury,
anothersolutionforobtainingasouvenir,whichdidnotinvolvetakingoriginal
relics fromtheplaceofpilgrimage,arosealongsidethephenomenonof ter-
tiary relics:man-madepilgrimsouvenirs.Theseobjectswereproducedona
largescale.Theywereusuallymadebymeansofmoulds,whichmadeitpos-
sibletoproducemanyidenticalcopiesrelativelyquickly.Thequantityanddi-
versity of man-made souvenirs from Jerusalem is unprecedented. Examples
aremedallions,censers, jugs,smallbottles, jewelleryandscalemodelsoffa-
mouslandmarks.9Thepewterpilgrimageampullaeformaspecialgroupwith-
inthiscategorybecausetheycombineamass-producedobjectwithaeulogia.
Apart from the ampullae’s precious contents, the images depicted on them
alsoplayedanimportantrole.Afterall,bytransportingampullaetootherplac-
esonedidnotjusttakeatangiblepieceofthesacredplaceelsewhere(boththe
ampullaitselfanditscontents)butalsoan‘imageofJerusalem’.Literally,be-
causetheampullaeweredecoratedwithdepictionsofmonumentsseeninthe
HolyCity,orofeventsthathadtakenplacethere.Theampullarepeatedwhat
thevisitorsoftheHolyCityhadseenthemselves, thuskeepingthememory
alive.

Theampullaewerenotonlyimportantasvisualmementoesoftheplacethe
pilgrimorCrusaderhadvisited,theyalsoplayedanimportantroleintheway
visitorstotheChurchoftheHolySepulchreexperiencedtheirdevotion.The
imagesontheampullacouldincreaseitsvalueasaeulogia.Theampullamight
evenhavebeenbroughtintocontactwithrelicsorholyplacesthepilgrimhad
visited.Thatiswhytheiconographyoftheampullaedidnotjustemphasize
thesacredcontents,butalsotheuniqueexperiencethepilgrimorCrusader
had had in that place. The ampullae were not complete until the pilgrims
supplemented them with their own experiences, especially if the souvenirs

8 See: Morey 1926; Vikan 1982, pp. 18–20, Figs 13a-b; Ornamenta Ecclesiae 1985, vol. 3,
pp.80–81,no.H8;Kitzinger1988,p.60andp.61,Fig.7;Krüger2000,p.69,Fig.69andp.70.

9 Foramoregeneralarticleonthemeaning,appearanceandmaterialsoftheJerusalemsouve-
nirsfromtheEarlyChristianperiodtothepresentday,seeGockerell1983.Thepilgrimage
ampullaefromthecrusaderperiodarenotmentionedinthisarticle.
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had been filled, blessed and sealed in the presence of the visitors.10 Images
couldstrengthenthememoryofthisexperience:thecombinationoftheim-
ageonandthematerialsintheampullamadeiteasierforthewearerofthe
souvenirtorecallandperhapsevenrelivethesanctityoftheplacetheyhad
visited,bothwhiletravellingandoncetheyhadreturnedhome.

ArelativelylargegroupofaboutthirtypreservedEarlyChristianampullae
andapproximatelytwenty-fiveampullasides,madefromanalloyoftinand
lead,11refertoJerusalemandotherplacesintheHolyLandintheiriconogra-
phy.Thereisastrongresemblancebetweentheampullaewithregardtodeco-
rationmotifsandshape.Thebest-knownarethoseintheMuseodelDuomoin
MonzaandtheMuseodiSanColombanoinBobbio.Thesetwocollectionscan
bedatedfairlyaccuratelyintheperiodfromthemiddleofthesixthcenturyto
theearlyseventhcenturyonhistoricalgrounds.Thisiswhyitisgenerallyas-
sumedthatsimilarampullaeweremadeinthesameperiod.12Theyallhave
round bellies with detailed images in bas-relief that refer to the NewTesta-
ment(Fig.7.1).13ThediscoveryofacastingmouldinthevillageofSiloam,close
to Jerusalem, in 1992, revealedthatmanufacturersalsomadeampullaewith
depictions of scenes from the Old Testament.14 Some bear inscriptions in
Greekwriting.Asuspension ismissing.Perhapsa strapwasattached to the
ampulla’sneck,withorwithoutearstorunastringthrough.15

10 Hahn1990,p.91.
11 Grabar1958,p.11,thinkstheyaremadeoflead.Thismisconceptionhasoccasionallybeen

adoptedinlaterliterature.Materialanalysisofanumberofampullaehasshownthatthe
tincontentofthealloyisquitehigh.SeeEngemann1973,p.7andnote16and17;Enge-
mann2002,pp.154–55,note11.

12 Seee.g.:Grabar1958,p.14.Thisdatinghasbeenadoptedinlaterliteraturewithoutdiscus-
sion.

13 Muchhasbeenwrittenaboutthequestionofwhetherornottheseimagesonthepilgrim-
ageampullaereflect(decorationsof)monumentalsanctuariesofthelocasanctainJeru-
salemortheHolyLand.SeeSmirnov1897,pp.90–91;Grabar1958,pp.45–50;Ainalov1961,
pp. 225–48, specifically pp. 233–36; Engemann 1973, pp. 22–25; Grigg 1974; Weitzmann
1974,pp.48–49;Kötzsche-Breitenbruch1984,p.232;andVikan1995(withasummaryof
thediscussiononpp.377–78).

14 Themould,datedinthesecondhalfofthesixthcenturyorearlyseventhcentury,was
usedtoproduceampullaeofthesametypeasthespecimensdiscussedhere.Ononeside,
theSacrificeofIsaacisdepicted,theothersideshowsDanielintheLion’sDen.See:Pic-
cirillo1994.

15 ThestrapsandchainsthatarenowattachedtotheampullaeinMonzaarenotauthentic.
Theleathercarryingstrapsaroundthenecksofanumberofotherampullaedoseemto
beauthentic,however.SeeWürttembergischeLandesmuseuminStuttgart,inv.nos1980–
205a and 1980–205b; Cleveland Museum of Art, inv. no. 1999.46; private collection
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Intheexistingliterature,thisgroupofpilgrimageampullaeisoftenreferred
toas‘Palestinianampullae’,indicatingthattheyoriginatefromtheHolyLand
withoutascribingtheobjectstoaspecificplaceofpilgrimage.Itseemslikely
thattheyweredistributedattheChurchoftheHolySepulchreinJerusalem,
because all images refer to Christ, whose tomb and relics of theTrue Cross
wereworshippedwithsuchintensitythere.Pilgrims’souvenirsoftendisplay
scenesfromthelivesofthesaintwhoisworshippedintheareawherethey
wereacquired,eventhoughinmanycasesthoseeventsdidnotoccurinthat
particularplaceofpilgrimage.Theyrefertoimagesthatpilgrimswouldseein
churchortostoriesthatthevisitorswouldhearonthespot.Notallimageson
the ampullae from the Holy Land refer directly to the Holy City, but scenes
from Christ’s Life in Jerusalem (particularly his death and resurrection) are
wellpresented.ThatiswhyJerusalemisthemostlikelyplaceofproduction.

Ampullae from the Crusader Period

ThereisnorecordofampullaeoriginatingfromtheHolyLandbetweenthe
lateseventhandthemiddleofthetwelfthcentury.Duringthesecondhalfof

ChristianSchmidtinMunich,inv.nos1550and1723;DiözesanmuseuminCologne,inv.
no.1996/436;MenilCollectioninHouston,inv.no.83–024DJ.See:Kötzsche-Breitenbruch
1984,p.239(ontheleatherstrapsaroundtheampullaeinStuttgart)andEngemann2002,
p.169.

Figure7.1 Pilgrimage ampulla from Jerusalem with depictions of the worship of the 
Cross/the Crucifixion ( front) and the Women and Angel at the Holy 
Sepulchre (reverse), second half sixth or early seventh century, pewter alloy, 
diameter 46 mm. Washington:DumbartonOaks,inv.no.48.18.
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thetwelfthcentury,theproductionofpewterpilgrimageampullaeinJerusa-
lemrevived–adatingthatismainlybasedonthewaytheChurchoftheHoly
Sepulchreisdepictedonthesouvenirs.TheampullaeproductioninJerusalem
duringtheCrusaderperiodcoincideswiththemassproductionofbadgesand
relatedmaterialsinvariousotherplacesofpilgrimage,particularlyinWestern
Europe.However,Jerusalemseemstohavebeentheonlyplaceofpilgrimage
wherepewterpilgrimageampullaeweremadeinboththeEarlyChristianpe-
riodandtheHighMiddleAges.Noampullaehavebeenpreservedfromboth
periods from any other place of pilgrimage. The preserved Early Christian
specimens that refer to a specific place of pilgrimage all originate from the
easternMediterranean.16AftertherevivalofthetraditioninJerusaleminthe
middleofthetwelfthcentury,theemphasisoftheampullaproductionshifts
toWesternEurope.17IntheWesternplacesofpilgrimage,theampullaeareless
popular than thebadges.Nevertheless, theyremainaconstant factor in the
supplyofdevotionalobjectsinmanyplacesofpilgrimageupuntil,andinclud-
ing,thelateMiddleAges.TheCrusaderswhocametoJerusalemfromWestern
Europeandreturnedhomeafterwardsundoubtedlycontributedtothewide-
spreadfamiliaritywith,andthedistributionof,thesouvenirsintheWest.

Thetwelfth-centuryampullaefromJerusalemarenottheonlyonesthatcan
beassociatedwiththeCrusadersintheHolyLand,however.Itisworthmen-
tioningauniquearchaeologicalfindintheCrusaderstateAcre,which,after
thefallofJerusalemin1187,becamethemainpilgrimagecentreoftheregion.
Here,pilgrimsarrivedfromEuropeandthentravelledontothevarioussacred
placesinSyria,GalileeandJerusalem.Inthisseaporttown,athirteenth-centu-
ryworkshopwasdugup,wherepewterpilgrimageampullaewithdecorative
patternshadbeencast.Thefind includedsixcastingmoulds,scrapsof lead
andotherunwroughtmaterial,andoneampullathathadalreadybeencastbut
notfinished.18

16 Early Christian places of pilgrimage from which ampullae whose iconography and/or
inscriptions refer to theirplaceoforigin havebeenpreserved,are (besides Jerusalem)
KarmAbuMena,Nazareth,MonsAdmirabilis,SergiopolisandConstantinople.

17 Inthelatetwelfthcentury,CanterburyandThessalonikifollow.Inthethirteenthcentury
Vendôme, Evesham, Burton-upon-Trent, Westminster, Bromholm, Worcester, York,
Waltham, Walsingham and Boulogne-sur-Mer; in the fourteenth century, Noyon and
Maastricht.Therevivalofampullaproductioninthesecondhalfofthetwelfthcentury
andthepopularityofampullaeinthethirteenthandfourteenthcenturycoincidewith
theperiodinwhichmanyChristianpilgrimageswereundertaken.

18 Syon1999.Accordingtohim,the(mouldsfor)ampullaedonotshowacharacteristicico-
nographybecausetheydidnotserveaspilgrims’souvenirsfromoneparticularplace,but
because they were meant to be taken from Acre to other sanctuaries in the region.
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FiveampullaethatwerepreservedfromtheCrusaderperiodcanbeascribed
to Jerusalem on the basis of their iconography. Two of those reside in the
SkulpturensammlungundMuseumfürByzantinischeKunstinBerlin(Figs7.2
and7.5),19oneintheBritishMuseuminLondon(Fig.7.3)20oneintheMalcove
CollectioninToronto,21andoneintheClevelandMuseumofArt(Fig.7.4)22
Theyarealldecoratedonbothsides.Toavoidconfusioninthedescriptions,
theterms‘front’and‘reverse’oftheampullaewillbeusedbelow.Bothsidesare
ofequalimportance,however.Images, inscriptionsorshapedonotindicate
thatoneparticularsidewasconsideredmoreimportantthantheother.

Iconography

ItisonlylogicalthattheHolySepulchrewasanubiquitousimageontheam-
pullaefromboththeEarlyChristianperiodandtheHighMiddleAges,butits
specific iconography is different in both periods. Three ampullae from the
twelfthcenturyshowtheChurchoftheHolySepulchreinvirtuallythesame
way(Figs7.2–7.4).23Thebuilding is renderedschematicallybut is recogniz-
able.Boththeinteriorandexteriorarecombinedinoneimage.Thestructure
consistsofthreeparts,eachwithanarchintheirinterior.Underthecentral,
largestarchliesChrist’sbody,wrappedincloths,onatomb.Hehasanimbus
aroundhishead.Abovethetomb,asaddlerooforconicaldomeisdepicted.
Thearchontheleftiscrownedwithasmalldomedroofwithacross.Abovethe
archontheright,athree-storytowerwithapointedroofrisesup.Alampis
suspendedfromeacharch.AllthisclearlyreferstothenewChurchoftheHoly
SepulchreastheCrusadershadrebuiltitinthemiddleofthetwelfthcentury:
withatalltower(ontherightoftheampulla)andadomedroof(ontheleftof
theampulla).OntheampullainBerlin,anumberoffaded,Greekletterscanbe

BecausetheampullaeneitheroriginatefromJerusalemnorreferspecificallytotheHoly
City,theywillnotbediscussedhere.

19 Inv.nos24/73and25/73.Kötzsche1988,pp.13–32;Folda1995,pp.294–97;DieWeltvon
Byzanz2004,p.200,no.276.

20 Inv.no.M&LA1876,12–14,18.Smith1861,pp.247–248,pl.xxxix,Fig.1;Dalton1901,no.997;
Byzantium1994,p.187,no.202.

21 Inv.no.M82.210.TheMalcoveCollection1985,p.79,no.103(erroneouslydatedinthesixth
century).

22 Inv.no.1999.234.Unpublished.
23 OneampullaintheSkulpturensammlungundMuseumfürByzantinischeKunstinBer-

lin,inv.no.25/73,oneintheBritishMuseuminLondon,inv.no.M&LA1876,12–14,18,and
oneintheClevelandMuseumofArt,inv.no.1999.234.
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seen.TheymayhavespelledO A[GIOC] TA[FOC],theHolySepulchre.24The
ampullaeinLondonandClevelanddonotbear inscriptions(anymore).The
necksof thethreeampullaearedecoratedonbothsideswithsymbolicand
decorativepatternsincludingacross,apatriarchalcross,azigzagandvines.
These motifs vary per ampulla.The combination of vines and a patriarchal
crossonbothnecksoftheampullainBerlinleadsFoldatotheobservationthat
thisisareferencetothecrossastheTreeofLifeintheByzantinetradition.The
imagemightrefertotheGolgothachapelintheChurchoftheHolySepulchre.25

Foriconographicalandhistoricalreasons,Kötzschedatesthesouvenirsin
BerlinintheperiodbetweentheconsecrationoftheCrusaderchurchin1149
and the conquest of Jerusalem in 1189.26 Folda believes that the ampulla in
BerlinbearingtheimageoftheChurchoftheHolySepulchrewasmadeafter
circa1154,whenthebelltowerwascompleted.27Thisdatingcanperhapsbe
specifiedevenfurtherbecauseofthethreelampsdepictedunderthearches.

24 Kötzsche1988,p.17.
25 Folda1995,p.295.
26 Kötzsche1988,p.28;Kötzsche1995,p.283.
27 Folda 1995, p. 294. Moreover, for stylistic reasons he thinks the ampullae were made

before1160.Folda1995,pp.296–97.

Figure7.2 Pilgrimage ampulla from Jerusalem with depictions of the Church of the 
Holy Sepulchre ( front) and the Women and Angel at the Tomb (reverse), 
second half twelfth century, pewter alloy, 60 × 46 mm. Berlin:Skulptu-
rensammlungundMuseumfürByzantinischeKunst,inv.no.
25/73.
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ArnoldofLübeckmentionsinhisChronica Slavorum thatHenrytheLiondo-
natedthreeeternallampstotheChurchoftheHolySepulchreonhispilgrim-
agetotheHolyLand:onefortheHolySepulchre,oneforGolgotha,andonefor
theCrossrelic.28Ifthethreelampsunderthedepictedarchesrefertothese
lanterns,thesouvenirsmustdatefromafter1175,whenthedukeundertookhis
journey.Anotherpossibilityisthatthelampsrefertothe‘holyfire’,aceremony
thathastakenplaceontheSaturdaybeforeEastereversincethefourthcen-
tury.Aflamefromheavensupposedlycomesdownandmiraculouslylightsthe
lanternsabovetheHolySepulchre.

Thereversesidesofthethreeampullaeeachshowadifferentscene.One
showstheThreeWomenattheTomb(Fig.7.2),29athemethatwasalsooften
depictedonEarlyChristianampullae(Fig.7.1).Ontheleftsideoftheampulla,
the three women are depicted. According to the Gospels they came to the
Tomb early in the morning with spices and aromatic oils to anoint Christ’s
body,whentheynoticedthatthestonethatsealedtheTombhadbeenmoved
andthebodyhaddisappeared.Theyaredressed in longgarmentsandhave
nimbusesaroundtheirheads.Behindthem,weseebuildingsthatindicatethe
city of Jerusalem. The woman in front, probably Mary Magdalene, wears a
smalljugorampulla.Totherightsitsanangel,alsowithanimbus.Heholdsa
sceptrewithaknobintheshapeofafleur-de-lisinhislefthand.Withhisoth-
erhand,hepointstoshowthewomentheemptyTombonthefarrightofthe
ampulla.Ithasanarchedentrance.Theangelextendshisrightwingoverthe
women,whoarerenderedonaslightlysmallerscale.Theguardsarenotde-
picted.TheGreeklettersontheampullaeareyetagainhardtoread.According
toKötzsche, theymight formthewordsH MHRO FW[RAI], thecarriersof
ointment.30Thesubjectisthematicallyconnectedtothefrontoftheampulla.
Theimageofthebuilding(theChurchoftheHolySepulchre)islinkedtoan
importanteventthathadtakenplacethere.Thewomenwerethefirsttovisit
Jesus’s Tomb and pilgrims visiting the Church of the Holy Sepulchre could
identifywiththem.

Ontheothersideof thesecondampulla, twowarriorsaintsaredepicted
(Fig.7.3).31Bothhaveanimbusandaredressedinchainmail.Thesaintsboth
carryspearsintheirlefthand,andresttheirrighthandonashieldthatstands
ontheground.ItispossibletodeducefromthepartlyweatheredGreekletters
nexttothesoldiersthatoneofthemisSaintGeorge.Theotherpersoncannot

28 Baert2004,p.187.
29 SkulpturensammlungundMuseumfürByzantinischeKunst,Berlin,inv.no.25/73.
30 Kötzsche1988,p.19.
31 BritishMuseum,London,inv.no.M&LA1876,12–14,18.
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beidentifiedwithcertaintyanymore,butitisprobablysaintDemetrius.32The
twowarriorsaintsshouldundoubtedlybeseeninthecontextoftheCrusaders.
Georgeisregardedasthepatronsaintofknights,particularlytheCrusaders.
Demetrius was also a warrior saint the Crusaders could identify with. Once
again we see a connection between the figures depicted on one side of the
ampullaandthebuildingontheother.ThewarriorsaintshelpedtheCrusaders
seethemselvesastheprotectorsofJerusalemingeneralandtheHolySepul-
chreinparticular.

32 Byzantium1994,p.187,no.202.Dalton1901,p.176,no.997,identifiesthewarriorsaintsas
GeorgeandAetius.Fromthe late twelfthcentury,ampullaedepictingsaintDemetrius
wereinuseinThessaloniki,oftencombinedwithanimageofanothersaint.Nevertheless,
theampulladiscussedherecertainlydoesnotoriginatefromThessaloniki,butfromJeru-
salem.TheampullaefromtheGreekplaceofpilgrimagearedesigneddifferently.Theydo
haveacircularbellybuttheimageissurroundedbyadecorativeband,whichtheampulla
discussedabovelacks.Moreover,thesaintsontheampullaefromThessalonikiareinvari-
ablyonlydepicteddowntothemiddleoftheirtorsos,whilehisentirebodyisshownhere.
Lastly,theimageoftheChurchoftheHolySepulchreonthefrontoftheampulladis-
cussedhereevidentlyreferstoJerusalem.

Figure7.3 Pilgrimage ampulla from Jerusalem with depictions of the Church 
of the Holy Sepulchre ( front) and two warrior saints (reverse), 
second half twelfth century, pewter alloy, 58 × 39 mm.  
London:BritishMuseum,inv.no.M&LA1876,12-14,18.
©TheTrusteesoftheBritishMuseum.
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179TheReconqueredJerusalemRepresented

ThereverseoftheampullainClevelandshowstheDescentintoHell,also
calledtheDescentintoLimboortheAnastasis(Greekfor‘resurrection’)(Fig.
7.4).Christdescendsintolimboafterhisdeath,theregionbetweenheavenand
hell,tofreethesoulsoftheOldTestamentarysaints.Theyhaddiedinthepe-
riodinwhichtherewerenoChristiansacraments,afterall,andwherethere-
forebanishedtothisplace,neitherheavennorhell,untilChristwouldcometo
freethem.Withalonggarmentandacruciformnimbus,Christoccupiesthe
ampulla’scentralposition.Heholdsapatriarchalcrossinhislefthand,while
pullingAdamtowardshimwithhisrighthand.Behindthem,Eveholdsupher
handsinsupplication.OntherightsitKingDavidandKingSolomon,whocan
berecognizedbytheircrowns.Underneaththisimage,theunderworldisindi-
catedwithafewlines.Thecross-shapedbeamsChriststandsonsymbolizethe
gatestotherealmofthedead,whichhehasknockedopen.Nexttothecruci-
formnimbusaretheGreeklettersICXC,JesusChrist.Avirtuallyidenticalde-
pictionofthethemeisdisplayedonthereverseofanampullainBerlin(Fig.
7.5).33 It refers to the deliverance by Christ and mainly occurs in Byzantine

33 SkulpturensammlungundMuseumfürByzantinischeKunst,Berlin,inv.no.24/73.

Figure7.4 Pilgrimage ampulla from Jerusalem with depictions of the Church of the Holy 
Sepulchre ( front) and the Descent into Hell (reverse), second half twelfth century, 
pewter alloy, 43 × 29 mm. Cleveland:ClevelandMuseumofArt,inv.no.
1999.234.
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painting.ThereisaneasyexplanationforthefactthattheDescentintoHellis
depictedonpilgrimageampullaefromJerusalemandthatthethemeislinked
to the Church of the Holy Sepulchre. The original martyrium that Empress
HelenahadbuiltoverChrist’sTombaround326wascalledtheAnastasisRo-
tundabecauseChristhadrisenfromthedeadthere.Thebuilding,whichwas
laterincorporatedintheChurchoftheHolySepulchre,appearsfrequentlyon
theEarlyChristianampullae(Fig.7.1).ThetwoampullaefromtheCrusader
period,however,donotshowthebuildingbutthestoryoftheAnastasis.This
theme,illustratedwithAdamandEveaswellasthekingsDavidandSolomon,
wasnotdepicteduntiltheninthcentury.Thesceneisthematicallylinkedto
theAnastasisandthustotheAnastasisRotunda,whichstillformedanimpor-
tantpartoftheChurchoftheHolySepulchreduringtheCrusaderperiod.34

TheampullainBerlinthatbearsadepictionoftheDescentintoHell,shows
animageoftheCrucifixiononitsfront(Fig.7.5).Christhangsfromacrosswith
broadbeams.Heisdressedinalong,sleevelessrobethatischaracteristicof
Byzantineart.Hisheadisslightlybentandhasacruciformnimbusaroundit.
AbovethehorizontalbeamarethelettersICXC,JesusChrist.Atthebottomof
thecrossanarchisseen,withahead-sizedobjectunderneathit.Itisprobably
askull,referringtobothGolgotha(placeoftheskull)andtheskullofAdam.

34 Kartsonis1986,p.123.

Figure7.5 Pilgrimage ampulla from Jerusalem with depictions of Christ on the 
Cross ( front) and the Descent into Hell (reverse), second half twelfth 
century, pewter alloy, 60 × 46 mm. Berlin:Skulpturensammlung
undMuseumfürByzantinischeKunst,inv.no.24/73.
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AdamwassupposedlyburiedontheplacewhereChristwascrucified,afterall.
MaryandJohntheEvangelist flankthecross.Bothhaveanimbusandwear
longgarments.Mary,onChrist’sright,hasbentherheadslightlyandlifts–as
asignofgrief–herlefthandtohercheek,supportingtheelbowwiththeother
hand.BetweenthecrossandMarystandsastickwithasponge,asareference
totheRomansoldierStephaton,whoofferedChristsomethingtodrink.Be-
hindMary,onthefarleftoftheampulla,weseeabuildingthatfunctionsasa
schematic representation of the city, Jerusalem. To the left of the crucified
ChriststandsJohn.Betweenthem,thelanceofthesoldierLonginusisdepict-
ed.BehindJohn,aglimpseof thecityof Jerusalemcanbeseenagain.Early
ChristianampullaealsofrequentlyfeaturedepictionsoftheCrucifixion,but
withadifferenticonography(Fig.7.1).ThecombinationoftheCrucifixionand
theDescentintoHellononeampullaisnotsurprising.Boththemesareclose-
lyrelatedtothePassionofChristaswellastothelocationofimportantplaces
intheChurchoftheHolySepulchre,namelytheGolgothachapelandtheAn-
astasisRotunda.

TheampullainToronto,lastly,istooweatheredtodescribeindetail.Both
sidesdisplayasimplecross.35Anyconceivableinscriptionsordetailsareno
longervisible,butitwouldappearthatthisampullaalsoreferstotheCrucifix-
ion.

ItisclearthattheiconographyofallampullaefromtheCrusaderperiodhas
todowiththeChurchoftheHolySepulchre,theCrusaders,ortheeventsthat
tookplaceonornearthissite.JustliketheimagesontheEarlyChristianam-
pullae,thescenesonthemedievalonesmightrefertoimagesthatwereshown
intheChurchoftheHolySepulchreortostoriesthatweretoldthere.Kötzsche
formulatedtheplausibletheorythatthemosaicsintheCrusaderchurchmay
haveservedasexamplesfortheiconographyontheampullae.Writtensources
confirmthatdepictionsoftheCrucifixion,theAnastasisandtheWomenatthe
Tomb were part of the mosaic decoration of the Church of the Holy Sepul-
chre.36

After the Crusades

InTårnborg(Denmark),apewterpilgrimageampullathatreferstotwoplaces
intheHolyLandwasdugupin1986(Fig.7.6).Ononeside,theHolySepulchre
inJerusalemisdepicted.TheothersideshowsthebirthofChristandthusre-
ferstotheChurchoftheNativityinBethlehem.Thesouvenir,currentlyinthe

35 MalcoveCollection,Toronto,inv.no.M82.210.TheMalcoveCollection1985,p.79,no.103.
36 Kötzsche1988,pp.21–23.
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NationalmuseetinCopenhagen,isdatedinthefourteenthcentury.37Bothears
have broken off, but their joins are still visible.The front shows an angel at
Christ’semptyTomb.Theangel,ontheleftsideoftheampulla,wearsalong
robeandhasanimbusaroundhishead.Oppositehim,ontherightsideofthe
ampulla, theHolySepulchre is shownasadomedmonument.Thebuilding
hasasquareentranceatthefront.Intheforegroundlieanumberofunidenti-
fiable objects.38The reverse undoubtedly shows a depiction of the Nativity,
whichtookplaceinBethlehem.OntheleftsideoftheampullaMaryisshown,
whileontherightbabyJesusliesinthemanger,wrappedincloths.Behindthe
manger,astylizedoxanddonkeyareseen.Adivinelightseemstoshineinthe
background.Thusthebeginning(theNativity)andtheend(theResurrection)
ofChrist’sLifeoneartharedisplayedononeampulla,aswellastwoimportant
locationsintheHolyLand.

37 Noinv.no.Liebgott1988,p.218,no.11,p.219,Fig.21,p.220,Fig.22.Thesiteswherethe
othermedievalampullaewerefoundareunknown.

38 Liebgott1988,p.218,suggeststhatitisanAnnunciationscene:theangelwouldthenbe
GabrielgreetingMary.TheVirginisabsentfromthescene,butLiebgottclaimssheisin
thebuilding.

Figure7.6 Pilgrimage ampulla from Jerusalem/Bethlehem with depictions of the 
Angel at the Tomb ( front) and the Nativity (reverse), fourteenth century, 
pewter alloy, 57 × 40 mm. Copenhagen:Nationalmuseet.
©LennartLarsen/TheNationalMuseumofDenmark.
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Severalwrittensourcesalsoconfirmthatthecustomofbringingbackam-
pullaefromtheHolyLandstillexistedaftertheCrusaderperiod.Inanaccount
of his travels, the French nobleman Nompar II describes the souvenirs he
boughtduringhisstayinJerusalemin1418togiveaspresentstohiswifeand
theliegelordsandladiesofhisestate.Neartheendofhissummaryhemen-
tions an ampulla decorated with palm branches ‘filled with water from the
riverJordan’.39Suchfifteenth-centuryampullaedecoratedwithpalmbranches
havenotbeenfoundasyet.FriarFelixFabri fromUlmalsobroughthomea
bottleofwaterfromtheriverJordanfromtheHolyLandinthefifteenthcentu-
ry.40Whatitlookedlikeisnotmentionedinhisaccount.

Contents of the Ampullae

Itisnotonlytheiconographythatmakestheampullaespecial,butalsotheir
contents.Asmentionedabove,thepilgrimageampullaeformaspecialgroup
that has its own (extra) practical value within the category of man-made
souvenirs.TheampullawasnotjustatangiblemementoofJerusalem,thesou-
venir also contained a memory of the Holy City.That is why the pilgrimage
ampullae offer just a bit more than the other souvenirs, like medallions or
badges:apartfromthefactthattheyboreimagesreferringtoJerusalemand
hadperhapsbeenbroughtintophysicalcontactwiththesacredplaces,atan-
giblememoryoftheplaceofpilgrimagecouldbetakenalongintheampulla.

SomeimagesontheEarlyChristianampullaehaveGreekcircumscriptions
that reveal what the original contents were, for instance ELAION XVLOV
ZWHCTWN AGIWN TOPWN, oil from the tree of life of the loca sancta –
whichindubitablyreferstothewoodoftheCross.Thistypeofoilisalsomen-
tionedinseveralwrittensources.CyrilofScythopolis(circa524–558),forone,
wroteaboutoilthathadbeenblessedthroughcontactwiththeHolyCrossin
hisVita S. Sabæ.SaintSabasofJerusalemusedtheoiltochasedemonsfrom
thehillofCastellion,healaseverelyillman,andexorcizethedevilfromagirl
whohadbeenpossessed.41In598,PopeGregorytheGreatthankedtheformer
consulLeontiosfor‘oleum[…]sanctæcrucis’hehadreceivedfromhim.42The
pilgrimAntoninusofPiacenzawasthefirsttoreporttheuseofampullaein
combinationwiththisholyoil.InhisdescriptionoftheworshipoftheHoly

39 SeigneurdeCaumont1975,p.139.
40 Prescott1954,p.216.
41 CyrilofScythopolis,VitaS.Sabæ,27,45,63.SeeFestugière1962,pp.37,62,93.
42 LibroVIII,33.GregoriiIpapæregistrumepistolarum1893,pp.35–36.
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CrossintheatriumoftheChurchoftheHolySepulchre,hereportshowam-
pullae, which were half-filled with oil, were blessed in the presence of the
wood of the Cross.When the Cross touched the rim of the ampulla, the oil
startedtofoam.Ifthebottleshadnotbeenclosedquickly,theoilwouldhave
flowedrightoutagain,accordingtoAntoninus.43

What thecontentsof thepewterpilgrimageampullae fromtheCrusader
period discussed here were has not been recorded in written sources or in-
scriptionsonampullae.Moreover,theywereallemptywhenfound.Weknow
fromvariousotherplacesofpilgrimagethatthecontentsoftheampullaeusu-
allyconsistedofholywateroroil.TherewereseveralsacredspringsintheHoly
Land,liketheoneatEmmaus,inwhichChristsupposedlywashedhisfeet,or
thespringinBethlehemfromwhichMarydrankwhenfleeingtoEgypt.44The
riverJordanwasalsoanimportantpartofapilgrimagetotheHolyLand,be-
causetheriverismentionedseveraltimesintheBible.Theriverwateritself
wasconsideredtohavehealingpowers.Asmentionedabove,friarFelixFabri
broughthomeabottleofwaterfromtheriverJordan.Anotherpassagefrom
hispilgrim’saccountrevealsthathewasnottheonlyone.Hesawmanypeople
fillingsmalljugs,flasksandglassbottleswithwaterfromtherivertotakewith
them as a souvenir.45 It is unclear whether the pewter pilgrimage ampullae
withareferencetotheChurchoftheHolySepulchrediscussedherewereused
fortakingalongthisholywater.NoneofthemrefertotheriverJordanoranyof
thespringswithhealingpropertiesintheHolyLand.Thefourteenth-century
ampullainTårnborg,whichreferstoJerusalemand Bethlehem,maybelinked
tothecurativespringinBethlehem,butthiscannotbesaidwithcertainty.

WhenitcomestothecontentsoftheampullaefromtheCrusaderperiod,it
seemsmorelogicaltolookinthedirectvicinityoftheChurchoftheHolySep-
ulchre,becauseoftheiriconography.Itisprobablethatnotonlytheexterior
butalsothecontentsfollowedtheEarlyChristiantradition.DuringtheCru-
saderperiod there isnomorementionofoil flowing fromtheWoodof the
Cross,however.Closeexaminationoftheampullaethataredecoratedwitha
depiction of the Church of the Holy Sepulchre reveals that oil lamps hang
aboveandnexttotheTomb(Figs7.2–7.4).ThethreelanternsthatHenrythe
LiondonatedtotheChurchoftheHolySepulchrein1172andtheceremonyof
the holy fire have already been mentioned above. It is unclear whether the
suspendedlampsontheampullaereferspecificallytothoseoriftheyrepre-
senttheoillampsabovetheTombinamoregeneralsense.Thefactthatthese

43 Passage20,5–6.See:Milani1977,pp.150,152.
44 Kötting1980,p.408mentionsseveralsprings.
45 Prescott1954,pp.157–58.
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lightsareshownsoprominentlyonthesmallpilgrims’souvenirsdoesindicate
thattheyplayedabigroleinthedevotionalexperienceofthepilgrimsduring
thesecondhalfofthetwelfthcentury.46Itispossiblethatthevisitorsofthe
churchtookasmallamountofsacredoilfromoneofthelampsthatburned
near Christ’s Tomb to carry with them as a eulogia. The pilgrims’ ampullae
wereperfectcontainersforafewdropsofthisliquid.Perhapstheoriginalcon-
tentsoftheampullaefromtheCrusaderperiodshouldbesoughtinthisdirec-
tion.

The Depiction of Jerusalem on Pilgrimage Ampullae

Itisclearthatthepilgrims’souvenirsfromtheHolyCityhavealongtradition:
fromrelicsandeulogiaetomassproduction.Pilgrimageampullaeoriginating
fromJerusalemfromboththeEarlyChristianperiodandtheMiddleAgeshave
beenpreserved.OntheampullaefromtheCrusaderperiod,thecontinuityof
theEarlyChristiantraditionis(partly)visibleinthechoiceofthethemesthat
are depicted in bas-relief, the use of Greek letters for the inscriptions, the
roundshapeoftheampullaeandthechoiceofmaterial(analloyoftinand
lead).Butitisnotsurprisingthat,afterseveralcenturiesofPersianandArabic
rule,theEarlyChristianampullatraditioninJerusalemdidnotcontinueun-
changed.Theproductionrevivedinthesecondhalfofthetwelfthcentury,but
thedesignsweredifferent.TheampullaefromtheCrusaderperiodhavebroad-
ernecksandhave–asopposedtothespecimensfromtheEarlyChristianpe-
riod – two ears to hang them from. Moreover, the images on the medieval
ampullaearefairlyschematicandlinear,whilethoseontheearlyspecimens
areverydetailed.TheimagesontheampullaefromtheCrusaderperiodarea
mixoftraditionalandinnovativeiconography.Thefrontandreverseconnect
elementsthatcanbelinkedtothelocation:building(ChurchoftheHolySep-
ulchre),event(theThreeWomenattheTomb,ChristontheCross,theDescent
intoHell)orpeople(warriorsaints).Thenarrativesceneofthedescentinto
hell(theAnastasis)hadnotyetoccurredinEarlyChristiantimes.However,the
Anastasiswasindicatedasabuildinginthatperiod(theAnastasisRotunda,

46 TheselampsarenotonlydepictedontheampullaefromJerusalembutalsoonanumber
ofdevotionalobjectsfromotherplacesofpilgrimage.Forinstanceonanampullafrom
Canterbury(1171–1250)withanimageofThomasàBecket’sbodylyinginstate.Threeoil
lampsaresuspendedabovethebier.Spencer1998,pp.63–65,no.19.Afourteenth-century
badgefromSaint-Antoine-l’Abbayeshowstwooillamps.Theyhangabovetwocripples
worshippingStAnthony.VanBeuningen,KoldeweijandKicken2001,p.247,no.1049.
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whichEmpressHelenahadbuiltaround326).Narrativethemeslikethecruci-
fixionofChristandtheWomenattheEmptyTombaredepictedinbothperi-
ods,butindifferentways.ThetraditionofdepictingtheChurchoftheHoly
Sepulchreonpilgrimageampullaealsocontinues,butintheCrusaderperiod
onlyasectionoftheoriginalbuildingwithChrist’sTombwaspreserved.On
laterampullaeweseethechurchasitwasrebuiltjustbeforethemiddleofthe
twelfthcentury,ontheinitiativeoftheCrusaders,asapowerfulsymbolofthe
reconqueredJerusalem.Thefactthatampullamanufacturerschosetheimage
of two warrior saints with whom the Crusaders could identify and through
whomtheycouldseethemselvesasprotectorsoftheChurchoftheHolySep-
ulchre,isalsonodoubtconnectedto(thepresenceof)theCrusadersinthe
HolyCity.

TheinfluencetheCrusadershavehadontheappearanceoftheampullae
fromJerusalemshouldnotbeunderestimated.Theampullaehadbecomesim-
pleyeteffectivepropagandamaterialasaresultofthecombinationoftradi-
tionalandinnovativeelements.Theywereanadequatemeansofspreadingan
‘image’ofanew,ChristianJerusalemonawidescale,aJerusalemthatowedits
existencetotheconquestsoftheCrusades.TheseCrusadershaveundoubtedly
hadtheirshareintheiconographyaswellasthedistributionof(andtherefore
familiaritywith)thepilgrimageampullaeinWesternEurope.Theyhadcon-
quered Jerusalemandwantedpeople inWesternEuropetoknowabout the
powershiftintheHolyLand.Theampullae,decoratedwithimagesofthere-
builtChurchoftheHolySepulchre,wereanidealmediumforthis.Thesouve-
nirs were mass-produced quickly and cheaply and their compactness made
themeasytotakealong.TheampullaedepictingthenewChurchoftheHoly
SepulchrebecamethewaytospreadtheimageoftheWesternJerusalemover
alargearea.
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Chapter8

‘As if they had physically visited the holy places’  
Two Sixteenth-century Manuscripts Guide a Mental 
Journey through Jerusalem (Radboud University 
Library, Mss 205 and 233)

Hanneke van Asperen

InthespecialcollectionsofRadboudUniversityLibraryaretwosixteenth-cen-
turymanuscriptsthatcontaininternal,ormental,pilgrimagesthroughthecity
ofJerusalem.ThetextsallowthereadertovisitthebiblicalsitesinJerusalem
withoutleavingtheconfinesofthehome.Oneelementsetsthemapartfrom
thepopulardevotionknownastheStationsoftheCross:bothtextsmention
theexactdistancesbetweenthesites.Thismakesittheoreticallypossiblefor
thereaderstoduplicatethejourneyofChristtoMountCalvarywhiletryingto
imaginehissuffering.Thementalpilgrimscouldearnremissionsoftemporal
punishment‘asiftheyhadphysicallyvisitedtheholyplaces’.1

Jerusalem was vividly present in collective thought at the time the texts
werewrittenandused,althoughaccesstosomeoftheChristiansitesofwor-
shiphadbecomedifficultbecausethecitywasunderMuslimcontrol.Some
churcheshadfallenintodisrepairorwere(partly)destroyed.Theincalculable
significanceofthefar-awaycitythathadbecomelessandlessaccessiblegave
risetoalargebodyofliteraturededicatedtopilgrimagestotheHolyLand.One
of the genres was the religious exercise of mental pilgrimage. The spiritual
journey through the city of Jerusalem has been the subject of well-wrought
research.2However,afewelementsinthepilgrimageexercisesmeritfurther
attention.First,theexerciseswerenotlimitedtositesinJerusalem,butfocused
onrelicsinRomeaswell.Apparently,thementalpilgrimagegavethedevotee
freedomto‘move’beyondgeographicalandtemporalboundaries.Additionally,
theexercisescombinetraditionalmeditationsontheLifeandPassionofChrist

1 Ms233,fol.1r:‘diemoghenverdienenaldieoflatendesheijlighestatsiherusalemalleleensof
sijalledieheijligheplaetsenlichamelickvisitierden’.

2 IwouldliketothankKathrynRudy,becausethisarticlereliesforamajorpartonherextensive
workonthesubject.Shemadeseveralvaluablesuggestionsforimprovementafterreadingit
pre-publication.
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191‘asIfTheyHadPhysicallyVisitedTheHolyPlaces’

with(elementsof)popularfifteenth-centurydevotionssuchastheSorrowsof
theVirginandtherosary.Finally,measurementslinkedtoChrist’sroadtoCal-
vary,suchasthedistancesbetweenthedifferentstations,gavethepilgrimthe
possibilityofreplicatingthephysicaljourney,buttheyalsoturnthebookinto
averitablerelicofthePassion.

Augustinian Canonesses and Franciscans

Mentalpilgrimagehasalongtradition.Itwaspopularizedduringthelatefour-
teenth and fifteenth centuries by different religious orders, not least by the
protagonistsoftheDevotio ModernaorModern-DayDevout,aspiritualreform
movement under the guidance of the theologian and preacher Geert Grote
(1340–84).3GeertGroteandtheModern-DayDevoutfocusedonthenecessity
foreveryindividualtoimitateChrist.Devotionalliteraturewithastrongfocus
onthePassionwouldhelptoaccomplishtheirgoal.4Pilgrimageontheother
hand, including the journey to the Holy Land, was regarded with suspicion
sinceitmoreoftenleadtophysicalcorruptionthanmentalsalvation.5Mental
pilgrimageprovidedthedevoutwithawaytoimitateChristandprofitfrom
theadvantagesofpilgrimage,whileavoidingthedangersandtemptationsthat
wereinextricablyboundupwithaphysicaljourney.Furthermore,mentalpil-
grimagewasawelcomealternativeforthosepeoplewhocouldnotleavetheir
homes,forexamplethosewhohadtakenthevowofclausura.Religiouswom-
en,especially,seemtohavehadapreferenceforpilgrimageexercises.6

Two manuscripts in Radboud University Library illustrate, however, that
mental pilgrimage was an exercise that did not limit itself to circles of the
Modern-DayDevoutbutwaspickedupandelaborateduponindifferentreli-
giousorders.7Thefirst(Ms205;Fig.8.1)wascompiledandusedattheconvent

3 Rudy2011,pp.23–30and119–20;Bethlehem1992,p.326.Theexerciseofmentalpilgrimage
harksbacktothetwelfthcenturyandmaybeevenfartherback,e.g.Connolly2005,pp.310–13;
Miedema2003,p.404;Connolly1999,pp.598–622;Bethlehem1992,pp.326–29;Marrow1979,
pp.1–27;VanHackeborn1958,pp.63–64.

4 Kock1999andWierda1996,pp.104–11.
5 Koldeweij2000,p.230andBethlehem1992,pp.321–325;ThomasàKempiswrote:‘alsowerden

sioecseldenheylichdieveelpelgrymaedzegaen’.KempisandBruyn1954,p.82(bookI,ch.
23).ForcriticismonphysicalpilgrimagebyothersthantheModern-DayDevout,e.g.byFelix
Fabri,see:Beebe2008,pp.43–44andBeebe2006,pp.105–06.

6 Rudy2011,pp.255–56.
7 Rudy2011,pp.23–35.
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ofStAgnesinMaaseik,originallyacommunityoftheSistersoftheCommon
Life.8Itmovedtothegrounds‘opdeWeide’in1405wherethesisterstookup
theRuleofSaintAugustinein1415–16.In1455,theconventofMariaweidebe-
cametheseatofthenewlyfoundedChapterofVenloinlinewiththewishfor
alifestyleaftertheexampleoftheCongregationofWindesheim,themonastic
branch of the Modern-Day Devout.9 The mental pilgrimage is in line with

8 OnMs205see:Rudy2011,esp.pp.130–46;Rudy2000[a],pp.235–36,no.9;Huisman1997,
pp.148–80;StookerandVerbey1997,p.408;ModerneDevotie1984,pp.307–08,no.115;
Deschamps1967;Wijngaards1957,pp.422–26;Feugen1938,pp.319–29.

9 ThebookcontainsHundert Betrachtungen und BegehrungeninDutchfromHenricusSuso
(fols9–27v).SusowasoneofthefavoriteauthorsoftheModern-DayDevout.VanAelst
2011,pp.93–134;VanAelst2005;VanAelst2000,pp.86–88;Bethlehem1992,p.327.

Figure8.1 First page of TheIndulgenceoftheHoly
SitesofJerusalem, possibly written in 
Maaseik, ca. 1500, parchment.  
Nijmegen:RadboudUniversity
Library,Ms205,fol.240r.
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193‘asIfTheyHadPhysicallyVisitedTheHolyPlaces’

thosepracticesoftheModern-DayDevoutsthatthesistersofMariaweideso
deeply admired.The pilgrimage exercise entitled The Indulgence of the Holy 
Sites of Jerusalem(‘DenAflaetderHeiligheStedenvanJherusalem’)hadacon-
siderablepopularityamongthesistersofMaaseik;theywroteoutseveralcop-
iesthathavebeencarefullyinvestigatedanddescribedinmuchdetail,most
recentlybyKathrynRudy.10TheotherbookofmentalpilgrimageinRadboud
UniversityLibrary(Ms233)stemsfromaFranciscancontext(Fig.8.2).11The

10 Rudy2011andRudy2000[a].
11 LiteratureonMs233:Huisman1997,pp.209–21.See:Rudy2000[b],p.466,foramanu-

scriptwithaguideformentalpilgrimagethatwasprobablyforaFranciscanmonk.

Figure8.2 First page of ADevoutExerciseofthe
PassionofOurSaviour in a prayer book for 
Passion devotion, written for a Franciscan 
audience, first half of the sixteenth century, 
parchment. Nijmegen:Radboud
UniversityLibrary,Ms233,fol.1r.
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‘auberginestyle’penworkpointstotheprovinceofSouthHolland.12Thetexts
musthavebeenwrittenin1503attheearliestbecausePopeJuliusII(1503–13)
ismentionedtwice(fols42rand43r).Thebookwasprobablyproducedinthe
firsthalfofthesixteenthcenturyandthisiscorroboratedbythewatermarks
whichhavebeendatedbetween1477and1553.

From Pilgrimage to Passion Devotion

Thereisanimpressivebodyofscholarshipthathasalreadyaddressedmental,
or virtual, pilgrimage.13 The desire for mental exercises arose from the idea
thattravellingtoasacredsiteinitselfdidnotconstituteaproperpilgrimage.
The spiritual effort of pilgrimage was considered more important than the
physicalstrain.WiththewordsoftheFranciscanFriarMatfreHermengaudin
hisBreviari d’Amor,whichhestartedtowritein1288:‘WithouttrueloveofGod
the attempts to reach the sanctuaries of St Menas or the Holy Virgin, of St
JamesorofRomearefutile,becausethepilgrimwillnotfindGodifGodisnot
inhimself ’.14TheultimategoalofErmengaud’sencyclopaedicworkistoteach
thelaityaboutnatural,divinelysanctionedlove.Hecontinuouslystressesthat
religiousactssuchaspilgrimagearemeaninglesswithoutpiety.

Fromthegrowingimportanceattachedtospiritualexertionitwasasmall
steptoeliminatethephysicalaspectfrompilgrimagealtogetherandfocusen-
tirelyonthespiritualelements,thuscreatingapilgrimageofthemind.15The
exerciseelaboratesontheconceptof lifeasaperegrinatio– in theclassical
senseoflivingortravellingabroad–whichwasdevelopedbyAugustineinthe
fifthcentury.16Fromthis,pilgrimagecametoberegardedasametaphoroflife:
areturnofthesoultohisfatherlandwhichisthecityofGod,i.e.theHeavenly

12 Kriezels1992,pp.68–83.
13 Onmentalpilgrimage, see forexample:Rudy2011;Ehrenschwendtner2009,pp.45–73;

Beebe2008,pp.39–70;Rudy2006,pp.405–19;Hull2005,pp.29–50;Miedema2003,pp.
398–462;Koldeweij2000,pp.222–52;Rudy2000[a],pp.211–54;Rudy2000[b],pp.494–515;
Connolly1999,pp.598–622;Miedema1998,pp.73–92;Cahn1992,pp.89–98;Bethlehem
1992,pp.321–34;Wasser1991,pp.29–33;Meertens1931,pp.96–108;Kneller1908,pp.7–18;
Gonnet1884.Thisisjustaselectionofauthors.Foranextensivebibliography,see:Rudy
2011.

14 Ermengaud1998,p.286.OntheBreviari d’Amor,see:Bolduc2006.
15 Ms205,fol.240r:‘Dijtisdenaflaetderheiligerstedevaniherusalemendedesberchsvan

caluarienwelceenyegelicmensverdienenmachdiedesengancdescrucenihesuende
sijnsbitterenlijdensbetrachtmetynichheit’.

16 Claussen1991,p.33.
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195‘asIfTheyHadPhysicallyVisitedTheHolyPlaces’

Jerusalem.InthewordsoftheDelft-bornpriestChristiaanvanAdrichemwho
wroteseveralworksontheHolyLand,Jerusalemcouldberegardedas‘afigure
ofeveryfaithfullmanssoule’.17PiouslytravellingthroughJerusalem,themen-
talpilgrimscouldmodeltheirlivesafterChrist’sexample.Thisway,Jerusalem
wasimprintedintheirhearts.

TotransformaJerusalempilgrimageaccountintoanexerciseofdevotionto
thePassion,thesequenceofthesitesinthementalexercisecould(andshould)
beshifted.MostHolyLandpilgrimsvisitedBethlehemandNazarethafterthey
had seen the sites in Jerusalem.18 In A Devout Exercise of the Passion of Our 
Saviour,thetopographicalsequenceofthesiteshasbeenabandonedinfavour
ofthechronologyoftheevents.AfterthestationsofNazarethwheretheVirgin
was visited by Gabriel, and Bethlehem where Christ was born, circumcized
andvisitedbytheThreeMagi,thementalpilgrimcontinueswiththesitesfrom
thePassionendingwiththestationofPentecost.A Devout Exercise seemsthe
nextlogicalstepinthemodificationoftheJerusalempilgrimageaccountinto
aspiritualexercise.19Thenewsequencecorrespondswithtraditionalmedita-
tionsontheLifeandPassionofChrist,suchasStAelredofRievaulxdescribes
inaletterfrom1160.20

InmakingupanexerciseofPassiondevotion locationscouldbeskipped
entirely.Stationswerecarefullychosen,dependingontheeventstobecom-
memorated.Themisreadingormisunderstandingofthewordsinasourcetext
couldevenleadtotheinventionofanewstation.ThearchofEcceHomois
calledswych boeginmanymentalpilgrimagetexts.Occasionally,thelastword 
boogorboeg(arch)ischangedintoboom or boem.21InA Devout Exercise,this
stationistransformedintothestationofthevighe boem(figtree).22Thetext

17 VanAdrichem1495,p.1.Also:Wasser1991,p.62;Waaijman2000,p.39–41.
18 AsforexampleAnselmAdornes(1470–71),FelixFabri(1483)andBernhardvonBreyden-

bach(1483–84).Adornes1978,pp.285–315;Fabri[1964],pp.52–56;Davies1968.
19 Itisgenerallyassumed,andwithgoodreason,thatthementalpilgrimageswerebasedon

actual pilgrimage accounts. See: Rudy 2011, pp. 255–56; Beebe 2008, pp. 39–70; Rudy
2000[b],pp.514–15;Miedema1998,p.92;Wasser 1991,pp.29–32.After theexercisesof
mentalpilgrimagewerefirmlyestablishedtheyprobablystartedtoinfluenceactualpil-
grimageaccounts.ThismayhavebeenwhathappenedinA briefe description of Hierusa-
lem.See:VanAdrichem1595,pp.57–59.

20 AelredofRievaulx1971;AelredofRievaulx1957,pp.32–49.
21 ForexampleVanHaver 1963,p.49(onHeerBethléem).Both ‘swichboege’and ‘swych

boem’areusedinMs205(fols244rand245r).
22 Ms233,fol.15v:‘Endealsghijolieueheerihesuxpemittencrucewederwaertopgherecht

soesijtghijingrotebanicheit[sic]voertghegaenendesijtalsoebijderstededesvijghe-
boemsghecomen’.
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onthisstationisveryshort;noeventisassociatedwiththislocation,whereas
theotherstationsaredescribed ingreatdetailandarealwayscoupledwith
specificeventsandemotions.Noknowntraditionofthevia crucisinvolvesa
figtree.Mostlikely,thisfigtreeorvyghe boomisacorruptionofthewordfor
the station of the spandrel arch. Significantly, the scribe added the correct
numberofellsbetweenthestationofthefallandtheinventedsiteofthefig
treewithoutanycorrections,makingitlikelythatheorshehadacorruptmod-
elthatwascopiedfaithfully.23

Anotherstepinthetransformationwastheamalgamationofdifferentde-
votionalexercises.TheMaaseikexercisewasprobablydevelopedfromatext
thatfocusedontheascentofMountCalvary.Thesourcetextdoesnotcontain
the last three stations where the focus shifts from Christ to the Virgin: her
swoonatthebaseofthecross,themourningoverthedeadChristandtheen-
tombment.24Thesefinalthreestationswerepossiblyaddedlater.Additional,
althoughindecisive,argumentsforthishypothesisareprovidedbytherubric
ofthesourcetext:‘ThisistheindulgenceoftheholysiteofCalvary’insteadof
‘ThisistheindulgenceoftheholysitesofJerusalemandofMountCalvary’as
in the later copies. Further on the rubric reads ‘If you then start the moun-
tain…’whichisnotrepeatedinlaterversions.25

Regardlessoftheirorigin,thelastthreestationsfocusingonthesufferingof
theVirginclearlyindicatetheinfluenceofthepopulardevotionoftheSorrows
of theVirgin.The Sorrows were a vehicle for Passion devotion which made
themcomplementarytomentalpilgrimages.26TheMaaseikpilgrimagemakes
itpossibleforthereadertofollowChrist’sexampleusingtheVirginasamodel
foremotionalresponse.Consequently,Christ’smotheriselevatedtoastatus
whereshebecameworthyofimitationherself.

Therosarywasanotherpopulartool forPassiondevotioninthe fifteenth
andsixteenthcenturies.InthementalpilgrimagecalledA Devout Exercise of 
the Passion of Our Saviour(‘EenDevoteOefeninghevanderPassijOnsSalich-
makers’) in the Observant book, every meditation is followed by common
prayers,namelythePater NosterandtheAve Maria.Thiscouplingofmedita-
tionsandprayersisreminiscentof theincreasinglypopularrosarydevotion.27

23 Ms233,fol.16r:‘Vandiestededesvalstotdiestededesvigheboems,datsijnxxxiijellen’.
24 KathrynRudythinksitispossiblethatthelaststationsaremissingfromthesourcetext

whichsheidentifiesasamanuscriptinBrussels(RoyalLibraryofBelgium,MSIV428),but
alsosuggeststhatthetextendedwiththecrucifixion.Rudy2000[a],p.222.

25 Brussels,RoyalLibraryofBelgium,MsIV428,fol.300v.See:Rudy2011,pp.371–72.
26 Schuler1992,pp.5–28.
27 Ontherosarydevotion:As-Vijvers2007,pp.41–79;Rosenkranz2003;Miller2002;Win-

ston-Allen1997;Wilkins1969.
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Therosarysproutedfromdifferentdevotionssuchastherepetitivecitationof
commonprayersandthePsalterwhichwasoriginallyarecitationofthe150
Psalms.28Althoughdifferentformsoftherosarycirculatedduringthefifteenth
andsixteenthcenturies,therearesomerecurringelements:chronologically-
orderedmeditationsontheLifeofChristandhismotherincombinationwith
repetitivecitationsofAvesandPater Nosters;featuresthatcharacterizethepil-
grimageexerciseintheObservantmanuscript.

Jerusalem and Rome

RomewastheusualdestinationformentaltravellersinadditiontoJerusalem.
JerusalemandRomewereobviouschoicesfordifferentreasons.Thetwocities
couldclaimseniority;theyweretheoldestpilgrimagesitesofChristianity,one
in theEast, theother in theWest.Secondly, JerusalemandRomehadmore
thanonesitetovisit,offeringthementalpilgrimthepossibilityofasequential
exercise,whetherchronologicalornot.Thirdly,theareasinandaroundJerusa-
lemandRomeofferedmnemotechnicaladvantagesthathelpedmemorizeand
structurethecorrespondingcontemplations.29Inaway,allChristianswerefa-
miliarwithJerusalemandRomebecausethecitiesformedanessentialpartof
their discourse. Fourthly, the pilgrimage attractions in Jerusalem and Rome
concentratedontheeventsdescribedintheNewTestament,especiallyChrist’s
Passion.30TheholyplacesinJerusalemwerephysicallyandconceptuallytied
upwiththeincidentsfromtheLifeofChrist,andRomehadnumerousrelicsof
the Passion. The sites in Jerusalem that were saturated with Christ’s blood,
sweatandtearsduringthePassionwereimportant–ifnotthemostimportant
– relics of Christ on earth.31 Rome and Jerusalem were complementary in
manyrespects.HolyLandpilgrimsvisitedBethlehemtoseewhereChristwas

28 As-Vijvers2007,pp.46–47.
29 Ousterhout2009andCarruthers 1998,p.269.KathrynRudydedicatedasection inher

bookonvirtualpilgrimageto‘memoryhousesofthePassion’asaidstorememberintri-
catenarratives.Rudy2011,pp.150–70andalsoCarruthers2008,p.135.Obviously,streets
andchartshadthesamepotentialfor‘storing’memoriesashouses.

30 Miedema1998,pp.84–85.
31 When describing Mount Calvary, one of the pilgrimage texts actually states that the

mountainis‘saturatedwiththepreciousbloodofJesusanddrenchedwiththetearsof
sweetmaidMary’.(Ms205,fol.251v).Ontherelic-likeimportanceofearthandstones,see:
Rudy2011,pp.107–118andBeebe2006,pp.106–07.LucyDonkiniscurrentlycompletinga
monographonmedievalattitudestoholygroundwhichmightshedinterestinglighton
earthenrelics.
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born,buttheycouldvisithismangerinSantaMariaMaggioreinRome.The
houseoftheLastSupperwaslocatedinJerusalem;thetablewhereChristsat
withhisdiscipleswasinStJohnLateran.TheHolySepulchreandMountCal-
varywerethemainattractionsofJerusalem;thenailsofthecrossandthetitu-
luswerekept inSantaCroce inRome inachapel thatwassuggestivelyand
symbolicallycalledGerusalemme.32

MentalpilgrimagethroughthecityofRomeservedthesamepurposeasan
imaginedstayinJerusalem.ThementalpilgrimcouldvisittheSevenChurches
of Rome ‘as if one were in the Holy Land’.33 Not surprisingly, pilgrimages
throughRomeandJerusalemsometimesappear inthesamemanuscripts.34
Thetwotraditionscouldevenbeintertwined.InthetwoNijmegenbooklets,
therelicsofRomearewovenintothefabricofaJerusalempilgrimage.When
thepilgrimreachesthesitewhereChristfellonthestairswhilecarryingthe
Cross,thetextmentionsthatthescala santaisinStJohnLateraninRome.35
WhenChristreachesVeronica’shousenearJerusalem’sjudicialgateandleaves
hisimprintonthecloththatVeronicagavehimtodryhisface,thereismention
oftherelicoftheveilwhichiskeptinStPeter’sinRome.36Theincorporation
oftheRomanchurchesinthepilgrimagetextindicatestheimportanceattrib-
utedtotheserelics.Theveilandthescala santa hadbecomesoimportantand
inextricablyboundupwiththeirrespectivechurchesthatboththeseobjects
andtheirsanctuaryhadtobeincorporatedinadescriptionofChrist’swayto

32 OnRomanrelicsofthePassion,see:Miedema2003,passim;Miedema2001,pp.833–38
andBirch1998,passim.OnSantaCroceinRome,see:DeBlaauw2012,pp.27–39.SeeRudy
2011,pp.175–83and401–02,foramanuscriptwithamentalpilgrimagelistingthePassion
relicsinRome.SeealsoSibledeBlaauwinthisvolume.

33 Citedfromarubricinamanuscriptwithacompilationofmentalpilgrimages,writtenin
Brigittineconventforafemaleaudience,textsinLatinandDutch,latefifteenthcentury,
keptinTheBritishLibrary,Ms31001,fols68v-69r:‘alsofmenwaerinderstatvanRoemen’
astranscribedbyRudy2011,p.401.ComparetoRadboudUniversityLibrary,Ms233,fol.1r.
OnRomeasanalternativetoJerusalem,see:Rudy2011,p.197.

34 Bethlehem1992,pp.327–29.See:Rudy2011,pp.235–238;Rudy2000[b],p.513,andMie-
dema1998,pp.87–88,fortheexampleoftheabbessofaconventinVillingen(Germany)
whohadthestationsofRomeandJerusalemcarvedonmarbleslabsallowingthenunsto
walkfromoneplacetoanother.

35 Ms233,fol.15v:‘Istsaeckdatijemantdesetrappenopcruijptopsijnbloeteknijenende
opelcketrappedeuotelickspreeckteenprnrendeeenauemaria.Desetrapheeftxxviij
gradenendeisnochhuijdentedaghetotsinteianstelateranenteromeninsijnkercke’.

36 Ms233, fol. 18r: ‘Endedoesijtghijo lieueheer toeghegaenendehebtvghebenedijde
aensichtvolcomelickindendoeckghedrucktendehebseveronicawederomineenteij-
kendesliefsvoereentestamentghegheuenendenochtertijtsoewortdatteromenin
sintepeterskerckbewaertvoerheijlichdom’.
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Calvary.Althoughthedevoteeplaceshimself inChrist’sfootstepsandtrans-
poseshimselftothebiblicaltimeswhentherelicsweresupposedlystillinJe-
rusalem, nevertheless it is considered important to mention their current
presenceinRome.ThesanctuariesofRomederivedtheirsignificancefromthe
presenceoftheseimportantPassionrelicssothat, inturn,thechurchesbe-
comeapartofbiblicalJerusalem.Althoughthetextdealswitheventsandob-
jects supposedly from biblical times, not with the contemporary cities,
temporal boundaries dissolve and the churches of Rome are superimposed
uponthemapofJerusalem.

Despite the similarities between Rome and Jerusalem, logical but signifi-
cantdifferencesinthedescriptionsoftwocitiescharacterizethementaljour-
neys. Jerusalem’schurchesarenot incorporatedinthepilgrimagetext.Even
theChurchoftheHolySepulchrewhichwastheclimaxofeverypilgrim’svisit
to Jerusalemisnotmentioned.Thisdoesnotmeanthat thesitewasof less
importanceto thementalpilgrim.Onthecontrary, its significance isamply
expressedintheplenaryindulgencethatboththephysicalandthementalpil-
grimcouldgain.37Theseplenaryindulgenceswerereservedforafewsitesof
major importance. Incontrast to the indulgences tobegained fromvisiting
Rome,theJerusalemindulgencesareconnectedwiththesitesandtheevents
ratherthanthesanctuaryanditsobjects.

Churches are not mentioned but some of Jerusalem’s monuments are,
namely the elevated place where Pilate sat when he judged Christ (called
lithostrotos),andthe‘high’spandrelarch(orswych boeg)whichwasbelievedto
havebeenthelocationofPilate’secce homospeech.38Accordingtothetext,
Constantine’s mother, Helena, had two stones of marble installed that were
originallysituatedinfrontofPilate’spalace.Christhadstoodononeofthem
duringPilate’sspeech,Pilateontheother.Theseelementswereprobablyinte-
gratedinthepilgrimagebecausetheyweresupposedlypresentatthetimethe
crucifixiontookplace.TheyareextantrelicsofthePassion,unlikethechurch-
esthatwerebuiltafterwardstocommemorateanevent.

37 Sites with plenary indulgences are marked with a cross; these are the stations of the
receivingoftheCross(3),EcceHomo(4),whereChristmeetstheVirgin(5),MountCal-
vary(9),theLamentation(11)andtheEntombment(12andlast).Besidesindicatingple-
naryindulgences,thecrossesmarkthesitesofspecialimportanceontheroadtoCalvary
sinceplenaryindulgencesarealwayscoupledwithsitesofsalvificsignificance.

38 Ms205,fol.241r:‘datrichthuysdatstontopenenwydenplaengenoemtlicostratos’and
Ms205,fol.245r:‘hoegenswychboom’.Onthelithostrotos,see:Marrow1979,pp.127–28.
OntheproblemswiththeidentificationofPilate’shouseandthegatethroughthecentu-
ries,see:Pringle2010,pp.89–91and93–97.
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The events themselves could be regarded as relics. Several forms of late-
medievalpietyfocusedonthePassionthroughitsexcerpts;thesecouldbenar-
rativescenes,Christ’sbodyandtheinstrumentsofthePassionorhiswounds.
DavidArefordhasconvincinglyarguedthatthiskindofdevotionwasclosely
linkedwiththevenerationofrelics.39BecauseofthefragmentationofthePas-
siontheeventsgainedrelic-likeimportance.Afifteenth-centuryprintvisual-
izestherelic-likestatusoftheSorrowsoftheVirgin.Twomalefigures,amonk
andanobleman,kneelinadorationofthescenesoftheSorrows(Fig.8.3).40
Behindthemonkandthenoblemanstandamanandawoman,apparentlyof
simplebirth.ThescenesoftheSorrowsarestoredinareliquary-shapedframe
reminiscentofamonstrancecontaininghostswhichwereoftenveneratedas
iftheywererelicsandthoughttoinstigatemiracles.Relatedprintsexplicitly
refertothepilgrimagesiteofDelft(Holland)where‘manymiracleshappened
aftertheinvocationofthePassionofChristandSorrowsoftheVirgin’.41The
DelftcultofOurLadyofSevenSorrowscanbetracedbacktoadocumentof
1506,butmightbesomewhatolder.42BecauseofthewaytheDelftcultisde-
scribed,andthewayitisvisualizedinthepilgrimageprints,itseemsthatthe
eventscoupledwiththeSorrowsoftheVirginwereveneratedinawaythatwas
analogoustothevenerationoftheDelftstatueofOurLadyofSorrows,asmir-
acle-workingimages.

WhencontemplatingthesevenSorrowsoftheVirgin,thedevotee‘alsohas
tocontemplateinthePassionofOurLord’,wroteFatherDierickAdamszoon
whoactivelypropagatedthecultofOurLadyofSorrowsinthecityofDelft.43
Notably,themonktothesideoftheprintisinvolvedinrepetitiveprayerusing
astringofprayerbeads.Themostcommonrepetitiveprayerexercisewasthe
rosarywhich,asmentionedearlier,wasoftenusedtocontemplatethePassion.
Again, therosary, theSorrowsof theVirginandthePassionare inextricably
connected.

39 Areford1998,pp.214–15.HolyLandpilgrimsforallstrataoccupiedthemselveswiththe
venerationandthecollectingofmemorabiliaofthePassion.Beebe2006,pp.106–07.

40 Hollstein[1956],vol.XIII,p.158,no.127.OntheSorrowsoftheVirginandtheirroleinthe
devotiontoChrist’sPassion,see:Schuler1992,esp.pp.7–11.

41 Forasimilarprintwiththeinscription‘EertIhspassieendedieweenvanmarien[Doe]r
welcktedelf[sic:Delft]veelmiraculenghescien’.Rudy2011,Fig.89.OtherDelftpilgrim-
age prints are in the collection of the Rijksmuseum Amsterdam (inv. nos RP-OB-2123,
RP-OB-2124andRP-P-1912–385).Verhoeven1992,p.355.

42 Verhoeven1992,pp.228–46.
43 Verhoeven1992,p.228.
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Measuring the Passion

Thepilgrimageexercisesholdanapparentparadox.Thetextscontainmany
adjectivesandadverbslikesunderlinge groete pijn(‘exceptionallylargepain’),
ontellicx lasters(‘uncountableslanders’),grondeloese bermherticheit (‘unfath-
omablemercy’).44Themessageisclear:thesufferingsofChristandhismother
andthepitytheyexpressareimmeasurableandindescribable.Ontheother
hand,thetextisfilledwithquantitiesandnumbers:theexactnumberofsteps

44 Ms205,fols240v,245vand250r.

Figure8.3 Master S, the SorrowsoftheVirgin in a 
roundel-reliquary, ca. 1500-1525, engraving, 145 
× 97 mm. London:BritishMuseum,
Prints&Drawings,reg.1847,1009.21.
©TheTrusteesoftheBritishMuseum.
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orellsbetweendifferentsites,thesizesofthewounds,thenumberofstepson
everystairandthenumberofpeoplepresent.

Themeasurementsaregiveninordertolendcredibilitytothedescriptions.
Furthermore,thedesireforthemeasurableandcountableseemstocounter-
balance the growing emphasis on extreme emotion. When describing the
emotionsoftheVirginatthetimeofthecrucifixion,thetextofA Devout Exer-
cisereads:‘Andnoonecanimaginehowgreathersorrowandpainhasbeen’.45
Itishardtoimaginetheunimaginable;themeasurementsseemtomeetthe
growingdesiretofollowinChrist’sfootstepsalthoughthesufferingsofChrist
andtheVirginareinconceivable.A Devout Exerciseisachronometricrelicto
boot.Thedifferentstagesofthementaljourneyarelinkedtothedaysofthe
week.Therubricstatesthatthedevoteecanperformthementalpilgrimagein
oneday,butitisalsopossibletovisitspecificsitesonspecificweekdays.The
daysarenotrandom;thestationofMountCalvaryisvisitedonaFriday,the
daythatChristwascrucified.TheResurrectiontakesplaceonaSunday.The
entirepilgrimageiscompletedinaweek.46Onlywhenthemindhasbecome
onewithChristdoesitnolongerneedprecisemeasurementstohelpitimitate
Christ.47

Oneconsequenceofthisdesireforthemeasurablewasthemetricrelic.48
BecausetheEnglishnoblewomanRicheldiswastoldtheexactmeasurements
of thehouseofNazarethshecouldhavethebuildingreplicated inWalsing-
ham;itwouldattractpilgrimsfromallovertheUnitedKingdomandtheCon-
tinent.49ManyJerusalemChapelswerebuiltaccordingtothemeasurements
oftheprototypeintheHolySepulchre.50Eventhoughtheyharkbacktoone
andthesamemodel,thesechapelsareverydifferentinappearanceandsome-

45 Ms233,fols20v-21r:‘Endenijemantenmachdaerwtdenckenhoegroetdathaersmart
endepijnendedroeffenis isgheweest’.

46 AsRudyhasnoted,thedivisionofatextintosegmentstobecompletedoverthecourseof
aweekwasquitecommonfordevotionaltexts.Rudy2011,p.199n.42.Forexamplesof
meditationscoupledwith thedaysof theweek, seealsoVanDijk2000,pp.52–53and
Kock1999,pp.198–201.Foramentalpilgrimagecoupledwiththedaysoftheyear,see:
Wasser1991,p.30.

47 ComparethecontemplationsofHeinrichSuso,in:VanAelst2000,p.98andBethlehem
1992,p.327.

48 Rudy2011,pp.97–107;Ousterhout2009,pp.153–268;Areford1998,pp.209–38;Pieper1995,
pp.38–43;Jacobi1929,p.187.

49 Spencer1998,pp.135–47.
50 BramdeKlerckinthisvolume;Kroesen2000;Pieper1995;AdornesenJeruzalem1983,pp.

19–21and70–73.
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timesdonotevenlookliketheirprototype;theirmeaningisinherentintheir
dimensions.

ThemeasurementsthatweresomehowconnectedtoChristandhisPassion
couldbeusedtocreatemetricrelics.Pilgrimscutoffcordsthathadtheexact
heightofthecrossorthelengthoftheSepulchre,eventhesizesofthewounds
or the nails that were used during the crucifixion. Sometimes the cords be-
camerelicsbytouchingholyrelicsorsites,butjusttheassociationwouldsuf-
fice.Replicascouldpossessmiraculouspowersinthesamewayasotherrelics.
DifferentdevotionalmanuscriptscontaintheexactmeasurementsofChrist’s
bodyorofthecross.51BothThe IndulgenceandA Devout Exercisementionin
detailthedeepwoundonChrist’sshoulderthatwasinflictedbycarryingofthe
cross.52TheconversationbetweenSaintBernardandChristontheexcruciat-
ingpainsofhisshoulderwound‘whichwasthreefingersdeep’isdemonstra-
bleintextsfromtheearlysixteenthcentury.53AnothermanuscriptinRadboud
UniversityLibrary(Ms85)containsareplicaoftheshoulderwoundonapiece
of parchment (Fig. 8.4).54 The figure of the wound was ‘cut out of an iron
plaquewithaninstrument’,accordingtothecryptictextthatiswrittenonthe
sameparchmentleaf.Thetextsuggeststhattheimagewasanexactreplicaof
ametricrelic,thustwiceremovedfromtheactualwound.Apersoncouldob-
tainanindulgencesimplybylookingattheimageandsayingaprayer.Because
measurementsconveyedmeaning,evenpower,thepicturebecameametric
relicitself.Theimagewasgluedtothefirstpageofthemanuscriptsothatthe
ownerscouldseeiteverytimetheyopenedthebook.Oneofthesubsequent
proprietorsofthebook,GeertgenJansvanWoercken,wrotehernameabove
theimage,possiblyinordertogivesomedirectiontothemiraculouspowers
thatcouldworkthroughtheimage.55

51 Neff2002,pp.58–61.
52 Ms205,fol.249r:‘Olieuehereicdancdijoecdergroterpijnenwelcduhaddesvander

dieperwondendieopdijnheiligegebnendidescholderstontdiedrievingerdiepewas
weelcdijmeerweedededadieanderwonden’;Ms233,fols16v-17r: ‘endeghijsijtopter
aerdengheuallenendedatswarehoutdesheijlighecruijsvielopvrechterscouderende
heeftdaeringhedruckteenwontvandrievingherediepghelijkerwijsalsmenleestdattet
sintebernerdusisgheopenbaert’.

53 Rudy2011,pp.105–06;Meertens1931,pp.24–26
54 Ms85,fol.1r:‘Ditisdiemaniervandiegrootheijtdeswonde,dieonselieueheere,insijn

gebenedijdeschouderhadde,daerhijsijncruijsopmostedraegen.Dat,welckeiswteen
ijserenplaetgesteeckenmiteeninstrument,daerditwtgemeetenis.Soewieseaensiet
mitdeuotie,endeleesteenPaternoster,diesalvertroostworden,inwatlijdendathijis’.

55 Ms85,fol.1r,abovetheimage:‘DitboeckhoorttoeGeertgenJansvanWoercken’.
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Themanuscriptiswrittenonpaper;theimagewaspaintedonparchment.
Parchmentwasassociatedwithskin(parchment=animalskin),andconse-
quently with the skin of Christ. A full-size image of a nail that was used to
crucifyChristwasdrawnonapagealongsideaprayertotheNail(Fig.8.5).56
TheilluminatorhaspaintedtheNailasifithadslitthepagecausingtwohori-
zontalcuts,disappearing throughoneof themandcomingout throughthe
other.Thenailpiercingthepagebringstheassociationoftheparchmentwith
the skin of Christ poignantly to the fore. In the preface to Christiaan van
Adrichem’s description of Jerusalem, the Crucifixion is likewise compared
withabook‘writtenwiththequillofthespeare,ofthenailsofthethornes,and

56 Rotterdam,gemeentebibliotheek,Ms96E12,fol.28v.SeeRudy2011,pp.104–06,Pl.I.The
captionreads:‘Ditisfiguernaedienaghelonsheeren’.

Figure8.4 Anonymous, glued-in miniature of Christ’s 
shoulder wound with text, ca. 1500, parch-
ment. Nijmegen:RadboudUniversity
Library,Ms85,fol.1r.
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of thewhippes, in themostpureparchmentof the Immaculate lambe,and
withthepurplebloudeofthesame[...]’.57

Asingle-sheetimageintheMetropolitanMuseumofArtclearlyshowsthe
associationofparchmentwithskin(Fig.8.6).Anangelpullsupapieceofcloth
revealingthesidewoundofChrist(John19:34)inavisualformatharkingback
toimagesofthesudariumwiththeimprintofChrist’sface.ThePassionrelicof
theVera IconwaskeptinStPeter’sinRomefromthetwelfthcenturyonwards
andshowntopilgrimsonaregularbasis.Inparalleltothesudarium theside
woundisdepictedasaPassionrelic.Theblockprintofthesidewoundismore
thananimage;itisavision.Thethree-dimensionallydepictedheartfloatsin

57 VanAdrichem1595,preface.

Figure8.5 Opening page of a prayer to the Nail with a 
life-size miniature of the Nail piercing the 
page, Brabant, ca. 1520 (certainly after 
1513), page: paper, nail: parchment. 
RotterdamLibrary,Ms96E12,fol.
28v.
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frontoftheclothinsteadofbeingimprinteduponit.Theangeldoesnot(just)
showapieceofclothheunveilsthewoundtothedevotee,therebyincreasing
asenseofphysicalpresence.Mostinterestingistheslitinthepage.Adiagonal
cutthroughtheparchmentmanifeststhesidewoundthatwasmadewiththe
spearbeforetakingChristdownfromthecross.58Theparchmentsubstituting
Christ’s skin is literallywounded.Fromtheunveilingof theheart to theslit
representingthesidewound,thisprintprovidesseverallevelsofrevelationfor

58 Onthesidewound,see:Smith2012,p.61;Lewis1996,pp.204–29.

Figure8.6 Hand-coloured single sheet print of Christ’s side 
wound with xylographic text ‘O du susser ihesu 
crist wie ser dir dem hercz durch stochen ist’ with 
later textual additions, Nuremberg, block 70 × 59 
mm, sheet 84 × 67 mm, ca. 1480-1490, parchment. 
NewYork,MetropolitanMuseumofArt,
BequestofJamesC.McGuire1931,acc.
31.54.142.©2013.ImagecopyrightThe
MetropolitanMuseumofArt/Art
Resource/Scala,Florence.
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thedevoteetoexperienceandpassthroughinhisdesireforunionwithChrist.
Tofurtherenhancetheeffectofthefolioaswoundedskin,redpaintindicates
theblooddrippingfromthewoundintothechalicebelow.59

Guide, Devotional Tool and Relic

Pilgrimageaccountsweresuitablereadingmaterialfordevoteeswhohadnot
beentoJerusalemthemselves,becauseitallowedthemtolearnabouttheGos-
pels and led to a greater understanding of Christian mysteries of salvation.
ChristiaanvanAdrichemaddedasubtitletoA briefe description of Hierusalem
sayingthatthebookis ‘VerieprofitableforChristianstoread,fortheunder-
standingoftheSacredScriptures’.60ThedescriptionofsitesinJerusalem–and
Romeforthatmatter–tookthereaderbackintimetotheeventsthatarede-
scribed in theBible.Theexerciseofmentalpilgrimage takes thepilgrimage
accountonestepfurtherandturnsitintoadevotionalexerciseonthePassion.

ThetwoversionsofamentalpilgrimageinRadboudUniversityLibraryare
severalstepsremovedfromthepilgrims’guidesthatdescribeaphysicaljour-
neytotopographicalsitesintheHolyLand.First,thesitesarearrangedchron-
ologicallyasChristandtheVirginwouldhavevisitedthem.Secondly,thetexts
evokebiblicalpassagesandemotions,notsomuchthecontemporarycityof
Jerusalem.BecausementalpilgrimagedidnotdealwithcontemporaryJerusa-
lem,butwitheventsfrombiblicaltimes,RomeandJerusalem,whichbothhad
differentthingstoofferthementalpilgrim,couldbeintegratedintooneexer-
cise.TobecomesuitableforPassiondevotiontheexercisesofmentalpilgrim-
agemergedwithdifferentpopulardevotionsinaninterestingway.Becausethe
eventsarearrangedchronologically,otherdevotionsandmeditationssuchas
meditationsontheLifeandPassionofChrist, theStationsof theCross, the
SevenSorrowsoftheVirginandtherosarycouldeasilybeincorporatedinto
thefabricofthedevotionalexercise.

ImagesofthewoundsmakedifferentpartsofthePassionphysicallypresent
usingparchmentasasubstituteforskin;measurementsmakeitpossiblefor
thedevoteestousetheirownbodytoaddcorporeitytothedevotionalexer-
cise.Someofthementalpilgrimageswithmeasurementswereconvertedto

59 Besidestheassociationofparchmentwithskin(orevenflesh)textwasassociatedwith
textile, as I have argued before.Van Asperen 2007, pp. 94–96. From these associations
grewaninterestinginterplayoftheinnatelyrelatedphrasesparchment-textandflesh-
cloth.

60 VanAdrichem1595.
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replicateChrist’sjourneyphysically.61Thisdoesnotmeanthatreadersofmen-
talpilgrimagealwaysturnedtheexerciseintoaphysicalreplication,evenifthe
textsmentionstheexactnumberoffootstepsorells.ThereaderofThe Indul-
gence of the Holy Sites of JerusalemfromMaaseikisadvisedtoretreattoase-
cluded place to perform the exercise.62 Knowledge of the footsteps and ells
betweenstationsmakesitpossibletoreplicateChrist’sjourneyphysicallyand
mentally,butthemeasurementsaremorevitaltothetext:theyturnthebook
intoarelicofthePassion.Themetaphoroftextasarelicwasreinforcedbythe
metaphoroftheCrucifixionasabookwritteninChrist’sbloodusingtheArma
Christi(theNails,theSpear,etc.)asstyles.Thewrittenpilgrimagetextshadan
intrinsicvalueasrelicsthatfittedbooksofPassiondevotionandcouldprovide
thesamerewardsasother(metric)relics.

ThementalpilgrimageprovidesthedevoteewithaguidethroughJerusalem
andamatchingrelicofthePassion,becausethementalexercisesoffera‘mea-
surable’ connection with the Passion of Christ. Using recognizable units of
spaceandtime,thebiblicaleventsbecomeattachedtothereader’sdomain.
Geographicalboundariesdissolve;earthlyandbiblicaltimesfuse.Becauseof
theirmultilayeredconnectionwiththePassion,thetextscouldbeusedina
varietyofways:toduplicateChrist’s journeyphysicallybycopyingtheexact
distances, tomeditateon thePassionandmove in themindonlyand/or to
safeguardthebookowneraswouldanyofthePassionrelicsthatpilgrimsso
lovedtocarrywiththem.
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Chapter9

Jerusalem in Renaissance Italy  
The Holy Sepulchre on the Sacro Monte of Varallo

Bram de Klerck

TheiconographyofStCharlesBorromeo(1538–84)containssomeinteresting
instancesofthekneelingsaintintheimmediatevicinityoftherecumbentfig-
ureofthedeceasedChrist.TheSaviour’slargelynudebody,headsometimes
stillcrownedwiththorns,isplacedonacatafalqueormarbleslab.Anexample
isapaintingexecutedafter1615fortheChurchofSantiCarloeGiustinainPa-
via,bytheMilaneseartistGiulioCesareProcaccini(1574–1625),nowinMilan,
PinacotecadiBrera(Fig.9.1).TheworkrepresentsStCharles,dressedasacar-
dinal, kneeling and looking up to an angel who is pointing at the body of
Christ.1What isespecially striking in thispaintingand images like it is that
theysuggesttherealpresenceofthesixteenth-centuryMilanesearchbishopat
Christ’sbier.ByunitingthefiguresofChristandStCharlesinoneandthesame
space,realisticallyproportionedtoeachother,thepaintersemphasizethat,to
thesaint,thebodyofthedeadChristisalmosttangible.Itisasif,longafterthe
biblicaleventsofChrist’scrucifixionandburial,Borromeofoundamiraculous
way to go back in time some one-and-a-half millennia to find the Saviour’s
bodyinsidethehermeticallyclosedtomb.

However improbablethescenemayappear, thesepaintingsreflectaspe-
cificreligiousexperienceandpractice,astheyaredocumentedintheearliest
writtenaccountsofCharlesBorromeo’slife.In1610,GiovanniPietroGiussano
becamethefirsthagiographerofBorromeo,whowascanonizedinthatsame
year.Onseveraloccasions,theauthorstressesthefactthatthecardinalcher-
ishedaspecialdevotiontoChrist’sPassion.AccordingtoGiussano’saccount
andotherbiographicalsources, inOctober1584Borromeotravelledtoapil-
grim’s sanctuary known as Sacro Monte (‘Holy Mountain’) near the town of
VaralloSesiainPiedmont,someonehundredkilometresnorthwestofthear-
chiepiscopal see in Milan. In Varallo, St Charles visited the chapels where
paintingsandsculpturesdepictedepisodesfromChrist’sLifeandPassion,to
whichthechapelswerededicated.Borromeoturnsouttohavegivenspecial

1 FortheiconographyofCharlesBorromeo,seee.g.:CarloBorromeo1997(forthethemeSt
CharlesatthebierofChrist:pp.248–50);CarloeFederico2005.
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216 DeKlerck

attentiontothethemerepresentedinthechapeloftheHolySepulchre.Inthe
legend of the Saint, this devotional exercise became closely linked with his
owndeath,whichoccurreddayslater,on4November1584,whenhewasback
inMilan.Indeed,StCharlesprayedinthischapelontheSacroMonte‘asifhe

Figure9.1 Giulio Cesare Procaccini, StCharlesBorromeo,theDeceasedChristandan
Angel, 1615, oil on canvas, 200 × 160 cm, Milan:PinacotecadiBrera.
Photo:CentrumvoorKunsthistorischeDocumentatie,Radboud
UniversityNijmegen.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



217JerusalemInRenaissanceItaly

sawhisownendnigh’,2andcontemplatedthedeathoftheSaviour,whoselike-
nesswas–andstillis–presentinalife-sized,veristicallypaintedfigurecarved
inwoodbyananonymoussculptorofaround1490(Fig.9.2).

CharlesBorromeomusthavebeenwellawareoftherepresentativepowerof
thiskindofrecreationofthesacredsites.ItwashewhofamouslypraisedVar-
allo’ssanctuaryasLanuova Gerusalemme(‘theNewJerusalem’),anepitheton
whichcanstillbereadintheLatininscriptionoverthearchonthemagnifi-
cent entrance gate to the site.3The present contribution is concerned with
referencestothesacredsitesofJerusalem,astheybecamemanifestinWestern
EuropeandmorespecificallyinItalyduringtheMiddleAgesandtheRenais-
sance. Recreations of sites in the Holy Land, in the form of Calvaries, Holy

2 ‘[...]comesevedessevicinoilsuofine’:Giussano1610,p.483;foranart-historicalinterpretation
ofthisepisode,see:DeKlerck1999,pp.120–21;DeKlerck2009,pp.203–04.

3 Theinscriptionreads:‘haecnovaHyerVsalemvitamsVmmo[...]laboresatq.redemptio-
nisomniagestarefert’.Tobesure,thecharacterization‘newJerusalem’orjust‘Jerusalem’
forplacesreminiscentofthesacredsitesintheHolyLand,ishardlyoriginalandcanbefound
incountlessotherinstances.

Figure9.2 Anonymous, DeceasedChrist, 1491, wood, Varallo: Sacro Monte (Chapel of the 
Holy Sepulchre). Photo:BramdeKlerck.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



218 DeKlerck

Mountains,andsuchlikesanctuaries,havebeenasubjectofscholarlydebate
in the last few decades. Recent publications tend to treat them as isolated
monumentsorasbelongingtoregionallyandchronologicallylimitedgroups.
Inarecentcontribution,BiancaKühnelevenarguesthatonereasonforthe
traditionallyratherfragmentedapproachtothese‘HolyLandscapes’isthat–
‘servingpopulardevotionalpracticesandheavywithnaturalisticdetail’–they
havelongbeenconsideredbyarthistorianstobelongtotherealmof‘lowart’.4
However,itcouldalsobearguedthatsomeofthemonumentsinquestionare
clearlytheproductsofartisticconceptionsconnectedtotheRenaissancehu-
manistic tradition.The present contribution focuses primarily on the devo-
tionalfunctionofafewfifteenth-andsixteenth-century ‘copies’oftheHoly
Sepulchre,by juxtaposing,andat thesametimerelating, thecoarseexpres-
siveness of the chapel on the Sacro Monte to a highly refined Early Renais-
sancemonumentliketheshrinedesignedbythefamousRenaissancearchitect
LeonBattistaAlbertifortheCappellaRucellaiinFlorence.

Varallo

Foundedinthelastdecadesofthefifteenthcentury,theSacroMonteofVar-
alloisthefirstsanctuaryofitskind.Inthecourseofthesixteenthtotheeigh-
teenthcenturies,manyother‘HolyMountains’wereconstructed,bothinItaly
andabroad.5Eachconsistsofaseriesofindividualchapels,ofwhichtheinte-
riors are decorated with frescoes and sculptures. In the case ofVarallo they
depictepisodesliketheNativity,theAdorationoftheShepherds,theArrivalof
the Magi in Bethlehem (Fig. 9.3), Ecce Homo, and the Crucifixion.6The last
chapelinthesequenceofthenarrative–whichwasinfactoneofthefirsttobe
constructedontheSacroMonte–istheonededicatedtotheSepulchre.

Overtime,thedecorationsinthechapelsofVarallowereexecutedbyanon-
ymous craftsmen and by documented local artists such as the painter and
sculptor Gaudenzio Ferrari (1475/80–1546) from nearby Valduggia, and the
painterTanziodaVarallo(1575/80–1632/33).Foreignartistsalsoworkedonthe

4 Kühnel2012,p.244.
5 Fortheintriguingphenomenonofsacri monti,inItaly,elsewhereinEuropeaswellasin

theAmericas,see:e.g.Kubler1990;Barbero2001;ZanziandZanzi2002;DeKlerck2009.
ForamorepersonaldiscussionoftheninesanctuariesinLombardyandPiedmontthat,
as a group, have been introduced to UNESCO’s World Heritage List in 2003, see:
Nieuwenhuis2006.

6 The chapels in other sacri monti sometimes depict different themes: for instance, in
Varese(Lombardy)itisthelifeoftheVirgin;inOrta(Piedmont)thelifeofStFrancis.
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SacroMonte,forexamplesculptorJeandeWespin,called‘IlTabacchetti’(ca.
1567–1615)fromDinantinfar-awayWallonia.Thedecorationsconsistoffres-
coesonthewallsandvaultsof thechapels,combinedwith life-sizedsculp-
tures of human figures carved in wood or modelled in terracotta or stucco,
paintedinvividcoloursorsometimesevensportingrealclothes,hatsandoth-
er attributes, and with real hair on skulls and cheeks.These fascinating en-
semblesconveytheimpressionofshow-boxesortableaux vivants invitingthe
devoutbeholdertojoinandparticipate.TheSacroMonteofferedthepossibil-
ityofcompletingapilgrimagewithouthavingtosetoutonthelongandhaz-
ardous journey to the Holy Land. This is exactly what must have been the
intentionofthefounderofthesanctuary,BernardinoCaimi,alaterbeatified
Franciscanof therigorousObservantbranchof theOrder,whohimselfhad
beeninPalestineandvisitedthesacredsites.7Afterhediedin,orshortlyafter,
1499,ObservantFranciscansweretoremainadministratorsofthesanctuary.

7 In publications on the Sacro Monte, Caimi is often defined as an administrator of the
sacredsites,orguardianoftheHolySepulchre.Inrealityhewasmoreofadiplomatand
troubleshooterwhowasoftensentbyhisOrderandreligiousauthoritiestosolveprob-

Figure9.3 Gaudenzio Ferrari, TheArrivaloftheMagiinBethlehem (detail), fresco, stucco, 
1520-28, Varallo: Sacro Monte (Chapel of the Magi). Photo:BramdeKlerck.
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Initially, the general layout and the location of the chapels on the Holy
MountainofVarallo,looselyandonamuchsmallerscale,followedthetopo-
graphicaldispositionofJerusalem.Acomparabledesigncharacterizesasec-
ondSacroMonte,constructedslightlylaterthanVarallo,thistimenotinthe
AlpineregionsofPiedmontandLombardywhereallsubsequentHolyMoun-
tainsontheApenninepeninsulaaretobefound,butinTuscany.Shortlyafter
1500theSacroMonteofSanVivaldowasfoundednearthetownofMontaione
in Valdelsa. The arrangement of the chapels, and to some extent even the
shapeofthemountainitself,aswellasthehillsandvalleyssurroundingit,call
tomindthemapofthecityof Jerusalem.TheplanoftheTuscansanctuary
moreorlessreflectsthelocationof,forexample,theValleyofJehoshaphatand
theMountofOlives,theplaceswhereCalvaryandtheSepulchrewerebelieved
tohavebeeninJerusalem,aswellasthegeographicalfeaturesinandaround
thatcity.8Thesuggestionofcommensurabletopographicalcharacteristicsand
(proportioned)distanceshasalwaysbeenimportantintheseandsimilarsanc-
tuaries.EvenaftertheoriginaltopologicallayoutofthechapelsontheSacro
MonteofVarallohadbeenchangedintoonewithamorechronologicallyor-
deredsequence in the 1560s,a localseventeenth-centuryclericnotonlyde-
fined thesite, rathercommonplace for thatmatter, ‘ourownJerusalem’,but
alsostressedthatinhisviewthenearbyriversMastalloneandSesia,aswellas
LakeOrta,mirroredthewatersintheHolyLand:

theneighbourhoodistheexactcounterpartofthatwhichisintheHoly
Land,havingtheMastalloneontheonesideforthebrookKedron,and
theSesiafortheJordan,andthelakeofOrtaforthatofCaesaraea.9

TheearliestchapelsinVarallowerebuiltaccordingtolocaltraditionsofver-
naculararchitecture.Laterinthesixteenthcentury,from1565to1568,adrastic
renovationandreorganizationofthesiteandthechapelswascarriedoutafter

lemsandsettlediscord. In 1478hewas in theHolyLandto temporarily substitute the
guardianofMountZionwhohaddiedthepreviousyear,andtoarrangeelectionsfora
successor.Possiblyhemadeasecondjourneyeastward,withthesamemissionasthefirst,
somewherebetween1487–1490.Morisi1973.

8 Vannini1989;Siew2008,especiallypp.40–44.
9 Inthewordsofthenineteenth-centuryEnglishnovelist,SamuelButler(1835–1902),quot-

ing one canonTorrotti in 1686; Butler 1888, p. 26. Apparently, the canon was not very
awareofthetopographyoftheHolyLand.CaesareaisatownontheMediterraneaninthe
northofIsrael,i.e.morethanahundredkilometresnorthwestofJerusalem,whereasLake
OrtaissituatedsometwentykilometreseastofVarallo.
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designsbythearchitectGaleazzoAlessi(1512–72).10Manychapelswererede-
signed or newly constructed in Alessi’s elegant and varied late Renaissance
classiciststyle.Asaresult,theexteriorsofneithertheearlynorthelatercha-
pelscontaindirectreferencestotheformsofthesitesintheHolyLand–even
insofarastheywereknownatthetime.However,architecturalelementsand
partsoftheinteriorsofseveralchapelsevidentlydoaimatimitatingaspectsof
the (real or imagined) original edifices. The chapel of the Holy Sepulchre,
which was constructed in 1491 and provided with the wooden statue of the
deceasedChristmentionedearlier,isacaseinpoint.

Relics and Recreations

Apparently,asbecomesclearfromCharlesBorromeo’sdemeanourduringhis
pilgrimagetotheSacroMonte,butalsofromthegreatpopularitythesanctu-
aryenjoyed,attractingdevoutby thehundreds,eventhousands, fromas far
awayasSwitzerland,11thechapelsinVaralloservedassatisfyingsubstitutesfor
theplacesintheHolyLand.This,tobesure,wasnothingnew.Inmedievaland
earlymodernEurope,biblicalsiteshavebeenrecreatedtimeandagain,andin
a great variety of forms and a multitude of appearances. One especially in-
triguinginstanceisthehousewheretheVirginMarylived.Popularbeliefhasit
thattheso-called‘HolyHouse’,towardstheendofthethirteenthcentury,had
beentransportedincloudsfromNazarethtoDalmatia.Afewyearslater,angels
weretoonceagaincarryitairbornetoLoreto,atownlocatedsomethirtykilo-
metressouthofAnconaontheAdriaticcoastofItalywherethehouseisstill
veneratedinashrine.TheBasilicadellaSantaCasawaserectedarounditdur-
ingthesixteenthcentury.Inreality,remainsofahouseatthetimebelievedto
havebeentheVirgin’sdwellingplacewereshippedtoItalybycrusadersinthe
thirteenth century. Many similar chapels, more or less following the shape
and/ormeasurementsoftheHolyHouseofLoretohavefollowed,everywhere
inEurope.12

Loreto’ssancta casa isaspecialcase, ifonlybecauseof its size. Inaway,
however,itisjustoneofthemanysecondaryrelicsoftheVirginMary.These

10 Alessi’sdrawingshavebeenpublishedinBrizioandStefaniPerrone1974.
11 Samuel Butler quotes the already mentioned canon Torrotti who, in 1686 had written

about visitors from Piedmont and Milan, adding that ‘From elsewhither processions
arrivedaily,evenfromSwitzerland,andtherearesometimesasmanyastenthousand
visitorsextraordinarycomehereinasingleday..’..Butler1888,pp.25–26.

12 FortheHolyHouseofLoreto,seee.g.:SacelloSantaCasa1991.
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typesofobjects,bigandsmall,arescatteredallovertheChristianworld,often
providedwithcertificatesorinscriptionstotestifytotheirauthenticity.Pieces
ofrockandothermaterialscrapedorcutfromsacredsiteswerebroughtback
homebypilgrims,butalsolessdirectremainslikeoilfromthelampsabovethe
HolySepulchre.ToreturntoVarallo,aninterestingexamplecanbefoundright
nexttotheentranceofthechapeloftheHolySepulchre.Here,apieceofstone
onlyafewincheshighhasbeenwalledupinanicheclosedbyawroughtiron
lattice(Fig.9.4).ALatinepitaphunderneathexplainsthattheobjectispartof
the‘stoneoftheHolySepulchreofourLordJesusChristwhichisinJerusalem’.13

Apartfromthisrelic,apparentlytakenfromtheSepulchre, it isclearthat
sanctuariesliketheoneatVaralloarenotparticularlyconcernedwithactual,
physicalremainsofthesitesintheHolyLand.Rather,theypresentthevisitor
withimitationsthatnotonlyrefertotheoriginalsbutmustevenhavetaken
theirplaceintheimaginationandreligiousexperienceofthevisitorstothe
sanctuary. For instance, just a few steps away from the small reliquary just
mentioned,farmoreeye-catchingisaslabofstoneofaman’sheight,exposed
inaniche(Fig.9.5).Itisprovidedwithamarbleepitaphwithaninscriptionin
Italianrevealingthat‘thisstoneineveryrespectresembles[myitalics]theone
withwhichthesepulchreofour lordJesusChristwascoveredinJerusalem’.
Thereturnsouttobesomethingmiraculoustotheobjectaswell,becausethe
textgoesontoexplainthatthestonehasnotbeenmanmade,butrather‘found
whendiggingthefirstfoundationsofthissacredplace’,14suggestingthatthe
sitewasinawaypredestined.

Ofamoredeliberatenaturearetheeffortstorefertotheholyplacesincer-
taindetailsorinthearchitecturaldesignofpartsofseveralchapelsontheSa-
croMonte.ThechapeloftheNativity,forinstance,hasaconcavespacemade
outofroughstoneworkwhichreflectstheformofthenicheabovethealtarin
theGrottoinBethlehemwereChristwasbelievedtohavebeenborn.Beneath
thealtarinVarallothereisalsoacopyafterthefourteen-pointsilverstarwhich
in Bethlehem marks the exact spot of the Nativity. And the entrance to the
chapelinVarallohasitsportalandhalf-circularstepscopiedafterthosewhich
inBethlehemleadfromtheChurchoftheNativitytothesubterraneancave
(Fig.9.6).TheburialchamberwhichispartoftheSepulchrechapelinVarallo

13 ‘LapissanctiSepulcriDomininostriIesvChristiquodYierosolimisestindetranslatvset
erectvsHicinTitvlvm’.ForthevenerationofstonefromtheHolySepulchreasrelics,see:
Ousterhout2003.

14 ‘QUESTAPIETRAÈINTUTTOSIMILEAQUELLACONLAQUALEFUCOPERTOILSEPOLCRO
DELNOSTROSIGNORGESÙCHRISTOINGERUSALEMMETROVATANELLOSCAVAREIPRIMI
FONDAMENTIDIQUESTOSACROLUOGO’.
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Figure9.4 Varallo, Sacro Monte, reliquary with a 
piece of rock from the Holy Sepulchre, ca. 
1490. Photo:BramdeKlerck.

Figure9.5 Varallo, Sacro Monte, replica of the 
stone covering Christ’s tomb, ca. 1490. 
Photo:BramdeKlerck.
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224 DeKlerck

hasbeendesignedtoresembletheTombofChristinJerusalem.Toemphasize
this, an inscription over its entrance reads: SIMILE E IL S[AN]TO SEPVLCRO
DE Y[ESV] XR[IST]O (‘Similar [to this] is the Holy Sepulchre of Jesus Christ’;
Fig.9.7).

‘Reproductions’ of the Holy Sepulchre

BuildingsreferringinonewayoranothertotheSepulchreinJerusalemand
the so-called ‘Anastasis Rotunda’ (literally ‘Rotunda of the Resurrection’) in
whichitisenclosed,wereconstructedinWesternEuropefromatleastasearly
asthefifthcenturyonward.IntheMiddleAgesagreatvarietyofedificeswere
consideredimitationsorvariantsoftheHolyGrave.Quiteafewchurches,free-
standingchapels,orchapelswithinchurcheswerededicatedtoand/ornamed

Figure9.6 Varallo, Sacro Monte, entrance to the Chapel of the 
Nativity, 1514. Photo:BramdeKlerck.
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aftertheHolySepulchre.Sometimeswrittensourcesattesttotheintentionto
constructthoseedificesascopiesofthechurchinJerusalem.Asarulehow-
ever, in outward appearance such buildings are not even close to faithful
‘copies’aswewouldnowadaysunderstandtheconcept.15Oftentheyarechar-
acterizedonlybyaselectionofrathervagueormerelysymbolicalreferencesto
the original. Elements in a surprising variety of degrees of obviousness and
probability, turn out to have been chosen as distinguishing for the Rotunda
andtheHolySepulchre.16

15 A pioneering study on the practice of ‘copying’ buildings in the Middle Ages is Kraut-
heimer1942,especiallysection1,‘CopiesinMediaevalArchitecture’,pp.2–20(seealsothe
GermantranslationinKrautheimer1988,Ch.VI,withupdatingpostscriptsbytheauthor,
pp.190–97).Inlateryears,Krautheimer’sviewshavemetwithcriticism,especiallycon-
cerningtheuseoftheconceptof‘copy’,andthelackofdocumentaryevidencetoascer-
tain the intentionsofarchitectsandpatrons (seeSchenkluhn 1999,CarverMcCurrach
2011). Krautheimer’s analysis of the relations in form and meaning between different
medievalreligiousbuildings,however,remainsausefulpointofdeparturefortheaspects
ofarchitecturalimitationwhichconcernushere.

16 ForthereceptioninWesternEuropeoftheRotundainJerusalem:Krautheimer1942,and
morerecentlye.g.Krüger2000,pp.188–93.ForthemanyvariantsoftheHolySepulchrein
Europe:e.g.Rüdiger2003;Morris2005.

Figure9.7 Varallo, Sacro Monte, Chapel of the Holy Sepulchre, entrance to the 
burial chamber, 1491. Photo:BramdeKlerck.
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226 DeKlerck

Whatthis lastedifice lookedlikeatanygivendate, isveryhardtorecon-
struct.Tobeginwith,verylittlehasremainedoftherock-cuttombthatsome
threehundredyearsafterChrist’sdeathonthecrosswasidentifiedastheone
wherehewasburied.17Theso-called‘Aedicule’,whichnowstandsinthemon-
umentalRotundaonthespotofthattomb,isamuchlaterconstructionbuilt
in1809–1810afteritspredecessorhadbeendestroyedbyfire.Bythen,more-
over,ithadalreadylivedthroughcenturiesofdestructionandrebuilding.In
325–326atombbelievedtobeChrist’sburialplacewasdiscovered,andafter
thattheRomanEmperorConstantinewasresponsiblefortheconstructionof
ahugechurchaswellasthefirstAediculeonthespotofChrist’sentombment
andresurrection.Aftermostofthecomplexhadbeendestroyedin1009byor-
dersoftheEgyptianCaliphal-Hakim,itwasreconstructedlaterintheeleventh
century.YetanotherreconstructionoftheAediculewascarriedoutin1555by
theFranciscanBonifaceofRagusa,custosoftheHolyLand.Itwasthisedifice
thatwas toperish in the 1808 fire.Thevariousappearancesof theAedicule
haveincommonagroundplandividedintotwospaces:theso-called‘Chapel
oftheAngel’,leadingtotheburialchamberitself.

IntheChristianworldmanychapelsandotheredifices,sometimescontain-
ing relics taken from Jerusalem, were considered imitations of the Aedicule
fromatleasttheninthcenturyon.OftentheyplayedapartinEasterceremo-
niescelebratingChrist’sDeathandResurrection.18 InItaly,a fewinteresting
instancesexist.In1003,forthepresbyteryoftheBenedictineabbeychurchof
Fruttuaria, some twenty kilometres northwest of Turin, the monk-architect
GuilielmodaVolpiano(knowninEnglishasStWilliamofDijon)designedan
edificedocumentedasthe‘Sepulchre’.Excavationshaverevealedthatthiswas
a freestanding chapel on a circular ground plan. Something similar can be
found in the old town of Aquileia in the Northern Italian region of Friuli,
where, in the years around the middle of the eleventh century, a ‘Holy Se-
pulchre’ was built. This edifice also has a circular plan, and a tapered roof
reminiscentofwhattheearliestConstantinianAedicule in Jerusalemmight
havelookedlike;butitalsohastwelvecolumnswhichprobablyrefertothose
oftheRotundasurroundingit.Acomparablecombinationofelementscharac-

17 ForthebuildingstagesoftheHolySepulchreandthechurchsurroundingit,see:Krüger
2000,pp.34–167;foranoverviewofthehistoryandvariousformsoftheAedicule,see:
Briddle1999.

18 Kroesen2000;Morris2005(withpreviousbibliography).TowardstheendoftheMiddle
Ages,thesechapelslosetheirindependentarchitecturalformandbecomeincorporated
inchurchesaslateralchapelsorpartsoftowers.Kroesen2000,p.45,tracesthisdevelop-
mentinLateGothicNorthernFrance;Schmiddunser2008,pp.21–22,mentionsevenear-
lierexamplesofHolySepulchrechapelsunderchurchtowers,ineleventh-centurySpain.
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terizestheAediculewhichispartofSantoStefanoinBologna:acomplexofno
lessthansevenchurchesandchapels,knownas‘Jerusalem’atleastsince887.
One of these edifices is the centralized, octagonal church of San Sepolcro
whichwasdoubtlesslyintendedtorefertotheRotundainJerusalem.Inside
thisbuildinganimaginativeconstructionbuiltafter1141,perhapsbasedonan
evenearlierone,showsaremarkablecombinationofanedificereminiscentof
theAediculeand,withacrossontop,elementsofCalvary.19InGermany,and
ofasomewhatlaterdate,thereisthecopyoftheAediculeinEichstättinBa-
varia,builtoriginallyaround1160,andrebuiltintheseventeenthcenturyinits
presentlocationintheCapuchinconventofthetown.Thecentralizedstruc-
turewithslightlyprojecting,blindarchesontheexteriorevokesaspectsofthe
AediculeinJerusalem.20

Achangeoccurredduringthefifteenthandearlysixteenthcenturies,when
patronsinGermanyandItalyseemtohaveaskedformorevisualandarchaeo-
logicalaccuracy.TheAediculeinalateralchapeloftheChurchofStAnnein
Augsburg,builtin1507–08,isamoreorlesshalf-sizereconstructionoftheSep-
ulchreinJerusalem.ProbablyduetothelimitedspaceinthechapelofStAnne,
theinteriorofthisvariantlackstheChapeloftheAngel.InItaly,thealready
mentionedSacroMonteofSanVivaldoinTuscanyboastsafreestandingimita-
tionoftheAedicule(datedtobefore1516,perhapsasearlyas1509),complete
withaChapeloftheAngel.Here,theburialchamberitselfisplacedwithina
centralizedstructurewithblindarchesonhalf-columnsattheexterior.Inside,
inarectangularspacecoveredwithabohemianvault,aterracottastatueof
Christliesinasarcophagus.21

Alreadyfourorfivedecadesearlierandinanentirelydifferent,Renaissance-
humanistcontextahighlyinterestingAediculehadbeenbuiltintheso-called
CappellaRucellaiinFlorence.Today,thischapelremainstheonlyconsecrated
part of the former church of San Pancrazio, originally a medieval structure
whichisnowamuseumdedicatedtothetwentieth-centuryTuscansculptor
Marino Marini. Together with the completion of the façade of the nearby
churchofSantaMariaNovella(completedin1470),therenovationofPalazzo
Rucellai(ca.1460),andtheconstructionoftheLoggiaRucellai(ca.1466),the
chapelistheresultofthecollaborationofthearchitect,LeonBattistaAlberti

19 Morris2005,pp.158–59(Fruttuaria),pp.159–61(Aquileia),p.124(Bologna).Foramono-
graphicstudyofthecomplexofSantoStefanoatBologna,seealsoOusterhout1981.

20 Briddle1999,p.31.
21 Briddle1999,p.31(Augsburg),pp.31–34(SanVivaldo).ForSanVivaldo,seee.g.:Gerusa-

lemmeSanVivaldo2006.
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228 DeKlerck

(1404–72)andhispatron,GiovannidiPaoloRucellai(1403–81).Thiswealthy
Florentinemerchantcommissionedittobehisownburialplace.

The design of the chapel has been universally attributed to Alberti ever
sinceVasari in the 1550editionofhis Vite connected the learnedarchitect’s
name with the project (Fig. 9.8).22 The interior of the barrel-vaulted space,
whichwasoriginallyopentowardthechurch,isawonderfulexampleofAl-
berti’srefinedarchitecturaldesign.Theso-calledTempietto del Santo Sepolcro
iscentrallyplaced,aconstructiononarectangulargroundplanwithasemi-
circularapse.Theelegant‘smalltemple’isadornedwithflutedCorinthianpi-

22 ThefirsttodiscussthechapelmonographicallyisHeydenreich1961.Formorerecentdis-
cussions of the monument, see, e.g.: Borsi 1977, p. 105–12; Tavernor 1994, pp. 371–74;
Paciani2006;Naujokat2008,Belluzzi2009,andthemonographpublishedontheocca-
sionoftherecentextensiverestoration:Naujokat2011.

Figure9.8 Leon Battista Alberti, Tomb Aedicule, 
finished 1467, Florence: Rucellai Chapel. 
Photo:CentrumvoorKunsthistorische
Documentatie,RadboudUniversity
Nijmegen.
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lasterssupportinganentablaturewithaninscribedfrieze,abovewhichaband
ofornamentalmerlonsintheshapeofstylizedliliesisplaced.Thewallsare
covered with slabs of white marble, decorated with small circular incrusta-
tionsandframeworkingreen.Theonlyopeningtotheinterioroftheedificeis
thelowentranceatthefront.ALatininscriptionaboveitgivesthedateof1467
inRomannumerals,andidentifiesthepatronGiovanniRucellai,whoisexplic-
itlysaidtohavewantedthechapeltobelikethetombinJerusalem(...ad instar 
Iherosolimitani sepulchri).23

Alberti’stempietto,whichontheinsidelacksaChapeloftheAngel, hasof-
tenbeencalledaratherfreevariantoftheshrineinJerusalemasitlookedat
the time. Giovanni Rucellai is known to have sent an agent to Jerusalem to
studyandtakemeasurementsoftheSepulchre.Inalettertohismotherthe
merchantwritesthathehadsent‘atechnicianandassistants’totheHolyLand,
tobringhim‘therightdesignandmeasurementsoftheHolySepulchre’,be-
causeitwashisintentionto‘havebuiltonesimilartoit[a quella simiglianza]
hereinourchapelwhichatthemomentIamhavingconstructedintheChurch
ofSanPancrazio’.24Weknowofatleastoneotherinstanceinwhichapatron
sentanagenttotheHolyLandtogatherinformationonworksofarchitecture.
Tobeabletoerectachurchad similitudinem s. Jerosolimitane ecclesie(‘similar
tothechurchinJerusalem’),theeleventh-centuryBishopMeinwerkofPader-
bornsentAbbotWinoofHelmershausentoJerusalemtostudytheRotunda
andbringbackmensuras eiusdem ecclesie et s. sepulgri(‘themeasurementsof
thatchurchandoftheHolySepulchre’).25Still,thechurchbuiltinPaderborn
–supposedlyonthebasisofAbbotWino’sinformation–andconsecratedin

23 ‘IOHANNES RVCELLARIVS PAVLI F VTINDESALVTEM SVAM PRECARETVR VNDE OMNIVM
CVMCHRISTOFACTAEXTRESVRECTIOSACELLVMHOCADI[N]STARIHEROSOLIMITANI
SEPVLCHRIFACIVNDVMCVRAVITMCCCCLXVII’.Formoreonthisandtheotherinscrip-
tions,see:Sperling1989.

24 ´[...]vidoavvisocomeierifiniidifarelaspedizioneinTerrasanta,avendocolàinviatidue
legniatuttemiespeseconingegnereetuomini,acciòmipiglinoilgiustodisegnoemis-
uradelSantoSeplocrodiNostroSignoreGiesùCristo,echecollamaggiorceleritàglisarà
possibileinquaritorninoemeleportino,perchèiopossaadempirealmiodesideriocon
farneedificareunoaquellasimiglianzaquinellanostracappella,chenuovamentefofab-
bricarenellachiesadiS.Pancrazionostracura,qualecomevoisapeteèabuonporto,non
mancandovialtroperrenderlaperfettacheilmodellodicosìriccoepreziosotesoro.Ve
nehovolutodarequestoavviso,sapendoquantasia invoi,comepureregnainme, la
devozioneversoqueisantiluoghi’.Theundatedletter(keptinFlorence,BibliotecaNazio-
nale) has come down to us in an eighteenth-century copy only, see Giovanni Rucellai
1960–61,vol.1,p.136,181n.1.

25 Krautheimer1942,p.4.
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1036, is one of those examples of reproductions in medieval architecture in
whichaccuracyremains limitedtoaselectionofessential features– in this
particularcasemerelyacentralizedgroundplanreferringtotheRotunda.26

More than four centuries later, Giovanni Rucellai had something else in
mind.Asforthedegreeofaccuracyoftheinformationhisdelegatesgathered
intheHolyLand,wegropeinthedark,andithasbeensuggestedthatinfact
Alberti,ratherthanlookingtoJerusalem,lookedtoEarlyChristianbuildingsin
FlorenceandRomeforinspiration.27Butstill,thetempiettoinSanPancrazio
showsunmistakableallusionstocharacteristicsoftheJerusalemAedicule.For
instance,thebasicformhastherectangulargroundplanandapsidalnicheof
theoriginal,andthearticulationoftheexterioroftheprototype,withblind
archesonhalfcolumnsisreflectedinAlberti’spilasterssupportinganentabla-
tureonthesidewalls.Thelowentranceechoestheoneoftheburialchamber
inJerusalem,justasthecircularlantern-likeaediculeontopissimilartothe
structureon the roofof the fifteenth-century ‘original’.Although themonu-
mentinFlorenceismuchsmaller,itsproportionsfollowthoseoftheshrinein
Jerusalem.Thus,Alberti’sdesignturnsouttobeastylized,harmoniouslyclas-
sical adaptation of the original. In his 1961 study of the monument, Ludwig
Heydenreichsuggeststhatthiswayoftreatingarchitecturalessentialsandpro-
portionsshouldnotsomuchbeconsideredaRenaissancevariantofthemedi-
evalpracticeoftheimitationofarchitecture.RatheritseemsthatAlbertidid
notinthefirstplacesetouttopresentafaithfulrenderingoftheedificeasit
lookedlikearoundthemiddleofthefifteenthcentury.Hisisan‘ideal’,Renais-
sanceimageoftheoriginalasitwasimaginedtohavebeeninEarlyChristian,
i.e.LateAntique,times.28Itisnocoincidencethathechoosesthegreenand
white marble incrustation referring to aTuscan tradition in architecture, of
whichsome instances, like theFlorentineBaptistery,werebelieved tobeof
Antiqueorigin.

26 TheoriginalchurchwaslocatedinwhatisnowtheBusdorfconventinPaderborn.Exca-
vationshavemadeclearthatitwasanoctagonalstructureonacircularbase,provided
withfourprotrudingrectangularchapels.Itlackedsupportstodividetheinterior:Kraut-
heimer1942,p.4,Fig.1b.

27 Borsi1977,p.106,mentionsafewchurcheswhichthemselveshavebeenbasedonaspects
oftheHolySepulchreinJerusalem,suchasSantaCostanzaandSantoStefanoRotondoin
Rome.Thegreenandwhitemarbleincrustationrefersto‘proto-Renaissance’architecture
inTuscanylikeSanMiniatoalMonteandtheBaptisteryofFlorence.

28 Heydenreich1961,pp.222–25.Seealso:Paciani2006,esp.pp.372–73.
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‘Realism’ on the Sacro Monte

TheChapeloftheHolySepulchreontheSacroMonteofVaralloisfullyinte-
gratedinalargerarchitecturalcomplex.Itdoesnothaveanarticulate,separate
exterior,letaloneonethatreferstotheJerusalemAedicule.Thechapel’sinte-
rior,however,reflectstheAedicule’stworooms:the‘ChapeloftheAngel’ona
semicirculargroundplan,andabarrel-vaultedburialchamberonarectangu-
larone.HowevermuchAlberti’sidealizing,humanistconvictionsdifferfrom
thehigh-pitchedemotionalismexpressedbytheSacroMontedecorations,the
basicideainthefifteenthandearlysixteenthcenturieswas,inaway,compa-
rable.Forbothmonumentsaimatbringingthesacredclosertotheindividual
devout by means of a ‘realistic’ reproduction. Obviously, there is the formal
difference,connectedtoanoriginalfunctionandtheoriginalpublic,between
realismintheRenaissancesenseofaratherdetached,idealizingreconstruc-
tionontheonehand,andalesssophisticatedbutatthesametimemuchmore
tangiblereproductionontheother.Apparently,however,bothAlbertiinFlor-
enceandtheFranciscansinVarallovaluedarecreationofChrist’stombasit
wasbelievedtohavelookedintheearlydaysofChristianity–beitinanideal-
izedarchaeologicalsenseinSanPancrazio,orbeitontheSacroMonte,byin-
cluding the protagonist, or protagonists, of the biblical event. For here, not
onlyisthefigureofChristpresentintheformofaverylifelikesculpture,but
thereisalsoastatueofMaryMagdalenekneelinginanicheintheChapelof
theAngel.

ThepresenceoftheMagdalenebringstomindEasterplaysinwhichmany
are-creationoftheHolySepulchreplayedapartduringtheMiddleAgesand
the Early Modern Period.29 Frequently, the emptiness of the tomb received
specificattentionintheseplays,asitindicatedChrist’striumphovermortality.
Thisaspect isemphasizedalso inGiovanniRucellai’schapel: theprominent
inscription on the frieze literally quotes St Mark from the Vulgate: YHESVM
QVERITISNAZARENEMCRVCIFIXVMSURREXITNONESTHICECCELOCVSVBI
POSVERVNTEVM(‘yeseekJesusofNazareth,whowascrucified:heisrisen;he
isnothere:beholdtheplacewheretheylaidhim’:Mark16:6).Accordingtothe
Evangelist,itwaswiththesewordsthatanangelgreetedtheThreeMaryswho
hadcometothegravetoanointChrist’sbodywhichwasnotthereanymore.

Indeed, like inmanyreproductionsof theHolySepulchre, thecatafalque
insideRucellai’sAediculeisempty.AtVarallo,however,Christ’sbodyhasbeen

29 Interestingly,atVarallo,theMagdaleneisdepictedasshecametoChrist’sgraveonEaster
Morning,asyetunawareoftheresurrectionoftheSaviour.Forthisplaywithdramatic
irony,see:Hood1979,esp.p.301.
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madepresent:heisnotonlyvisiblebutalsophysicallytangible,invitingthe
pilgrimtocontemplatethedeathoftheSaviour.30Life-sizedsculpturesofthe
deceasedChristhadbecome increasinglypopular inEuropesince,amongst
others, thirteenth-century Franciscans in Italy and the Modern Devotion
MovementinNorthernEuropeinthefourteenthandfifteenthcenturiesbegan
tomakeapointofamoreemotional,personalizedreligiousexperience.31In
fifteenth-century Italy,Emilianartists suchasGuidoMazzoni fromModena
(1450–1518),andtheBologneseNiccolòdell’Arca(ca.1435–94)madehighlyex-
pressive terracotta groups of the Lamentation. Fifteenth-century Piedmont
alsosawanincreaseinproductionoflifesizewoodenstatuesofthedeceased
Christ.32

ThepresenceofsuchanimageinthechapeloftheHolySepulchreinVar-
allo,confrontsthedevoutbeholderinadirectandemphaticwaywiththees-
senceofthehumansufferingoftheSaviour.Itwasexactlythisaspectthatwas
centraltothepilgrimagetotheSacroMonteofVarallo,asweknowfromtwo
sixteenth-centuryguidebookstothesanctuary.Theyreflectatypeofdevotion
inwhichimagination,emotionalparticipationandidentificationareessential
factors.Oneofthoseguidesisa22pagebookletentitledQuesti sono li Misteri 
che sono sopra el Monte de Varalle,publishedinMilanbyGottardodaPontein
1514.33Inrhymingverse,itoffersadescriptionofthechapelsoftheSacroMon-
teandtheepisodesdepictedinthem.TheversesnarratingChrist’ssepulchre
are exemplary for the way in which the text directs the pilgrim in what he
shouldsee,thinkandfeel,emphasizingthesimilarityofthechapeltotheHoly
Sepulchre:

Quivicontemplaoanimadevota
Eltosignorquamortoriposato
Quividipiantoognunsisepercota
Solammirarillocoasomigliato

30 Theglasscase,inwhichthewoodensculptureisplaced,isalateraddition.
31 Seee.g.:Schmiddunser2008,esp.pp.37–70.
32 ForthiskindofsculptureinEmilia,seee.g.:Verdon1978;Emozioniinterracotta 2009.For

PiemontandLombardy,seee.g.:TraGoticoeRinascimento 2001,pp.86–87,112–13;Legni
sacrieproziosi2005,pp.92–93.Duringthesixteenthandseventeenthcenturies,images
ofthedeceasedChristbecameespeciallypopularinFranceandSpain;see:Martin1997;
Schmiddunser2008,whichisconcernedmostlywithSpanishyacentesandthesculptor
GregorioFernández(1575–1636).

33 For a facsimile and discussion of the guide, see: Stefani Perrone 1987. A second guide,
Francesco Sesalli’s Descrittione del Sacro Monte in Varallo in Valsesia, was published in
Novarain1566.See:Hood1984,pp.299–302.
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Elluocoscurotalisipernota
Similsepulcromarmoreintagliato
DalataachristodoiAngelistano
Lunlacoronaelaltroigiodiinmano.34

[There,odevoutsoul,youcontemplate
yourLordwhohasbeendeposedhere,
thereeachchastiseshimselfwithgrief
uponmerelyseeingtheplacewhichresembles
theplacewhereHepassedthenight,
likethesepulchrecutinmarble.
AtChrist’ssidetherearetwoangels,
oneholdingthecrown,theotherthenails.]

Thiswayofimmersingthedevout,bothmentallyandphysically,insacredsto-
riesandplacesistypicalofdevotionalpracticesastheyemergedduringthe
firstdecadesofthesixteenthcenturyinNorthernItalyinthecontextofthe
Catholic Reformation. Later in the century, Charles Borromeo was an expo-
nentpar excellence ofthismovementwhichinthemeantimehadevolvedinto
theCounter-Reformation.Thisdevotionalbackgroundwasexactlythereason
thatStCharlesappreciatedVarallo’sSacroMontesohighly,andwhy,inlater
paintings,hecametobedepictedasbeingpresentinChrist’stomb,mourning
forhisdeceasedRedeemer.Asifhehimselfwerethere,insidetheHolySepul-
chre,inJerusalem.
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Chapter10

The Overdetermination of the Heavenly Jerusalem  
Contemporary Windows by Gérard Garouste and 
Jean-Michel Alberola

Daan Van Speybroeck

Atthebeginningof1990s,theDutchstained-glassartisanEugèneLaudy(1921–
1995)realizedawindowrepresentingtheHeavenlyJerusalemfortheDomini-
cusChurchinNijmegen.Thewindowispartofacycleoftenwindowsinthe
church’snave:fivescenesfromtheOldTestamentonthenorthside,andfive
windowsonthesouthsidewithscenesfromtheNewTestament,allmadeby
Laudy.Hisassignmentwasdescribedverycarefullybythechurch.1Thebiblical
scenesthatweretobedepictedinthewindowsononesidehadtocorrespond
withthoseintheopposingwindows.So,forexample,thewindowoppositethe
HeavenlyJerusalemshowsMoseswhenheisshownthePromisedLand.

LaudyclearlyaccentuatedtheHeavenlyJerusaleminthiswindow:thecity
descendsfromheavenwithitstwelvegatesguardedbytwelveangels,andisa
colourfulensemblethatcontrastssharplywiththemainlygreyishbackground
– the world into which this city descends. In short, it is as described in the
ApocalypseortheBookofRevelation.Attheendofthatbook,theHeavenly
Jerusalemismentioned(Rev.21.2):‘AndI,John,sawtheholycity,newJerusa-
lem,comingdownfromGodoutofheaven’.

Then follows a description of the city, where the city’s brilliance is com-
paredtotheglitterofpreciousjewels,withtwelvegatesinitshighwall,each
withanangelandbearingthenameofoneofthetwelvetribesofIsrael.Inthe
centreoftheHeavenlyJerusalemstandsthethroneofGodandtheLamb,radi-
atinglight.

Asastained-glassartisanLaudycomplieswithhiscommission,anddesigns
animageoftheHeavenlyJerusalemthatwillfunctionwithinthelocalchurch
community. However, the artists Gérard Garouste and Jean-Michel Alberola
translatethecommissionintothelanguageoftheirownoeuvres.Insodoing,
theydonotmerelyillustrate,butrealizetruecontemporaryworksofartwith
all thecharacteristic featuresthereof.Thisessay,whichexploresrepresenta-
tions of the Heavenly Jerusalem in various windows, starts with Laudy’s

1 Hogema1998,pp.2–3;Laudy2004;KoolenandVanRaaij1997.
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238 VanSpeybroeck

exampleinordertocontrasthisratherconventionalapproachwiththetotally
differentartisticconsiderationsoftheFrenchartistsGérardGarousteinTalant
and Jean-Michel Aberola in Nevers, whose windows will be described more
comprehensivelyinthefollowing.

Concerns with Regard to the Heavenly Jerusalem 

In his window Laudy showed the city as it has descended on earth with its
gates,angelsandflowingspring,but,unlikethecityinRevelation,ithasthe
shapeofacross.ThisreferstotheHeavenlyJerusalemastheembodimentof
thechurchofChrist,asprofessedbytheecclesiasticalauthority.2Laudycom-
pliedwiththeiconographicandtheologicaltradition,withoutquestioningor
problematizingthefactthateffectivelythechurchprematurelyappropriates
the‘paradiseattheendoftimes’withthisimage.

Whenweexaminethissomewhatrandomlychosenexamplemoreclosely,
weseethattheHeavenlyJerusalemcomestouswithaseriesofproblems.

Theproblemthatimmediatelypresentsitselfiswhyopposingwindowsina
churchshouldhavetocorrespond?ThereasonisthattheOldandNewTesta-
mentcanbecontrastedwitheachotherthatway,therebyestablishinganin-
equality,ahierarchy.Inthepositioningofthewindows,inwhichlightplaysan
importantrole,theoldtestamentaryscenesarelocatedonthedarknorthside.
Theircontent isonlyexplained,madeclear, throughtheconfrontationwith
thenewtestamentarywindowsoppositethem,whicharefloodedbysunlight.
Thiskindofreadingiscalled‘typology’3andcontainsafrequentlyoccurring,
yetdisguisedandlatent,formofdiscriminationagainsttheJewishscriptures.
ThisisessentiallywhathappensinLaudy’swindows.

Asecondproblemisthechurch’saforementionedurgetoappropriate.By
appointingitselfastheembodimentoftheHeavenlyJerusalem,itbestowson
itselfanabsolutedimension,proclaimingitselftheonetruechurchbywant-
ingitsJerusalemtoreignsupreme.

Yetanotherconcernrelatestotheproblemofcommissionedart,morespe-
cificallyartworkcommissionedforachurch.Nowadays, it isafactthatcon-
temporarywindowswiththemessuchastheHeavenlyJerusalemaremeant
forchurches,whilethechurchisoftennolongertheinstitutionthatcommis-

2 Recht 1999, esp. pp. 37 and 116; Duby 2002, esp. pp.109 and 385–88; Frye 1986, esp. pp.
208–09.

3 Frye1986,pp.131–206and287.
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sionsthem;itisusuallythestateoraculturalortouristagencythatpays…and
themaxim‘hewhopaysthepipercallsthetune’applieshere,too.

Havethechurchandartnotdriftedtoofarapartthesedaysfortheformerto
formulateanadequateassignmentforthelatter?Or,fromtheotherperspec-
tive,istheartistnottooself-willed,followinghisownlogicandpatterns?Ishe
able,anddoeshewanttobowtoan‘external’clientwhohashisownagenda
andwhoisusuallyastrangertotheartist?

Inthiscontext,MarkusLüpertz’sdesignforthewindowsofthecathedralof
NeversinFrancecomestomind.4WhenaskedtodepictGenesis,theGerman
artistshowedmanasheknewhim,scarredbytherecentwarhistoryofhis
country(whateversidepeoplehadbeenon,oneistemptedtoadd).Hisfaceis
ascontortedasitistormentedandheseemstoknowneitherpeacenorfaith.
ThisdidnotgodownwellwithbishopMichelMoutierofNevers.Hehadasked
formanbeforetheFallandthatwaswhathewantedthewindowstopresent
tohisfaithful.

Yet a further concern is the word ‘Jerusalem’ itself.This name cannot be
separatedfromhistoricalevents,forexamplethepersecutionoftheJewsby
theNazisnotallthatlongago;norfromthefoundationoftheJewishstate,as
recentlyas1948,andevenmorerecently,forinstance,in1967,theSix-DayWar.
Bygivingawindowthename‘Jerusalem’,onedoesnotonlyrefertothebiblical
Jerusalem:thecity’spresentcomplexissuesarealsoimmediatelyevoked,is-
suesweareallawareof,thatwehearofdaily,andthatare,asyet,farfromre-
solved.Thisraisesthequestionwhethercontemporaryartistsarestillableto
connecttheword‘Heavenly’with‘Jerusalem’.Thesocio-politicalsituationin
Jerusalem has become so corrupted and hopeless that the said elements,
‘Heavenly’and ‘Jerusalem’, canno longerbe linked.At thesame time,more
generallyspeaking,weliveinasecularizedworldinwhich‘heavenly’isincon-
ceivableinitself;soitprobablydoesnotmatteranymoreifitislinkedtoJeru-
salemornot.

The Heavenly Jerusalem in Stained Glass

Althoughstainedglasswindowsinchurchesaredeterminedbyvariousthings
–theirfixedposition,involvementofachurchthatisnolongertheclient,and
thetraditionofopposingtheOldandNewTestament–itisspecificallyinthe
case of the Heavenly Jerusalem that an overdetermination takes place. The

4 Blanchet2003,pp.31–34;Blanchet2010,pp.124–29.
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term‘overdetermination’isderivedfrompsychoanalysis5andhererepresents
thefactthatanartworkisdeterminedbymanyfactorsthatarenotnecessarily
consciouslyexperiencedbyeithertheartistortheaudience.Sowhileproduc-
ingawindowisacomplexprocessinitself,atthesametimeitisdirectedbya
multitudeofdivergentforcesthathaveapartinitsrealization.Asaresult,the
finalworkisdeterminedbyamixofalliances–consciousandunconscious–
eachinfluencingacomponentpartofthework.AlthoughtheHeavenlyJerusa-
lemisseldommentioned,expectedordemandedexplicitlyinacommissionto
depicttheApocalypseinastainedglasswindow,thereisusuallyonewindow
depictingthatspecifictheme.TheHeavenlyJerusalemisasubjectthattheart-
istmaychoosetoincludeinhisinterpretationoftheApocalypse.Ifhedoes
chooseit,thisnewtestamentarythemeinmostcasesleadstotheconvention-
alconfrontationwiththeOldTestament.Onecouldaskifitisappropriatein
ourtimetoignoreJerusalem’scurrentsituation,evenifnothingintheassign-
mentrefersto itexplicitly. Jerusalemjoinedwith ‘Heavenly’ intensifiesboth
theoldtestamentaryandthecontemporary:eventhoughthepeopletherewill
notstopfightingeachother,thiscitybearsthenameofpeaceandcannotcon-
tinuetodosowithoutconsequenceswhenitisbeingrepresentedinart.

Thiskindofoverdetermination,andallitscontradictions,bringsustothe
coreofvisualart–todepictthe‘unimaginable’.Dowenottouchuponthees-
sence of visual art with this problematic situation?6 Is the entire (western)
visual art not based on capturing the contradictory in one single image: on
creatinga ‘both–and’ situation,therebytranscendingthelogicalorder.Just
thinkofthedepictionofthemother-virginandthe‘sonofgod’,orbeingGod
andman.WassuchacontradictoryperspectivenotthedrivebehindLüpertz’s
windowsforthecathedralofNevers:depictingmanasarepulsivewarcriminal
andsimultaneouslyasdefencelessvictim,scarredbythosewarcrimes?And
this,placedinreligiouscontext,showscontemporary,post-warmankindand
incorporatesmanfrombeforetheFall–theimagebishopMoutierexpected?7
Inshort,oneandtheother.

HeavenlyJerusalemwindowsareinevitablyconfrontedwithsuchoverde-
termination,whichisfascinatingfromanartisticpointofview,andveryinter-
esting and inspiring for contemporary artists. In other words, stained glass
windows,whichhavecometobeseenascraftratherthanart,andtherefore

5 Theconceptof‘overdetermination’hasvariouscognatemeanings.HereIusethetermas
definedbyLaplancheandPontalis1981,pp.467–69.

6 Pontévia1984,p.36ff.
7 Blanchet2003,pp.31–34.
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slightlystuffyandmusty,could,iftheysucceedinshapinganddepictingthe
unimaginable,returntotheartisticstage.

Afterthisgeneral,rathertheoreticalandabstractformulationoftheprob-
lem,inordertofulfilthepromiseinthesubtitle,twowindowsinwhichartists 
choosetheHeavenlyJerusalemastheirsubjectwillbediscussed.

Itmustbestressedthattheterm‘artist’isemphasizeddeliberatelyherein
contrastto‘artisan’.Stainedglass‘artisans’aremorerigid,moredocileandusu-
allyhaveafixediconographicalarsenalonwhichtheyfallbackeasily,andall
toosoon,inordertorealizethethemethathasbeencommissioned.8Princi-
pally,theymakeuseoftheirknowledgeasartisansandrelyontheimagerythat
isavailable,oracertainabstractionofit.Thatisnottosaythatintheircaseit
isamatterof ‘yourwishisourcommand’: indeed,thereisaformofprofes-
sionalprideanddignityineverycraft.Yet,inNijmegenLaudydidnotgetbe-
yondillustratingaratherconventionaltypologicalandiconographicalscheme
thathadlittletodowiththeunimaginableandundepictable.Artists,onthe
otherhand,reformulatetheirassignment–oratanyrateweexpectthemto–
inordertoexecuteitinlinewiththeiroeuvreandtheirtime.9Thatiswhatwe
saw inLüpertz’swindows inNevers,afterall.Whenchoosinganartist fora
stainedglasscommissionitisthereforeimportanttoknowtheartist’soeuvre
andjudgewhetheritfitstheassignment.

Gerárd Garouste in Talant

In1995,GérardGarouste(b. 1946)wasassignedthetaskofdesigningall the
windows,forty-sixintotal,oftheearlyGothicchurchofTalant,afashionable
suburb of Dijon in France; a project that was finished in 1997.10 He is a re-
nowned French artist, with no specific knowledge of, or experience with,
stainedglass.Hisdesigns–onceaccepted–wererealizedbyAtelierPierre-
AlainParot,inclosecooperationwiththeartisthimself.11

BecausethechurchwasdedicatedtotheNativityofMary,theassignment
stipulatedthatthiswasthethemetobeexpressedinthechoir.Inthechurch’s

8 Lagier2000,pp.6–9;Loire2011,pp.181–92;implicitlyaboutthecontemporarybattleover
windowsbetweenstainedglassglaziersandartists,see:GeronandMoxhet2001.

9 Thisisdemonstratedinaseriesofartisticstainedglassprojects,describedin:Lumières
contemporaines 2005, including the windows of Carole Benzaken in Varennes Jarcy,
GérardGarousteinTalant,MartialRaysseinParis,SarkisinAzay-sur-CherandCarmelo
ZagariinFaymoreau.

10 Ladey1997;GarousteàTalant2006;VanSpeybroeck1998,pp.79–127;Rinuy1998,pp.2–5.
11 Parot2011,pp.251–58;Parot2004,pp.73–75;Bansept1999,pp.92–95.
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nave(intheclerestoryandintheaisles)themesfromtheOldandNewTesta-
mentwere tobedepicted.Elaboratingon the figureofMary, theartistmir-
roredwomenfromtheOldTestamentandtheNewTestament in theaisles,
whilemainlyshowingscenesfromGenesisinthehighnaveonthenorthside
andscenesfromRevelationonthesouthside.

Fromthestart, theartistwasaverse to the traditionaldivisionof themes
betweenthesunnysideandthedarksidethatwasimposeduponhim.12The
window’s commissioners would not go back on this decision, however, be-
cause they subscribed expressly to the tradition of the typological reading
prevalentinstainedglasswindowsinchurches.Garoustesawthetypological
requirementasaformofexplicitdiscriminationagainsttheJewishheritage,a
discriminationthatheregardedasoneofthefactorsleadingtothepersecu-
tionoftheJews,withwhichhewantednoassociation:nordidhewanttocon-
tribute to its return. He was particularly sensitive to this because he was
marriedtoaJewishwomanandhadtwosonswithherwhowerethereforeJew-
ish.Againstthisbackground,helearnedHebrewandpreferredtospeakofthe
Tanakh(as thecollectionof theTorah, theProphetsandanumberofWrit-
ings).Moreover,a recentlypublishedautobiography13 shows thatGarouste’s
resistancetothedivisionthatwasforceduponhimhad–ifonecanputitthis
way–deeperandverypersonalroots.Duringthewar,hisfatherhadsystem-
atically sold goods that had been seized from Jews. On the other hand, the
artistcooperatedcloselywithPèreLouisLadey,averyamiablevillagepriest
and member of the diocesan commission that formulated the assignment.
Both men got along extremely well, which resulted in great loyalty on both
sides.

So despite his disagreement with the typological requirements, the artist
continuedwiththeassignment,expecting,eventrusting,thathecouldnegate
theinherentcoercionandthediscriminatorydimensionbyvirtueofthecon-
tentofhiswindowsandtheirpositioninginrelationtoeachother.Hetriedto
dothisbyallowingwomenfromtheBibletoconfronteachotherinopposing
windows,makingsurethatthosefromtheNewTestamentwerenotseenas
explainingthosefromtheOld,norappear inanywaytobestronger. Inthis
coupledconfrontation,thepresenceofeachwasequallypowerful.

His‘strategy’–discussedtoobrieflyhere–ismostclearlyvisibleinthecon-
frontationbetweenthewindowsofthesacrificialaltars,whichinterruptthe
sequenceofwomen in theaisles.Herewesee that thesacrificesof theOld

12 Garouste Entretiens avec Louis Ladey 1989; also: Garouste à Talant 2006, pp. 85–97;
GarousteandLyon2002,pp.25–30.

13 GarousteandPerrignon2009.
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243TheOverdeterminationOfTheHeavenlyJerusalem

Testamentareanimals,whileintheNewTestamenthumansacrifices–even
though they are martyrs – are depicted. With this interruption, the artist
obligedthevisitortoreflectforamoment,thusforcefullyraisingthequestion
ofwhois‘prefigured’.

ThisstrategyindicatesawidercontextenvisionedbyGarouste:hewanted
hiswindowstourgethefaithfultothink.Tohim,hisassignmenttookplace
againstabackground–eventhoughhedidnotdepictitdirectly,becausethat
wouldbemerelyillustrating–oftheobediencethatisenforcedamongchil-
drenfromtheirfirstHolyCommunion,throughcatechesisandthroughlisten-
ingtothepriest.HecontrastedthistraditionwiththebarmitzvahofJewish
boys:ontheirown,intherabbi’splace,facingallpresent,theyhavetoreadout
atextandexplainit.Withhiswindows–intheirfiguration,theircomposition,
andtheirinterrelationships–heinvitedCatholicstothinkforthemselvesand
to interpret independently thebiblicalscenes thatwererepresented.14Thus
hiswindowsinTalant,inpartthroughtheadditionoftextsinHebrew,Latin
andFrench,stimulatethespectatortodomorethanviewthewindows,but
alsotolookupthetextsandsoreturntothesourcewithanopenmind.

ThisisthecontextwithinwhichGarouste’sJerusalemwindowissituatedin
thechurchofTalant(Fig.10.1).Itis–fromthechoir–thefirstwindowinthe
northernaisle.WeseethetwelvesonsofJacob,whoformthetwelvegatesof
thecityofJerusalem,asitwere.ThisisareferencetoboththeOldandtheNew
Testament:Ezekiel(48.31)andRevelation.Intheforegroundoneofthefigures
isfullyvisible–Judah–becausehegavehisnametotheJewishpeople.Depict-
inghimthiswayalsomakesitlookasifhewearstheJewishtribesashiscrown,
thusshowingJesustobeadescendantfromthesetribesandmakinghim,from
theperspectiveofJewishhistory,somewhatlessoverpowering.Garoustede-
pictsJudahasthegatetothetetragrammatonhere–thefourlettersusedto
refertoGodinHebrew.

However,thelinktoJerusalem–herewithnoreferencewhatsoevertothe
Heavenly–isweak.IsitnotrathertheCatholiccommissionerwhowantsto
seetheheavenlycityinthewindowandwhoprojectshisinterpretationonto
it.15However,thewindowismirroredbyadifferent,opposingwindow,depict-
inganothercity:Capernaum–asisinscribedonthewindow(Fig.10.2).Again,
onenoticesthatallisnotrightonthesideoftheNewTestament:thecityis
engulfedinflames–cursedbyJesus,wholivedtherebutcouldnotgetanyone
tolistentohiswords.Consequently,thecityisseizedbyafirethatmayormay
notbecleansing.ButwithCapernaumwedonot findourselvesonly in the

14 GarousteandPerrignon2009,p.100.
15 Ladey1997,p.14.
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Figure10.1 Gérard Garouste, Jerusalem
window, 1995-1997, stained 
glass realized by Atelier 
Pierre-Alain Parot. Talant:
égliseNotreDamede
Talant.

Figure10.2 Gérard Garouste, Capernaum
window, 1995-1997, stained 
glass realized by Atelier 
Pierre-Alain Parot. Talant:
égliseNotreDamede
Talant.

New Testament, because the city is already also mentioned in the Tanakh.
Thus,Garousteinvitesthevisitorstothechurchtothinkforthemselves,rather
thanconfirmingtheirbeliefs.HedoessobymixinguptheNewandtheOld
Testament,asitwere,makingitimpossibletogobacktooneofthetwobooks
andplacingthemonthisorthatsideofthechurch:weareconfrontedwitha
complexityofreferencesandconnections.

Inorder toenhanceour interpretationofGarouste’swindows,weshould
lookattwowindowsthatareinthesamebayintheclerestoryas‘Jerusalem’
and‘Capernaum’:‘TheBurningBush’ononeside,and‘TheThroneofLight’on
theother.Godisthefocusofbothwindows;hisnameappearsintheflamesof
thebush(asdepictedinthewindow)andthereisareferencetohimonthe
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backofhisthrone.ThisThroneofLightbringsusbacktoRevelation,albeitto
the beginning rather than the end (Rev. 4.2). Garouste shows us the empty
thronewithonlyoneinscription:‘Godisone’.Inthe‘checkerboard’inthelow-
erpartofthewindow,wecanseeareferencetothefloorofthetempleinJeru-
salem. Both the throne and the temple are empty – we can project various
meaningsontothem.Here,Garoustespeaksofanabsence‘toexperiencethe
presenceofwhatimmaterialityabsencepossesses’.16Withoutbecomingvery
concrete,wecould(withabitofgoodwill)thinkofcontrastswhenconsidering
thecheckerboard:ofalltheblack-whitesituationsinJerusalem–rangingfrom
goodandevil,andwarandpeace,oraboutdayandnightandoldandnew,the
earthlyandtheheavenly,thelatteremphasizedbythethronedepictedabove
it.

However,allthisdoesnotbringJerusalemitself,today’scity,totheforefront.
Istheconcretenessofpresent-day,troublesomeJerusalemnot ‘missed’here,
perhapsevenavoided?Ontheotherhand,theartistmighthavebeensome-
whatreluctantbecausedepictingaHeavenlyJerusalemcouldbetoomuchof
an invitation to see the window as ‘the church’, surrounded by its light and
glory.ThuswecouldsaythatGarouste,readingRevelation,didnotreachthe
passage about the Heavenly Jerusalem, and therefore lets his visual reading
endearlier–althoughhedoesletthethemeshinethroughinthewindowwith
TheThroneofLight.

EventhoughinGarouste’swindowsinTalant(theHeavenly)Jerusalemis
notthemaintheme,themessageofthewindowsispowerful.Andperhapsitis
precisely this ‘absence’ making room for a much more essential immaterial
‘presence’thattheartistwasafter.Inanycase,visitingthechurchofTalantand
beingcaughtinthelightfallingthroughthewindows,breaksourworldopen
totheheavenly.Feastingoureyes,weareencouragedtoread,tothink,andto
interpret.Inthischurch,Garoustetakesustothesourceofthewords,to‘the
word as a creative agent’17 if not in order to accomplish, at least to evoke a
birth,orasitwere,arebirth.

Jean-Michel Alberola in Nevers

Itisastrangefactthatoneofthewindowsofthenortherntranseptarmofthe
cathedralofNeversinFrance,designedbytheFrench-AlgerianartistJean-Mi-

16 GarousteàTalant2006,p.72.
17 GarousteàTalant2006,p.30.
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chelAlberola(b.1953),iscalled‘HeavenlyJerusalem’,althoughnooneseemsto
rememberwherethenamecamefrom(Fig.10.3).

Moregenerallyspeaking,thereareotherstrangeaspectstothisartassign-
ment.18Initially,in1989,Alberolawascommissionedtodesignaseriesofseven
windowsdepictingRevelation19inthesoutherntranseptarmoftheaforemen-
tionedcathedral.Afterhehadfinishedthisproject–whichdoesnotshowa
HeavenlyJerusalembutdoes,inasense,includetheThroneofLight–hewas
givenasecondassignmentofrealizingthesamethemeinsixwindowsinthe
northernarmofthetransept.ThefactthathewasallowedtotakeRevelation
againanddepictitasecondtimeinthesamechurch,andthissoclosetothe

18 Blanchet 1998, pp. 40–8; Alberola. Entretien avec Christine Blanchet 2010; Labar 2010;
Alberola1999–2000,p.30.

19 VanSpeybroeck1998,pp.60–91;Bansept1999.Thewindowswerecommisionedbythe
Délégations aux Arts Plastiques (DAP), the programme was written by the Association 
Regards sur la Cathédrale de NeverswithhelpfromtheCommission diocésaine d’art sacré.

Figure10.3 Jean-Michel Alberola, HeavenlyJerusalem
window, also called Babylonwindow, stained 
glass realized by Atelier Duchemin. Nevers:
CathédraleSaint-Cyr-et-Sainte-Juliette
deNevers.
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other,existentwindows,iscurious.Whatisevenmorecuriouswasthatthese
windowsweretobeplacedonthenorthside.

Inthemeantime,stainedglassartisanPierreDenfert,withwhomAlberola
hadbeenworking,haddiedandtheartistwentinsearchofanewstudio.He
chose Atelier Duchemin20, a renowned stained glass studio in Paris, passed
downfromfathertodaughter,thatspecializedinworkingwithartistsandwas
veryopentowhatmanyartisanssawasthestrangeexpectationsanddemands
ofartistswhowereusuallynotfamiliarwithstainedglass.Consequently,ow-
ingbothtotheexperiencetheartisthadgainedwithstainedglassandthenew
collaboration,thissecondseriesofwindowshasadifferentcharacter.Where
Alberolausedquotationsfromaclassicmedievalwindow–theTree of Jesse
fromtheKunibertusChurchinCologne21–forhiswindowsinthesouthern
arm,hemainlyquotesfrommedievalilluminationsofvariousApocalypsesin
thenorthernarm.TheHeavenlyJerusalemwindowmentionedaboveshould
beplacedinthiscontext(Fig.10.3).

The position of this window in the entire wall surface may also cause
surprise.The Heavenly Jerusalem window is the lowest window of the four,
while,withitsheavenliness,wewouldsoonerexpectitatthetop(Fig.10.4).
Thatisnotnecessarilysostrange,however,consideringthattheHeavenlyJeru-
salemdescendsonearth,thereforetothelowestlevel.

Besides ‘Heavenly Jerusalem’, thiswindowis strangelyenoughsometimes
calledthe‘Babylon’window,referringtotheexactopposite–thedoomedcity
ofimpuresoulsthatistobedestroyed.Againwearefacedwiththequestionof
wherethenamecamefrom.Fromthechurch?Fromthediocesancommission
thatgottoformulatetheassignmentbuttowhichtheartistdidnotalwayslis-
tenfaithfullyandattentively?Fromtheministerialinstitutionsthatfollowed
andguidedtheworkclosely(andpaidforit)?Orisittheresultofthevisual
quotationsthatweredetectedthrougharthistoricalandtheologicalinterpre-
tationsofthewindow?Inanycase,itseemstoevokethetwoincompatibles–
theheavenlyandthedemonic–simultaneously.

Theartisthimselfdoesnotseemtoaimforasinglename.Hisapproachre-
sultsinasyntheticimagethatcanbe–howevercontradictory–oneandthe
other.Whichbringsustotheheartofartagain.Afterall,suchasyntheticap-
proachmeansthatthewindowsinthewallformawhole,andthatthevarious
themes from Revelation do not follow each other consecutively in the wall.
Garouste’sworkalreadyshowedcertainleapsinthestory,withbreaksandin-
terruptions.WithAlberola,theapproachisevenmoreradical:varioussubjects

20 Blanchet2010,idem,pp.135–38;AteliersDuchemin2009.
21 Fordescriptionsofthewindow,see:Grodecki1977,pp.222–24.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



248 VanSpeybroeck

fromRevelationcancometogetherinonewindowbyflowingintooneanother
andmixing.ItenablestheHeavenlyJerusalemandBabylontopresentthem-
selvesandtakeplaceatthesametimeinonewindow–asifAlberola,while
designingthewindow,eatsthebooktomakeithisandletseverythingcome
togetherinsidehimself.Inthisrespect,hereferredinalecturetoapassagein
Revelation(Rev.10.9–10):‘SoIwenttotheangelandaskedhimtogivemethe
littlescroll.Hesaidtome,“Takeitandeatit.Itwillturnyourstomachsour,but
inyourmouthitwillbeassweetashoney”. Itookthelittlescrollfromthean-
gel’shandandateit.Ittastedassweetashoneyinmymouth,butwhenIhad
eaten it, my stomach turned sour’.22In short, in the work of this artist, the

22 Alberola1991,pp.9–11.

Figure10.4 Jean-Michel Alberola, HeavenlyJerusalem
window, also called Babylonwindow (bottom 
left), stained glass realized by Atelier 
Duchemin. Nevers:CathédraleSaint-
Cyr-et-Sainte-JuliettedeNevers.
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HeavenlyJerusalemisnolongerathemethatstandsonitsownbut,nowthat
thechronologyanddichotomyhasbeenbroken,ispresentinthewholeofthe
Revelationwindowinmanifoldanddiversifiedways.

Whenwereturntothewindowdiscussedhere,weseethatitiscomposedof
aseriesofelements.Formallyspeaking,thereisawindowinthewindow,al-
thoughnotintheusualway,whereanornamentedborderframestheheartof
thewindowwiththeactualtheme.Here,whatseemstobetheheartofthe
windowhasbeentiltedandshiftedtotheright,andthushasdisappearedfrom
thecentre.Thisisclearlyshownbythewaythissectionisborderedoffinthe
wholeofthewindow.Wearemoreorlessfamiliarwiththefigurativepartsof
the window. Maybe ‘familiar’ is too bold a word: they mainly call up in the
mindofanyonewithsomeknowledgeofarthistorystrongassociationswith
illuminationsfrommedievaltexts,namelyApocalypses.Atthetopofthewin-
dowthehandofGodcomesdownfromheaven.Thishandseemstothrowa
buildingtowardsearth.Themovementisaccompaniedbyanangelwho,up-
sidedown,intheendplacesthebuildingonearth.Althoughitisan‘actofGod’
–describedintheBibleas ‘comingdownfromGodoutofheaven’(Rev.21.2
and10)–itisnotacitythatisthrown,butabuilding.Duringitsfallandbefore
thebuildingisputstraightagain,itpassesanotherbuildingwithseveraltow-
ers.Whiletheangel is ineffectshowninanosedive,hemovesontheedge
betweentheso-calledinnerwindowandtheso-calledborder,whilethepro-
portionbetweenbothpartsisfarfromcentred,asmentionedbefore.Theinner
windowismorepeacefulor,rather,harmonicinitscompositionandrefersto
Cistercianwindows–withlittlecolourandtaut,stylizedgeometricorvegeta-
tivepatterns.Intheinnerwindow,thebuildingsarestandingupright,straight.

Weseeasequenceofquotedimageshere.BoththeHandofGodmentioned
aboveandthecitythatispassedonthewaydownarederivedfromtheApoca-
lypse of Oxford.Thebuildingthatisthrownandputuprightcomesfromthe
Apocalypse of Valenciennesandisthesynagogue/churchofSmyrna,whilethe
‘accompanying’angel–hardlyrecognizableduetotheomissionsinthewin-
dow,becauseonlythefeetandhandsareexplicitlyleft–comesfromtheApoc-
alypse of Trier.

Ifwelookcloser,wenoticethattheApocalypse of Oxfordandof Triershow
detailsfromthedepictionoftheFall of Babylon.Andwecanaskourselvesif
therewaseveraHeavenlyJerusalemhere,orifthereeverwillbe.Seenwithin
thesyntheticapproachofAlberola’sApocalypsethereissomethingtobesaid
fortheidea,however.Afterall,Smyrnaisoneofthecities,mentionedatthe
beginningofRevelation,thatisjudgedfavourablybecauseofitspoverty,which
isactuallyitswealth.Thecentralplaceofthefeetinthewindowcouldbea
referencetoIsaiah52.7,where,after‘thefeetofhimthatbringethgoodtidings’
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havebeenapplauded,thereismentionofthe‘ruinsofJerusalem’–pillagedby
theBabylonians–but‘redeemed’now.SoaHeavenlyJerusalemonearthafter
all!

Again,thecontemporaryJerusalemwithitscomplexproblemsisfaraway.
Thereisnotraceofitunlessperhaps,andyetagainwithgoodwill,inthequot-
edreferencetothe‘ruinsofJerusalem’.

Overdetermination

Itispreciselyinitsoverdetermination,thatJerusalempossessesalargepoten-
tialforart.Theunimaginableandtheundepictablecometogetherthere–and
whenanartistneverthelessfindsawaytodisplaytheincompatible,itformsan
openingto,evenanappealfrom,adifferentworldfromtheeverydayoneand
its prevailing reality. Both Garouste and Alberola have understood this well
anduseJerusalemasasuitablehandleorforce–whichtheyletgojustaseas-
ily.StickingtotheactualJerusalemwouldmeangoingwiththecurrenttrend
ofwhatwehearandseeaboutitinthemedia,wouldeventuallybecomeideo-
logicalandpossiblyevenendupin‘politicalcorrectness’.Bothartistsarenot
somuchinterestedinJerusalem.Forthemitismatter to art,itoffersperspec-
tive to let something be born, to hold it up to the world.They are after the
potential that is hidden in Jerusalem – a potential that goes further than
‘stretching’.Atransformationtakesplacehere(thetemptationistosay‘tran-
substantiation’23,becauseoftheecclesiasticalcontextinwhichthewindows
manifestthemselves),leadinguselsewhere,possiblytakingustoanotherway
oflivingandexisting.

TheoverdeterminationofJerusalemandtheperspectiveshiddeninit,are
reinforced even further, intensified, by adding ‘Heavenly’ to it on one hand,
andontheotherhandbybringingtheoverdefinitionintoachurchintheform
ofwindows.Thusthewindowsoftheseartiststouchuponasocialareathat
(duetoadvancingsecularization)graduallyletsmorelandliefallow,namely
religion and more specifically the presentia realis that the Catholic Church
hardlyreferstoinourtime.Thepresentia realisis,however,secularizedhere.It
is,inthewordsofGarouste,‘thepresenceofwhatimmaterialityabsencepos-
sesses’24.Andjustasthewindowsfillthisemptyspiritualplace,theyalsofill
an empty artistic place, presenting stained glass art, a genre in which the
artisticinvestmenthadpreviouslybecomeminimal.Afterbecomingoutdated

23 Sporen1991.
24 GarousteàTalant2006,p.7.
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andstuffyasacraft,stainedglassartisreappearingontheartisticstagethanks
toartistslikeGarousteandAlberola.25

Withtheirso-called(Heavenly)Jerusalemwindows,GarousteandAlberola
openupnewgroundforartanddevelopit,orperhapsratherperpetuateitina
wayonerarelyseesinmuseumsthesedays.Throughthis–orthroughthisget-
tingoutofhandasakindofdivine‘beingthrown’–muchmoreisoffered.It
leads to that which we can actually expect of art: a moving presence and a
partakingofanotherdimensionofexistenceinbringingtogetherincompati-
bles.Thisisprobablyanold-fashioned,outdateddemandon,andexpectation
of, art. Perhaps Garouste’s and Alberola’s art only finds a suitable home in
churchesthesedaysasalastalternativeaccommodation–sointhatsensewe
can speak of a conventicle or ‘hiding church’. But the attraction of so many
culturaltouristsprobablymakesitdifficulttoexperiencewhatisofferedthere.

PerhapstheseartistsbringusthenameJerusalemasthebearerofpeace.
DoesGaroustenotletsomethingimmateriallikethatbeborninTalant?Does
Alberolanotturnouttoberightwhenhesaysthatwithasuccessfulartwork
wefindourselvesinsomethingthattranscendsus,allowingustojoinhimin
speakingof‘regainedpeace’26,ultimatelythatoftheHeavenlyJerusalem?
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Chapter11

‘You want to take us to Jerusalem …’  
Medinat Weimar: A Second Jerusalem in 
Contemporary Visual Arts and Klezmer Songs

Rudie van Leeuwen

On22June2008arallyandaconferencewereorganizedintheGermancityof
Weimarcelebratingtheestablishmentofanewmovement:MedinatWeimar.
According to an information sheet, which was handed out on-site and had
beenpostedearlierontheinternet,thepurposeoftherallywastointroduce
the movement to the general public, while the conference was meant ‘to
broadenthecollectiveelementtothemovement’.1Therallytookplaceonthe
Theaterplatzfrom11amtill1pm,andtheaudiencewasencouragedtoactively
participateinthemeetingandtobringhomemadesignsandbanners.Itwas
statedthat‘Emptyplacardsandmarkerswillalsobeavailablesoanyonecan
addtheirownslogans’.Totheuntrainedeyeitseemedyetanotheranti-fascist
demonstration.Standardmaximsweredisplayed,suchas‘Rettetunsvorden
Nazis’, though more cryptic expressions and demands were also presented,
such as ‘Auch die Diaspora braucht ein Zuhause’ and ‘Koschere Bratwurst
Jetzt!’(Fig.11.1).

SincetheaveragegentilewouldnotbefamiliarwiththeHebrewwordfor
‘state’,Medīnat (ַמְדִינת),theultimategoalofthegatheringremainedprobably
uncleartomostofthegeneralpublicandtheguilelesspassers-by.Nevertheless
both the movement’s logo, a map of the German federal state ofThuringia
(Thüringen) emblazoned with a Menorah, the Jewish seven-branched lamp
stand,anditsadage‘IYThuringia’,clearlyhintedatitsultimateobjective:the
foundationof JewishState in thisBundesland,withWeimaras itscapital. It
seemsratherunheymish, thoughperhapsnotinapposite,tofoundaNewJeru-
saleminWeimar,thebirthplaceofthefirstconstitutionalGermanRepublic,
whichmadewayforNazismand,onecouldargue,ultimatelyledtotheHolo-
caust.

1 German:http://www.flickr.com/photos/maarav/2577057417/;Englishhttp://www.flickr.com/
photos/maarav/2577057959/(accessedon1May2012).
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Weimar as a New Jerusalem

Priortothepublicmeetingawebsite(medinatweimar.org)waslaunchedby
theartistRonenEidelmanonwhichthirteenprincipleswereposted,thefirst
being: ‘MedinatWeimarwishestoestablishaJewishstateinThuringia,Ger-
many,withthecityofWeimarasitscapital’.2Thesecondprincipalstatesthat
‘MedinatWeimarisasolutiontoovercomethepresentcrisesandhealJewish
trauma,Germanguilt,EastMediterraneanconflicts,EastGermantroublesand
manyotherproblemsintheworld’.Whilethebeginningofthethirdprinciple
placestheseaimsinanartisticperspective,statingthat‘MedinatWeimarwill
utilizetheautonomyofartanditsinstitutions’,thusfixingitsnationalistaspi-
rationswithintherealmoftheidealistic,thesecondpartpropagatesusing‘the
tools of political campaigning and activism to convince the citizens of Ger-

2 http://medinatweimar.org/(accessedon1May2012).

Figure11.1 Ronen Eidelman, Protester at the Medinat Weimar Rally 
with a sign demanding kosher bratwurst. http://www.
flickr.com/photos/maarav/2614191106/©Courtesy
bytheartist.
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256 VanLeeuwen

many,theEuropeanUnion,theworld[’]sJewishcommunitiesandtheinterna-
tionalcommunitytosupportthefoundingofthestate’.

Canwetakeboththesemissionstatementsequallyserious?Thepolitical
relativismofthesemaximsisfurtherenhancedbypointfourwhichexplicitly
statesthatoneis‘Jewishnotthroughbloodorancestrybutthroughsimilarity
inmind,culture,commonhistoryandunityoffate’.Italsobecomesclearthat
‘Jewsfromnon-Europeanorigin,Palestinians[,]Arabs(MuslimandChristian
alike)andallotherpartiesaffectedbytheactivitiesofthestateofIsraelare
consideredtoshareacommonfate’;andthat,accordingthentothefifthproc-
lamation,even‘peoplefromanybackgroundandnationality’arewelcometo
becomeactivesupportersofthecause’.

Theninaflurryofterminology,unbridledambitiontakestheupperhand
anditisboldlyclaimedthat ‘MedinatWeimarcanplayanimportantrolein
healinganti-Semitism,Schuldabwehrantisemitismus(guilt-defensivenessan-
ti-Semitism),problematicexpressionsofPhilosemitismus,bothGermanand
JewishselfhatredandtheongoingconflictbetweentheJewish,ArabandMus-
lim communities’.The term Schuldabwehrantisemitismus was introduced by
TheodorAdorno(1903–1969)foranewkindofsecondaryanti-Semitism,con-
sistingofprejudicesthataredirectedagainstJews,oftendisguisedasacom-
parisonof theIsraelipolicytothatofNaziGermany,whichfunctionedasa
psychologicaldefencemechanismforrepressingfeelingsofguilt.3

Thisenumerationoffinalsolutionsisfollowedbyanimportantprovisode-
claring that though Medinat Weimar does not want to replace the ‘current
stateofIsrael’[!]itaddressesthefailureoftheZioniststateandwantstocreate
a (proper) safe haven.4 More universal beliefs are put forward in the eighth
andninthprinciplesthatinsistontherightof‘self-redetermination’and‘self-
redefinition’,andthetraversingofallideological,culturalandreligioustrench-
eswithintheIsraeliandGermandiscourse.Thetenthstatement focuseson
thereasonsforthechoiceofThuringiaastheplaceforthefoundationofthis
Jewishstate,suchas: ‘itsimportantplaceinGermanculture,historyofanti-
SemitismandGermannationalism,legacyofJewishlifeandcultureaswellas
itsshrinkingpopulationandaweakeconomy’.

3 SeeforSchuldabwehrantisemitismus and‘sekundärenAnti-Semitismus’(atermdevelopedby
PeterSchönbach):Adorno1955/2003,pp.121–324;Schönbach1961,passim;Adorno1962/1998,
p.362;andforamodernanalysis:Rensmann2004,p.123ff.;Uhrheimer2006,pp.100,113;
Quindeau2007,pp.157–64;Heni2008,pp.132–42;SeeforSchuldabwehrantisemitismus in
Germany:Werner2007.

4 ‘MedinatWeimarisnotareplacementofthecurrentstateofIsraelbutadifferentJewishstate’.
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Theeleventhprincipleformulatesinaroundaboutwaythepoliticalscope
ofMedinatWeimar,asbeing‘asoberandanti-fascistsolutiontomanyprob-
lemsthatthestateofThuringiaisfacingasaformerEastGermanprovince’.
Thisfallacyendswithacatchphrase:‘AJewishstateisnotapunishmentbuta
prize’, which is followed with the almost religious promise of redemption
‘throughThuringia’forallGermanpeople,aswellastheprospectofthelibera-
tionfromtheghostsofthepast.Elucidatingthisunexpectedspiritualnotion,
thepurposeofMedinatWeimarispinpointedwithinthecontemporarydis-
course.Accordingtoitstwelfthprincipleitsetsitself‘toquestionandexplore
theriseofnationalismversustherealityofglobalizationandmigrationand
there-emergenceofreligionasaculturalidentifierversusthesecularglobal-
izationofcapital’.

Thethirteenthprinciple,finally,offerssomekindofsolacefortherestless
reader,reducingtheseverityofearlierassertions,byemphasizingthat‘Medi-
natWeimarisnotarealisticmovement,butratheronethatseekstoagitate
and provoke by taking anti-Semitic, neo-liberal, nationalistic, Zionist argu-
mentstotheirunreasonableconclusionsillustratingtheirinnerlogicandab-
surdity’. Thus, by purposefully undermining its very foundations, Medinat
Weimar attempts to refute at first hand any fundamentalist adherence.The
preambleofthislastkeypointadditionallywhittlesdownthelegitimacyofthe
underlyingarguments,thoughitsstratagemreaffirmsthebeliefinthepolitical
objectivesofthemovementanditscommitmenttoprovocationasameansto
anend.

Provocative intentions also become clear from Eidelman’s other art proj-
ects,suchasComing out in Lublin, Poland, whichwasmadeaspartofthe2010
Open City Festival – a festival of art in public spaces, curated by Krzysztof
Zwirblis.InandaroundtheoldcitycentreofLublininPoland,Eidelmanpost-
ed life-sizereproductionsofoldblackandwhitephotographsportrayingall
kindsof Jewishpeople– ‘Young,old,modern,religious,politicalactivist…’5
–whohadlivedinthosestreetsandhousesfromthelatenineteenthcentury
untilWorldWarII.Inwhathecalled‘amodestgesture’,Eidelmanwantedto
returnthepeopleinthephotostotheplacefromwhichtheyhadbeentaken.
NearthephotosappeareddifferentquestionsinPolishwhichwereclearlyin-
tended to shock the reader, even if on a subliminal level, questions such as

5 ‘…Bundist,Zionist,nihilists,bourgeois,Hasidic,yeshivastudent,communist,whoknows?’,
citationfromintroductorytext‘ComingoutinLublin,Poland’byRonenEidelman,uploaded
30Juneon:roneneidelman.com/?p=569; http://www.rebelart.net/diary/ronen-eidelman-com 
ing-out-in-lublin-polen/005363/
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‘Doesyourfamilyhideagreatmystery/secret?’,‘Doesyourgrandmothermum-
bleinhersleepinaforeigntongue?’,and‘WhatkindofJewareyou?’6

Moreshockandawehasbeenavowedly engendered inanearlierartistic
venture, called Magav in Weimar, that Eidelman clandestinely undertook in
2008inThuringia’sculturalcapital,andwhichisdirectlyrelatedtotheMedi-
nat Weimar project.Theartistintendedtobringanarmouredjeepofthe Israeli
borderpoliceintothestreetsofWeimar,butcouldnotdosoforobviousrea-
sons,andthereforebuiltatwo-dimensionallifesizecutoutinstead,likethe
fakepolicecarsthatdeterdriversfromspeeding.Thismock-upjeepwassubse-
quentlymountedonthesideofshoppingcartandEidelmanwentoutonpa-
trol,orrather,wasescortedbythisout-of-placevehicle.

Thejeepwaspushedfrombehindbyanassistantofwhomonlythelower
legsarevisibleinthreeshortYouTubevideoclipsthatwereuploadedin2008:
Magav in front of Goethe House,Magav escorting me on the streets of Weimar,
Magav in front of Bauhaus-Universität, Weimar.7 When Eidelman parked the
jeepneartotheGauforum,abuildingcomplexbuiltforthenational-socialist
partyadministration,hewasaskedbyafemaleofficialtokindlymoveit.Her
rationalewasnotsomuchthattheartisthadnopermission,butmoreimpor-
tantlysince‘theGauforumhassuchanuglyhistorythattheyneedtowatchout
aboutwhatmessagesarebeingsent’.Reflectingonwhatshesaid,Eidelman
noted the irony by remarking that: ‘Almost anywhere in Germany where I
wouldparkthejeepIwouldbeparkingonuglyhistory’.8

InaninterviewbyNatMullerforthesixthissueofVisual Foreign Correspon-
dents, in de Balie Amsterdam, on the 15th April 2008, Eidelman elucidated
someaspectsofhisMagav in Weimarproject.

Magav(theIsraeliborderpolice)haveawell-deservedreputationforvio-
lenttreatmentofminoritiesandunderprivilegedpeople,bothinIsrael
andthePalestinianterritories. Inadditiontothedailyharassmentson
the streets, during demonstrations and direct actions, while exercising

6 Czy w twojej rodzinie jest wielka tajemnica; Czy twoja babcia mamrocze w obcym języku 
przez sen?; Jakim Żydem jesteś?

7 Wemaysafelyassumethattheuploader(amhaaretz)isEidelmanhimself.ThetermAm 
ha’aretzהארץi עםmeans‘thepeopleoftheLand’.‘MagavinfrontofBauhaus-Universität,
Weimar’;‘MagavescortingmeonthestreetsofWeimar’,‘MagavinfrontofGoetheHouse’,
video clips uploaded on January 29, 31and February 1, 2008, last accessed 1 May, 2012,
YouTube, http://www.youtube.com/watch?v=l45bWwBInLs; http://www.youtube.com/
watch?v=_w4pDqWLi7M;http://www.youtube.com/watch?v=8xnT3ieL6Zw.

8 Muller2008,s.p.
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their democratic rights, demonstrators get beaten, tear-gassed, shot at
withliveandrubberbullets,andarrestedbytheseforces,whosemission
shouldbetoprotectcitizensnottoattackthem.Imyselfexperiencedall
these“treatments”overtheyearsofbeingactiveinanti-occupationand
anti-capitalistdirectactionsgroups.SowhenIseethempatrollingthe
streets I don’t feel safe for myself, or my neighbours. Still, I decided to
bring the Israeli border police toWeimar due to the unusual situation
whichiscomprisedoftheuniquerelationshipbetweenIsraelandGer-
many, the catastrophic past and because of the place Israel’s security
forcestakeupwithinthediscourseaboutsecurityandmilitarism.

Eidelman acknowledges that even though not everyone would have been
awareofthesignificanceofthejeep–orforthatmatterbefamiliarwiththe
situationinIsrael/Palestine–allshouldhaverecognizedthatitisamilitarized
jeep.

Andwhileafakejeepdoesmoreorlessthesamejobandprovokesdiscus-
sionjustasmuchaswouldarealone,themock-upvehiclehas,moreover,a
specificconnotationsince‘thetwo-dimensionalfaçadebarley[barely]stand-
ingonitswoodenframe,isverymuchlikethefakefaçadesofWeimar’shis-
toricbuilding’.9OnhissiteEidelmanwrotethathisaimwastoexaminewhat
this action would bring about and how the presence of a militarized police
force from Israel in a small quiet East German town would be perceived:
‘Woulditproducefear,antagonism,discomfortormaybeunderstandingand
sympathy?ThesiteoftheStarofDavidisneverneutralonthestreetsofGer-
many,allthemoresowhenitispaintedonanarmoredjeep’.10

DespitethefactthatMedinatWeimarisnotarealpoliticalmovement, it
hadseveralofficesinEurope,intheformofimpermanentinstallationswhich
werepartofsmallerandlargerexhibitions.A‘temporarySwedishheadquar-
ters’wasestablishedatTegen2galleryinStockholminOctober2009,thuscon-
stitutingtheshowpieceforasoloexhibition(Fig.11.2).AccordingtoEidelman
theKingdomofSweden–thethenpresidentoftheEuropeanUnion–could
play‘aroleinforwardingthevisionofthemovementandcanhelppersuade

9 ‘[...] The façades, historical manipulations, and the cultural cloning wish to suggest
authenticity,buttheydohavetobereallyconvincingtofulfilltheirpurposeandtocreate
inWeimartheromanticDisneylandoftheeast.Inthesameway,securitycanworkasa
façade.Itdoesnotreallyhavetobeconvincing,youdon’tneedexpensivesystems,trained
personnel,intelligence,andexpertise.Whatisneededisapretenceofsecurity,feelingof
security,theknowingofitsbeingandthestatementthatitispresent’.

10 http://ronen.dvarim.com/(accessedon1May2012).
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theEuropeancommunityaswellastheirGermanneighborsin[sic]thevital-
ityoftheidea’.11

Earlierthatyear,inJune,aMa’achaz(outpost;handhold,foothold;strong-
hold)waserectedatthe53rdVeniceBiennale;inrealityacardboardcut-outor
“two-dimensionalscalemodel”ofabuilding.OnEidelmanspersonalwebsite
wecanreadthatduetoinsufficientfinancialresources‘MedinatWeimarde-
cidedinthespiritofZionismtodeferrealityandsettlewithasymbolicPavil-
ion at Giardini’.12 That the Medinat Weimar project is still ongoing proves
Eidelman’scontributiontotherecentHeimatkundeexhibition,whichwasheld
attheJewishMuseuminBerlinfromSeptember16th2011tillJanuary29th2012.
Inthisexhibition,giventhesubtitle30 Künstler blicken auf Deutschland,works

11 http://www.flickr.com/photos/maarav/4995479917/(accessedon1May2012).
12 http://roneneidelman.com/?p=304,posted24June2009:‘Ratherthanadopttothereality

thattheJewishstateinThuringiadoesnotexistandthemovementforthestatehasno
financialability to renta spaceandholdadecentexhibition (like thePalestinianand
gypsyparticipations)…’

Figure11.2 Ronen Eidelman, OfficeofMedinatWeimar, October 2009.installationat
Tegen2Gallery,Stockholm©Courtesybytheartist.
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hadbeengatheredthatalladdresskeyaspectsof theirperceptionsof “Ger-
many”and“inGermany”.13

Eidelman’sBerlininstallationconsisted,ashadbeenthecaseinStockholm,
ofatablewithpaperworkandamaponthewall(Fig.11.3).Onlynowthetable
hasacquiredmorethecharacterofadesk,ofaproperofficespace,insteadof
anexhibitionstand.Thetwowhitetableflagshavebeenreplacedbyonebig
whiteflaghangingfromthewall.Theaccessorieshavebeenextendedtoin-
cludewritingutensils,acylindricalmoney-box,andametalbowlfilledwith
buttonbadgesbearingsloganslike‘It’ssafenow/Youcancomeback’and‘IY
Thuringia’.Most importantly, the installationwasmademoreinteractive,by
meansofaTVscreenmountedabovethedesk,showingapropagandafilm.14

Thereisonlyonecomponentthatactuallyreturnsfromthepreviousinstal-
lation:apictureofthecomedianMelBrooks.Itisnolongerhangingbetween

13 See: Kampmeyer 2011; http://www.jmberlin.de/heimatkunde/ausstellung/en/ausstel
lungsinfo.php(accessedon1May2012).

14 PicturesoftheofficeintheJewishMuseuminBerlinwerepostedontheMedinatWeimar
websiteon19September2011.

Figure11.3 Ronen Eidelman, OfficeofMedinatWeimarattheHeimatkunde exhibition,
2011/2012. installationatJüdischesMuseum,Berlin©Courtesyby
theartist.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



262 VanLeeuwen

otherfamous(morelong-faced)Jewsonthewall,asinStockholm,butstands
onadeskinaframeasiftoshowaportraitofalovedone.Inthisway,theseri-
ousnessoftheentourageseemsdismissedwithawink.Whatisremarkablein
comparisontothiscomic relief andearlierverbalizationsoftheprojectisthe
moreseriousandunswervingpoliticaltoneofastatementthatwaspublished
intheexhibitioncatalogue,andaswellonthewebsite:

TheMedinatWeimarmovementnotonlysupportstheeffortsofyoung
JewishIsraelistoobtainasecondpassportfromaEuropeancountryor
eventotakeonGermannationality.Italsooffersavisionofasocialuto-
piathataimstostopthedeclineofThuringia’spopulationandcombat
thepopularityofradicalright-wingideology.MedinatWeimardrawson
variousideasdiscussedinconnectionwiththeZionistmovementofthe
latenineteenthandearlytwentiethcenturies.15

ItiswellknownthatthousandsofIsraelisarereclaimingtheirEUcitizenship
asIsrael’ssecurityconcernsescalate;Germanpassportsareespeciallypopu-
lar.16

Itseemsthat–atleastwithinthecontextofthisexhibition–MedinatWei-
mar intended to generate a more serious political discussion. This also be-
comesclearfromtheaudiorecordingofapaneldiscussionwith‘activistsof
thecommitteeMedinatWeimar’,thattookplaceon14January2012attheJew-
ishMuseuminBerlin,andwhichwasmoderatedbyCillyKugelmann,curator
of the exhibition.17 More tellingly this Podiumsgespräch was given the title
‘Weimar, das künftige Jerusalem?’. Participants in the discourse were Sami
Khatib,aculturalscientistandactivistinthemovement,whoisasonofaPal-
estinianfatherandGermanmother,andotherrepresentativesoftheacademic
world,ProfessorLizBachhuberoftheBauhaus-UniversitätWeimar,andPro-
fessorDrHanneSeitzoftheFachhochschulePotsdam.Centraltothediscus-
sionwasthedistinctionbetweenexhibitionandpublicspace,betweenartand
politicalactioncampaign.

15 SeefortheGermantext:Berlin2011,p.54;http://www.jmberlin.de/heimatkunde/kuen-
stler/eidelman.php(accessedon1May2012).

16 GideonLevy, ‘Fear isdrivingIsraelis toobtain foreignpassports’,Haaretz (2 June2011);
TzvikaBrot,‘GermanpassportpopularinIsrael’,Israel News (31May2011).

17 Weimar, das künftige Jerusalem? Podiumsgespräch mit Aktivisten des Komitees «Medinat 
Weimar», Berlin, 14 January 2012. http://www.jmberlin.de/heimatkunde/ausstellung/
begleitprogramm.php#medinat(accessedon1May2012).
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AsanintroductiontothetalkCillyKugelmanncomparesMedinat Weimar 
withasimilarartproject,theJewish Renaissance Movement in Poland( JRMiP),
by the Israeli-Dutch artist Yael Bartana. The fictitious Jewish Renaissance
Movement,whichpromotesthereturnof3.3millionJewstoPoland,issimu-
lated through videos, stories, and conferences.18 Bartana’s cinematographic
trilogy, Mary Koszmary (Nightmare) (2007), Mur i wieża (Wall and Tower) 
(2009),andZamach (Assassination) (2011),waspartoftheofficialPolishcon-
tributiontothe54thInternationalArtExhibitioninVeniceof2011,called…
and Europe will be stunned.Accordingtheofficialwebsite‘Bartanatestsreac-
tionstotheunexpectedreturnofthe‘longunseenneighbour’andrecallsthe
forgottenmotifofalternativelocationsforthestateofIsraelthatwereonce
consideredbyZionists,suchasUganda’.19TheFirstInternationalCongressof
theJRMiPwasheld11th-13thMay2012inBerlin.20

AquotebyBartana,whichKugelmanncitesinthetalk,isverysimilartoa
statementthatBartanamadeforaGermanradiostation:‘Wirwollenzurück.
Nicht nach Uganda, Argentinien, Syrien oder Madagaskar. Auch nicht nach
Palästina,sondernnachEuropa,indenKontinentunsererVäterundVorväter.
GanzbesondersPolenliegtunsamHerzen,dasimmernochinunserenGe-
dankenundTräumenexistiert..’.21Theideaofanalternativesettlementofthe
Jewishstateseemstohavearevivalinpopularculture,andthefollyofitisbril-
liantlydepictedina2008episodeoftheCBSsitcomThe Big Bang Theory, in
whichoneofthemaincharacters,SheldonCooper,planstowintheNobelPeace
PrizebybuildinganexactreplicaofJerusalemintheMexicandesert,evenwith
awailingwall‘exactlyliketheoneinJerusalem,butclosetotacostandsand
cheapprescriptiondrugs’.22

Fromtheperspectiveofhistoricaljustice(Historische Gerechtigkeit),Kugel-
mannreferstoHannahArendt’sopinionthatGermanyistoblameforthecon-
flictintheMiddleEast,andtherefore–asthelatteroncewhimsicallyaddedin
apolemic–shouldputapieceoflandatIsrael’sdisposal.23Whenaskedwhich

18 Perutz2012.AccordingtoEidelman‘TherearealotofPolishpeopleupsetbecausethey
feelthattheydeservetheJewsmorethantheGermans’.,in:Podiumsgespräch,Berlin,14
January2012.(Seeabove).

19 http://labiennale.art.pl/en/exhibition(accessedon1May2012).
20 http://www.jrmip.org/(accessedon1May2012).
21 Richter2010,s.p.
22 The Big Bang Theory, Season1,episode12,“TheJerusalemDuality”,writtenbyChuckLorre

andBillPrady,directedbyMarkCendrowski,storylinebyJenniferGlickman&Stephen
Engel,andteleplaybyDaveGoetsch&StevenMolaro,aired14April2008,programcode
3T66.

23 Arendt’sremarkcouldnotbetracedbyme.
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werethemotivationsformovingHerzl’sJewishStatetoThuringia,Eidelman
bringsuptheneedfornationalism,hispersonalexperienceasaminority(‘the
other’) inWeimar,andthepresentdanger forthe first Jewishstate inIsrael,
whichis,accordingtohim,notsomuchthreatenedfromoutside(byIran)as
fromwithin.AndthoughEidelmandoesnotopposetheStateofIsrael,andis
evenwillingtofightforit,hefullyacknowledgestheneedforaPlanB,which
intimetooktheformofMedinat Weimar.

AsasupporterofthemovementSamiKhatibrepudiatestheinterpretation
ofitsinherentnationalisminaliteralsensebydescribingMedinatWeimaras
a‘StatenloserStaat’,‘Anti-Staat’and‘ParadoxieeinesStaates’,whileemphasiz-
ingitsMessianicnotionsofapromisedland,whereallpeoplecouldliveto-
getherpeacefully.24ThequestioniswhethersuchastateisstillJewish,andto
whatextentitshouldbe.MedinatWeimaristhereforecharacterizedbyKhatib
asa‘StaatderStatenlosen’(State of Stateless),‘StaatderWurzellosen’(State of 
the rootless or uprooted),anobviousparadox,sincethesenotionsarestereo-
typeswhichhavebeenascribedtoJudaisminclassicalanti-Semitism,andin
additionenableustoconsiderMedinatWeimarasaJewishexperience,though
theycouldeasilyfitotherpeoples.Thisphenomenoniscalled“universalsingu-
larity”inmodernphilosophy.25KhatibrefersalsotoGershomScholem(1897–
1982)whosaid:‘WirJudensindkeinStaatsvolk.DieanderenVölkerübrigens
auchnicht’.26

Ontheotherhandandforhispart,Eidelmanclaims,ashedidinthefourth
principleofMedinatWeimarinasomewhatplatitudinousway,thatitsinhab-
itantswouldbeboundtogetherbyfate,becauseallpeopleshareacommon
future,referringtoMartinBuber’sspeechforthetwelfthZionistCongressof
1921.ButBuberhasnotonlyarguedthatapeopleisdefinedbyacommonfate,
butalsothatapeopleisa“natural”community,whichhedistinguishedfroma
“symbolic” community of a religious nature (i.e. church).27 It seems beyond
dispute that MedinatWeimar is essentially symbolic by nature and has reli-
gious(Messianic)traits.

Timeandagain,thespeakersofthePodiumgesprächdrawattentiontothe
differentiationbetweenthevirtualandtherealworldofMedinatWeimar,of-
tendemarcatedbytheborderbetweenartandpolitics.LizBachhuberrightly

24 Khatib, Podiumsgespräch, Berlin, 14 January 2012. Khatib is writing a Ph.D. thesis on
WalterBenjamin’smessianicMarxism.

25 Seeforuniversalsingularity,thefigurewhichcombinesthedimensionofOnewiththe
dimensionof‘forall’:Badiou1997,p.80.

26 Scholem1995–2000,vol.1,p.82.
27 Buber1921;Baum2001,pp.32–33.

Jeroen Goudeau, Mariette Verhoeven, and Wouter Weijers - 978-90-04-27085-5
Downloaded from Brill.com08/01/2021 08:46:57AM

via free access



265‘youWantToTakeUsToJerusalem…’

notes ‘Auch fiktionale Wirklichkeiten haben Auswirkung auf uns’.28 Kugel-
mann speaks of a Diasporic Utopia and interprets Medinat Weimar – ‘Eine
StaatohneTerritoriumabermiteinemHymne’– foremostasanartproject
andnotasapoliticalproject.29Thisinternalconflicthadalreadyrisenpain-
fullytothesurfacewhentheboardoftheBauhausUniversityhadexpressedits
concerns,fearingthat‘thevisitors,press,theJewishcommunity,theStateof
Israel, the Palestinians and other Arab visitors and Neo-Nazis would not be
abletoidentifyitasanartproject’.30

Furthermore, the question arises of what kind of population this state
wouldconsistofandwhichlanguagewouldbespokeninthisDiasporic Utopia.
Eidelmansaysthatthequestionisdifficulttoanswerbecause‘wedon’tknow
whowillarrive’.WithinthiscontexthementionsDanielKahn(fromDetroit)
andPsoyKorolenko(fromMoscow),twomodernklezmorim(professionalJew-
ishmusicians)whoalreadyliveinBerlin,toillustratethatJews(andnotonly
Jews)arealreadycomingtoGermany.Bothmusiciansarethecomposersofthe
hymnthat isusedasa leader in thepromotionalvideoshownat theBerlin
exhibitionandonthewebsite.31

Nonetheless,ProfessorHanneSeitznotesthat,althoughtheprojectbegan
intherealworld,withconcreteactions(Handlungsvollzüge)suchasthepublic
manifestationandtheJeepperformance,sincethen‘nothinghashappenedin
realspace’butonlyindiscourses.Byimplication,shementionsthemultian-
nualprojectofthecityofSłubfurt. Launchedin1999byMichaelKurzwelly,this
projectbyaGerman–PolishassociationstrivesforthereunificationofFrank-
furtanderOderandthePolishtownofSłubiceontheothersideoftheriver,
whichusedtoformasingletownuntil1945.32Thisprojectassumedarealdi-
mensionwhenthenameSłubfurt wasenteredintotheRegisterofEuropean
CityNames(RECN)in2000.SeitzwondershowMedinat Weimarprojectwill
continuetomanifestitselfinreallife,sinceactionsareindispensableforthe

28 Bachhuber,Podiumsgespräch,Berlin,14January2012.
29 Kugelmann,Podiumsgespräch, Berlin,14January2012:‘…einKunstprojektundkeinpoli-

tischesProjektindererstenLinie’.
30 ‘ManhatteBedenken[…]dassBesucher,Presse,jüdischenGemeinden,derStaatIsrael,

derPalästinenserundandereArabischenBesucherundNeo-Nazi’snichtinderLagesein
datProjektalsKunstzuidentifizieren’,ascitedbyKugelmanninthePodiumsgespräch,
Berlin,14January2012.

31 http://www.jmberlin.de/heimatkunde/kunstwerke/en/eidelman.php; ‘MedinatWeimarPro-
motionalVideo’,videoclip(uploadedbyamhaaretzon12September122011),YouTube, http://
www.youtube.com/watch?v=xVGeR4r5hbk(accessedon1May2012).

32 See:Asher2012.http://www.slubfurt.net/en_start.html(accessedon1May2012).
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creationofidentity.33Sheasksifthe music, whichhasrecentlyplayedamore
importantrolewithinthemovement,isthepathtofollow.34Sincethisques-
tionremainsunansweredinthepaneldiscussionitseemsappropriatetogo
intothematterhere.

Shpil zhe mir a lidele oyf YouTube?

Firstandforemost,itisimportanttonotethatthenationalanthemofMedinat
WeimarissunginYiddish.ThisHighGermanlanguageofAshkenaziJewish
originisinoftenaunifyingfactorforJewishidentity-formation,especiallyfor
secularJews–notexclusivelythosewithanEastern-Europeanbackground–
whodonot(wantto)derivetheirJewishnessfromreligiouscultureorZionism.
Thelyrics,aswrittenbyDanielKahnandPsoyKorolenkoaresimple:‘Eynem a 
tog ’kh vel oyle zayn, in Eretz Thüringen arayn. Eretz Thüringen! Eretz Thüringen! 
Eretz Thüringen, vu bist du?’,whichtranslatesas:‘Oneday,Iwanttobeapil-
grim/animmigrant,intheLandofThuringia.TheLandofThuringia!Landof
Thuringia,whereareyou?’35

Two things come to our attention.To begin with, there is no mention of
Medinat Weimar, the“WeimarState,” asatwisttotheWeimarRepublic.Instead
wehearofEretz Thüringen,“LandofThuringia”asinEretz Yisrael, the Landof
Israel,thebiblicalnamefortheHolyLand,whichasa concepthasbeenevoked
bythefoundersoftheactualStateofIsrael.Secondly,thewordoyle standsout,
which isnormallyusedfortheJewishimmigranttoPalestine/Israel.

Thesecondstanzagoes:‘Eynem a tog ’kh vel zoykhe zayn, in Eretz Thüringen 
arayn. ay yah-yah-ay, in Eretz Thüringen arayn!(Oneday,Iwanttobeworthyto
enter/livetoseetheLandofThuringia.)Interestingly,thissecondstanzais
sungasanopeningcantobyKahnenKorolenkointheYouTubeclipTheUnter-
nationale greet Medinat Weimar of2009,thoughwiththeEretz Thüringen re-

33 Yael Bartana tried to actively involve outsiders in the identity-building process of the
JRMiPbyintroducingmembershipcardsandrecruitingdelegatesandactiveparticipants
fortheFirstInternationalCongress.

34 Seitz,inthePodiumsgespräch: ‘DieMusikspieltjetzt,glaubich,seitneuestemmehrein
Rolle,alsodawillIchfragen,gehtesvielleichtindieserRichtungweiter,…dassalsoHan-
dlungenpassiere’.

35 http://www.jmberlin.de/heimatkunde/kunstwerke/en/eidelman.php ‘Medinat Weimar Pro-
motionalVideo’, videoclip (uploaded by amhaaretz on 12 September 2011), Youtube, http://
www.youtube.com/watch?v=xVGeR4r5hbk(accessedon1May2012).
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fraininsteadoftheay yah-yah-ay.36Moreover,onehearsnotvu (“woo”)bist 
du,asinthepromotionalvideo,butvi (“wee”),whichcouldbeinterpretedasa
Mideastern(Polish/Galician)orSoutheastern(Ukrainian)Yiddishpronuncia-
tionofthewordfor‘where’,butmustbemorelikelyunderstoodas‘how’,asin
“LandofThuringia,howareyou?’,whichseemsveryappropriateforagreet-
ing.37

Inthisclip,firstonehearsthetuneofTheInternational, thehymnofinter-
nationalSocialism,beingplayedbyKahnonamusicboxmechanism.Then
followstheanthem,lustilysungbyKorolenkoandKahn,whoafterwardsgreet
theCongressforaNewJewishstateinThüringen.Nextalittlespeechisheldin
Yiddishbythetwo,whichtheyinstantlytranslateintoEnglish,Russian,and
German,thecorebeing:‘Nor mit a nayer un frayer veymarer republik ken man 
shafn fun daytshland a taytsh-land, un fun eyrope a nay-eyrope’,whichtheyar-
tisticallyconstruedinEnglishas:‘OnlybybuildinganewandfreeWeimarRe-
publicwecantrulymakeGermanyaJewmanyandEuropeaNewrope’,whilein
theGermantranslationGermanyistobemade‘einBedeut-Land’,ameaning-
land,aliteraltranslationoftheYiddishwordtaytsh (meaning) + land.

ThevideosessionproceedswithamusicaltransliterationofthepoemDos 
naye lid (TheNewSong)byAvromReyzen(1876–1953),whichwasfirstpub-
lishedin1918.38ItwastranslatedbyHeinzKahlau(1931–2012)intoGermanfor
aGDRfolksongbook.39WehearatrilingualperformanceinYiddish,German
andEnglishofthetext ‘Un zol vi vayt nokh zayn di tsayt fun libe un fun sholem 
dokh kumen vet, tsi fri, tsi shpet di tsayt – es iz keyn kholem!’40The lines that

36 ‘UnternationalegreetMedinatWeimar’,videoclip(uploadedbyamhaaretzon26June
2009), YouTube, http://www.youtube.com/watch?v=AmZHAxllchQ The video descrip-
tionspeaksof:‘PsoyKorolenkoandDanikRedlickoftheTheUnternationalesendtheir
greetingtoTheMovementforaJewishStateinThuringia,Germany’.

37 Weinreich2008,vol.2,p.A499(notestop.452);Seeforvoweldifferenceinthedialects:
Jacobs2005,p.30ff.,andfortheYiddishtranscriptionandtheromanizationof‘vu’:p.xvi,
note2,p.302.ComparethevariationsinsongsasVu/vi bist du geven? andVi/vu iz dus 
gesele?

38 Reyzen1947,p.42;Reyzen1951.Seealso:ThePapersofVladimirHeifetz,1881–2001,RG
1259,SeriesXVIII–Add.,folder207attheYIVOInstitute.

39 Jaldati, Rebling & Kahlau 1966. The German text was published on medinatweimar.
org/2008/06/10/anthem-for-medinat-weimar,buthasnowbeenremoved.

40 Theliteraltranslationbeing:Andhowlongawaywillbethetimeofloveandpeace,but
willcometooearly,toolate,thetime–itisnotadream.
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KahnsingsinEnglishare:‘Themorningbreaks,theworldawakestoriseandto
facethehour.Sooneandallcomehearthecalltogloryhopeandpower’.41

InthevideodescriptiononYouTubewecanreadthat‘Punk-Cabaretmusi-
cian Daniel Kahn has recommended this song as the anthem for the move-
ment[ofMedinatWeimar]’.42Thishymn,oftensunginYiddishschoolsinthe
UnitedStates,shouldnotbeconfusedwithaworkerssong(oftheJewishLa-
bour Movement) with the same name, as Eidelman probably did when he
calledit‘anoldBundfreedomsong’intheclip’sdescription.43Asanoutroto
theclipKahnwantstodeclaimEretz Thüringen again,butquasi-accidentally
starts tosingEretz Yisroel, correctinghismistakepromptlywithan ‘Oh’, fol-
lowedbytheproperwording,andbacked-upvocallybyKorolenko.

Music, Language and Image

IntheBerlinPodiumgesprächtheformativeprinciplesofJewishidentitywere
discussed,aswellastheideologicalbasisforMedinatWeimar,suchasthede-
fence against an experienced prosecution, but also a (Non-Zionist) national
Jewishawareness,whichwasfedbythefactthatEastern-EuropeanJewryhad
an important cultural denominator, namely its own language (Yiddish).Yid-
dish emerged, after all, as the lingua franca of a large Jewish community in
Eastern Europe which renounced Zionism and sought Jewish cultural unity
andautonomyinEurope.Forthisreasonitseemslogicaltochoosethemother
tongue(mameloshn)of theonceprosecutedasoneof theofficial languages
(besidesGermanandEnglish)forMedinat Weimar, asKahnandKorolenkodid
intheirmusicaltributes.AndhowdoestheirCDThe Unternationalerelateto
theMedinatWeimar,andfirstandforemost,whatisandconcernsthisso-called
Unternationale?

LanguageandmusicappertaintotheforemostoffiveareasofJewishexpe-
rience: Jewish culture and tradition.The others are: Israel (Zionism), Shoah
(Holocaust),personalhistoryandlocalcultureandbackground.44Theinter-
estinklezmermusicandespeciallyYiddishsongsprovidedabondingmecha-
nismforJewishidentitythroughoutthetwentiethcentury.Fromthelate1970s
therewasaklezmerrevivalintheUnitedStatesandEurope.SinginginYiddish

41 SeeforanotherEnglishversionbyGusTyler:Mlotek1997.
42 http://www.youtube.com/watch?v=AmZHAxllchQ(accessedon1May2012).
43 Seeforthelattersong:Alter1957,pp.28–30.See:Zemtsovky2006,p.216withnote41on

pp.472–73.
44 Compare:Abram1994,p.10ff.
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waspropagatedintheU.S.byMichaelAlpert,AdrienneCooper,andinEurope
by Ben Zimet and Manfred Lemm, amongst many others. Although the old
guardcertainlyhasnotdisappearedfromthescene,sincethebeginningofthe
twenty-firstcenturyasecondklezmerrevivalisgoingon.

This revival is characterized by a multitude of styles and backgrounds
amongthemusicians,comingfromallcornersfromtheworld,butprincipally
operatingfromGermany.Themusicalgenresrangefrompop(Fayvish),heavy
metal(Gevolt),glamrock(Yiddish Princess),disco(Jewrythmics),electro(Jewd-
yssee)tofolkpunk(The Painted Bird),whilestillmoreauthentic,classicaland
jazzvariantsofklezmerprevail.Thesuccessofsomeofthesepeculiarklezmer
crossoverscouldbeexplainedbyinternet-globalismwhichguaranteestheex-
istenceofsuchculturalniches.

Theparticipationofnon-JewsintheformationofJewishidentity,asintend-
edbyEidelman,isalreadyhappeninginthemusicalworld.45Sometimesthis
overtmulticulturalismisverymuchcultivated.GeoffBernerforinstancehas
releasedamodernChineseversionoftheclassicsongMayn Rue Plats (MyRest-
ingPlace)byMorrisRosenfeld(1862–1923).46ItisnocoincidencethatBerner
and his compatriot Benjy Fox-Rosen, are considered participants of the so-
calledKlezmer Bund foundedbyDanielKahn.47 Sometimescalled“Alienation
KlezmerBund”or“VerfremdungsklezmerBund”byKahn,RokhlKafrissenrec-
ognizeditas‘anovertnodtoBrecht’stheoryofVerfremdungseffekt’.48Thereis
asongaboutthisorganizationontheCDLost Causes (2010)byDanielKahn&
ThePaintedBird,backed-upbyachorusoffamousklezmermusicians.49

AlthoughKahnandEidelmanshareafascinationforalienation,andboth
areclearlyantifascist,Kahnseemsmoreactivelyinvolvedinthe leftist/anar-
chistprotestmovement.WehavealreadynotedthatEidelmanwasnotagainst
theStateofIsrael,butisthisalsothecaseforKahnandKorolenko?TheirCD
The Unternationale – acombinedartisticeffortwiththebandOy Division – fea-
turesaRusso-Englishtranslationofthesong Oy, ir narishe tsienistn (“Oh, You 

45 SeeforthisphenomenoninPoland:Waligórska2005.
46 GeoffBerner,Victory Party, CD/LP,MintRecords,MRD132/MRL-132, 2011,no.4.See:http://

en.wikipedia.org/wiki/Victory_Party
47 http://geoffberner.com/?page_id=2:‘TheyrepresentthefloweringofarebornradicalJew-

ishculture,whatBerner’stourmateDanielKahnofBerlinbandThePaintedBirdcallsthe
“KlezmerBund”’.

48 Kafrissen2009,s.p.SheisworkingonabookcalledThe Myth of the Yiddish Atlantis.
49 DanielKahn&ThePaintedBird,Lost Causes,CD/Digi-pack,OrienteMusik,RIENCD77,

2011[2010],no.12‘TheKlezmerBund’.
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Foolish Little Zionists”).50ThissocialistfolksongwasfirstrecordedNovember
26, 1930 in Kiev by the ethnomusicologist Moshe Beregovski (1892–1961), as
sungbyhousepainterTs.LachmanGershofMedzhybozhe(Ukraine).51

Thealbumtitle,The Unternationale,notonlyseemstoalludetothesocialist
songThe International,butisalsoaclearreferencetotheInternationalWork-
ingmen’sAssociation(1864–1876),oftencalledtheFirstInternational,sincea
similarwording,‘TheFirstUnternational’,appearsonthefrontpageoftheCD
booklet.Ananti-Semiticcaricatureisdepictedonthiscover,showingahook-
nosed,beardedman,wearingagoldencrownwithagoldencalfontop,who
grasps a world globe with his bony fingers which resemble a bat’s talons
(Fig.11.4b).

Thisrecycledpoliticalcartoon,Rothschild,drawnbyCharles-LucienLéan-
dre(1862–1930,wasfirstpublishedintheFrenchsatiricalmagazineLe Rire on
April16,1898(Fig.11.5).52OftenthoughttodepictthethenlongdeceasedJakob
MayerRothschild(1792–1868),founderoftheFrenchbranchoftheRothschild
familybank,thisghastlyfigureismorelikelytorepresentamoregeneralimage
of the “JewishThreat”,epitomizedby theRothschild family,considering the
inscriptionontheaureolewhichreads“dievpro[tège]israel”(MayGodpro-
tect Israel).53 According to Jean-Michel Renault ‘le banquier Rothschild
représente l’archétype du juif capitaliste dont l’ambition est de s’accaparer
touteslesrichessesdumonde’.54

Arguablydepictingaspecificmemberoftheprominentbankingfamily,this
iconic“predatoryJew”, whostretcheshisdemonichandsaroundtheglobe,is
oftenassociatedwiththeideaofaJewishconspiracytotakeovertheworld,
andhasrepeateditselfeversinceinpictorialtraditionofcaricature.Fredrik
StrömbergsuggestsatemporalconnectionwiththepropagandabookThe Pro-
tocols of the Elders of Zion,anelaborateanti-Semitichoax–thoughthatwas
onlyfirstpublishedinRussianin1906.55Thebookpurportstodocumentthe

50 Daniel Kahn, Psoy Korolenko, Oy Division, The Unternationale / Унтернационал / 
.CD/Digi-pack,AurisMediaRecords,AUM014,2008 ,דערiאַונטערנאַטיאָנאַלע

51 ThePhonoarchiveofJewishFolkloreattheVernadskyNationalLibrary,no.1247,A694.3.
Selected for vol. 1 of the anthology ЕМФ, no. 66. See: Sholokhova 2001. Digital source:
http://mlib.ipri.kiev.ua/(accessedon1May2012).Seealso:Tsaytshrift (Minsk:Inbelkult) 
19,col.805.SeeforBeregovski:Slobin1986.

52 See:Fuchs1921,p.209;Matard-Bonnucci2005,pp.32,447.
53 Rosenberg1960,facingp.135. (Oftenrecognizedasaportrait“Mayer”Rothschild–there

were several with that second name – and sometimes wrongly attributed to Gustave
Doré)See:Freedman2008,p.49.

54 Renault2006.
55 Strömberg2010,p.26.
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Figure11.4a,b Covers of the gatefold and booklet of the CD TheUnternatio-
nale.AurisMediaRecords,AUM014,2008.
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minutesofasecretconferenceofJewishleadersdiscussingtheirgoalofglobal
Jewishhegemony.56AFrencheditionofthebookfromthe1930sindeedshows
afigureinasimilarposeasLéandre’sRothschild(Fig.11.6).57

The artwork designers, Victor Levin and Chen Langer, have connected a
speechballoontoRothschild’smouththatreads‘Pleasedtomeetyou’inYid-
dish,RussianandEnglish,followedby‘hopeyouguessmyname…’,referringto
thefirstsongoftheCD,Rakhmones afn tayfl, aklezmerversionoftheStones’
songSympathy for the Devil.58Thefrontcoverpictureshowsamodifiedwood-
cutfromaseventeenth-centurybook,TheWorldTurned Upside Down,showing

56 Cohn1966;Segel1996.
57 See:DeMichelis2004,p.403;andinDutch:Smelik2010,p.205,Fig.15.
58 CreditedinthelinernotesofThe Unternationale as:‘AfterrebMikhlJagger’.

Figure11.5 Charles Léandre, “Rothschild”or“Dieu
protègeIsrael”:AnAnti-SemiticCartoonof
thePredatoryJewgraspingtheGlobe, 1898.
NewYork:HolocaustMuseum,photo-
graph#06328.
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abulbousfigurestandingonhishead(Fig.11.4a).59Intheglobe-likebellyof
thistopsy-turvypersonificationastarofDavidhasbeeninserted,thusliterally
puttingtheconceptof“InternationalJewry”upsidedown.Whilethetitleof
theCDseemstohintonanundisclosedleftwingassembly, anotherflingwith
Socialism (or rather Bundism) is suggested by the red colouring of the flag
whichhadalreadyappeared(thoughblank)ontheoriginalwoodcut,aswellas
bytheredbanneronthebacksideofthegatefold.

So,isthereonlyablatantanti-Zionistsignificancetothelyricsoristhere
more to it?The first two original stanzas are inYiddish, the same as in the
originalsong.TheyarefollowedwithKahn’sveryfreetranslation:‘Ohyoufool-
ishlittleZionist/Withyourutopianmentality/You’dbettergodownthefac-

59 World Turned Upside Down: No News, and Strange News, ed. by J. Kendrew, Colliergate,
Yorks.d.

Figure11.6 Cover of W. Creutz, LePerilJuif! in:
LesProtocolesdesSagesde
Sion.notdated,butfirst
edition1934.
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tory/Andlearntheworker’sreality.//YouwanttotakeustoJerusalem/Sowe
candieasanation/We’dratherstayintheDiaspora/Andfight(work/wait)
fourourliberation’.Inthelinernotesanasteriskisputafterthislastsentence
whichcallsoutafootnotestating‘thiscouldalsobesungas“andworkforas-
similation”or“andwaitforannihilation,”dependingonone’spoliticalinten-
tionand/orhistoricalperspective’.

Anamateurvideoclipofaperformanceon24March2011inBeitAviHai,
Jerusalem,provesthatthisremarkdidnotremainadeadletter,sinceitshows
Kahn repeating the comment and singing both variations of the refrain, to-
getherwithKorolenko.60Kahnintroducesthesong:‘Andwe’llsingitincombi-
nationwithanothersong,whichisitsdialecticalopposite.Andyoucanmaybe
makeasynthesisoutofit,butprobablynot’.61HereferstothehymnIkh heyb 
oyf mayn hand un ikh shver (“I raisemyhandupandIswear”)of theBeitar
Movement,aRevisionistZionistyouthorganizationfoundedin1923inRiga,
Latvia,byVladimir(Ze’ev)Jabotinsky(1880–1940).62Thesongalsoappearsas
number5aontheCDThe Unternationale, directlyfollowedbysong5bDi Hof-
nung (“TheHope”),anEnglishtranslationofHatikvah,thenationalanthemof
Israel.63

SowecanstatewithcertaintythatThe Unternationaleisdefinitelynotanti-
Zionist, nor specifically Bundist for that matter, and its political scheme is
moreakindofutopistshpileray, asisthecasewithMedinatWeimar.BothMe-
dinatWeimarandtheUnternationaleseemdeliberatelytorespondtothefear
ofJewishworldpowerinhumoristicway,whichisperhapsthebindingcompo-
nent.ItissignificantthatEidelmanaddressesthefearamongtheindigenous
inhabitantsofThuringiabyreassuringthemthattheWeimarOnionMarket
(Zwiebelmarkt) will not be cancelled, in contrast to the Weimar Klezmer

60 ‘PsoyKorolenkoandDanielKahn,“Oy,youfoolishZionists”’,videoclip(uploadedbyTheSh-
enbuv on 1 April, 2011), YouTube, http://www.youtube.com/watch?v=dEzTFPNRP6Q at
0:15–0:25

61 Kahnsays:‘We’vegotsomeotheroptionsfortheṭāl‛a[refrain]here.Dependingonyour
ideologyyoucansingitthisway…’,inthevideoat2:10–2:15.SeeforthePalestinianterm
ṭāl‛a: CohenandKatz2006,p.275.

62 ‘PsoyKorolenkoandDanielKahn,Beitarsong’,videoclip(recordedinBeitAviHai,Jerusa-
lem,24March2011anduploadedbyTheShenbuvonApril2,2011),YouTube, http://www.
youtube.com/watch?v=nKhD-dN3trQ.SeefortheBeitarMovement:Jabotinsky1935.

63 Creditedas:‘TheoriginalYiddishBeitarSongfromthe1930s.Recordedin2005inBrest
fromMikhailLantsevitskybyDmitrySlepovichandNinaStepanskaya.Transl.intoEng-
lishbyDanielKahn,intoRussianbyPsoyKorolenko’.ForthepoemHaTiq’vah byNaphtali
HerzImber (1856–1909),seethelinernotesandforitsEnglishtranslationbyJacobGood-
man:BradfordBoni1947.
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Festival,forwhichtherewillnolongerbeanyneedwhentheNewJerusalem
hasbeenestablished.64
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